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A full-colour booklet illustrating 
and describing all Bauer cameras, 
projectors and accessories is free on 
request from the address below. 








FILMING WITH A BAUER 








FROM LEADING CINE DEALERS 


NEVILLE BROWN & CO. LTD., 77 NEWMAN STREET, LONDON, W.1. 


The Bauer 8mm. Film System 
BAUER TIO 
8Smm. PROJECTOR 


Incorporates all that is expected from a high quality, 
yet reasonably priced projector. Brilliantly projected 
pictures (even when of considerable size) are assured 
through a new type lighting system. Silent running 

a great advantage when using sound. Rock steady 
pictures assured by new method of film transport; 
the gate cannot possibly scratch film. Very easy to 
operate by reason of its automatic and easily accessible 
controls. Motor-driven rewind, and takes 400ft. 


spools 
£49. 17.6 
Wooden carrying case, rexine covered, with strong 


43.3.0 


Now only 


handle, strut hinges and trunk clips 


SOUND FILMS. With the T.10 the Bauer Sound- 
Coupler and an ordinary tape recorder, it is pos- 
sible to make and project one’s own sound film. The 
Sound-Coupler automatically synchronizes projector 
and tape recorder: projector is automatically 
switched on and off through the tape. Speed of 
tape in relation to that of the projector may be varied 
to compensate for a correction made on the recording. 


BAUER 88c 


An elegant and handy 4-speed (8, 16, 24, 48 f.p.s.) camera 
which takes 25ft. daylight spools. Its numerous technical 
refinements include interchangeable lens, controlled film 
running, single picture device, footage indicator, uninter- 
rupted 6ft. run of film, clear optical viewfinder with parallax 


,correction and exposure table. In spite of its versatility, 


the Bauer 88C is very simple to operate and extremely 
good value for money. Standard D-mount for rapid inter- 
Complete with 12-Smm. f/2°5 T.T.H. 


Suede Case £3.6.8 Now only £34. Ws 6 


Holdall Case for 88C and accessories £5.1. 11 


change of lenses 


Universal Focus Lens 
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A MOST AMAZING GINE LENS BARGAIN! 


We have been fortunate to secure a number of NEW long focus lenses for 8mm. cine cameras, which are surplus 
to a manufacturer's requirements and which we can offer at appreciably less than half normal price. 

They are the Dailmeyer lin. (25mm.) f/1-9 cine lens to fit 8mm. cameras with standard interchangeable ‘‘D” 
threaded lens mount, adjustable in focus from 1|8in. to Infinity and Dall-coated for increased light transmission and 
improved contrast. 

This lens will be found an exceptionally valuable asset for filming subjects too far away to fill the frame with the 
standard lens, providing an enlarged view of the subject. This lin. (25mm.) focal length gives a 2x linear magnifica- 
tion (4x area magnification) on the 8mm. film. It is ideal for taking candid films of children and friends, street 
scenes, buildings, landscapes, animals, etc. 

The large aperture of f/1-9 and the enhanced colour correction enables you to film on dull cloudy days, even in 
colour, and indoors with photo-flood lamps. The definition, resolution, flatness of field and full covering power of 


postage) if returned within 7 days. 





this lens are well known and generally appreciated. 
The lens will suit most 8mm. cameras which have an interchangeable mount accepting standard “‘D”’ type lenses 
(gin. diameter, 32 T.P.1., 0-484 Register) including the following models: 
Bauer 88C, G.B.-Bell & Howell Sportster 605A, 605B, 605C, Cima D.8 and D.8A, Dekko 110 and 128, G.I.C., 
Keystone D.8, L.8, K.40, etc., Kodak 8-55, Miller, Paillard C.8 and H.8, Revere 88, etc., Specto 88 and Colorshot. 
The Dallmeyer lin. f/1-9 lens listed at £14/-/10d. is offered at £5/18/6d., cash only, postage and packing |/6d. 
extra. We offer mail order approval against deposit of the full purchase price, which will be refunded in full (less 


We also have some of these lenses to fit 16mm. cine cameras with interchangeable mount which accept standard 
screw type “C’’ mounted lenses, at the same price. 








THE SINCLAIR UNIPOD 


Provides a novel 
and convenient 
method of sup- 
porting yourcine 
camera. The 
length of the 
Unipod when 
collapsedis344in. 
but it extends to 
a maximum of 
Soft. The ex- 
tending section 
can alternatively 
be locked at any 
intermediate 
height. 

A reversible 
camera retaining 
screw is fitted to 
the top of the 
column and a 
moulded cap of 
the same fitting 
is also provided 
so that when not 
attached to the 
camera, the Uni- 
pod can be held 
and carried as 
comfortably as a 
walking stick. Alternatively, the Uni- 
pod can be slung casually on your arm 
by means of the fitted wrist-strap. 
The Unipod is constructed of duralumin 
and weighs only 13 ozs. The outer 
section has a black anodised finish and 
terminates at the base in a tapered foot. 
Price, including Box Spanner for releas- 
ing the retaining screw ... £410 0 

Post 2/6. 





WALLACE HEATON LTD., LONDON, 


127 New Bond Street, W.! 
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It’s here! The Catalogue you’ve 
been waiting for! Straight from 
the press comes the 1958/59 
edition of our 8mm. Film Library 
Catalogue crammed full with 
exciting new films, including 12 
new Disney cartoons in full 
colour, travelogues, Mack Sennett 
comedies, and a host of others 
to brighten your Winter film 
shows. 

Send for your copy today—it 
costs only I/9d. post free by 
return. 


47 Berkeley Street, W.I 





FOR TITLE 
MAKING use a G.B.-Bc!! & Howell 
8mm. Movie Titler. This simple but 
effective accessory can be carried in 
the pocket for taking titles wherever 
you are filming. Sharp focus and accur- 
ate alignment of the title is assured. 
It is supplied complete with a close-up 
lens, title card and pouch. Two models 
are available for G.B.-Bell & Howell 624 
and Sportster models with ‘“‘Mytal” and 
“Trital” lenses. Price: ... 2 2 9 
Post and Packing 2/-. 


VROUBLE-FREE 


£/0-95 That’s the amazingly large 
aperture of Bell and Howell Angenieux’s 
new high speed lin. lens for !6mm. 
cameras. With this ultra fast objective 
you can now take films in locations 
where previously poor light rendered 
photography out of the question. This 
lens, which has extremely good reso- 
lution, is fitted with click stops, depth 
of focus scale, filter retaining ring, 
screw-in lens cap and is hard coated. 
With standard lin. C type mount to 
fit most 16mm. cameras. Price £68/8/- 


The Leading Cine Specialists 


166 Victoria Street, S.W.1 











PAILLARD-BOLEX C&S. This 
new, low priced Bolex will appeal 
to the person who is willing to 
forego certain strictly non-essential 
features in order to obtain a really 
precision made camera at a mod- 
erate price. 

The mechanism of the C8S is 
identical to the higher priced 
models, but the variable speeds 
control is omitted, the C8S having 
a speed of 16 f.p.s. The viewfinder 
has also been simplified to show 
only the field of the standard 
12-Smm. lens. 

Price with fixed focus f/2°5 7s 
lens £35 | 0 


















PAILLARD-BOLEX C8. Built 
with traditional Swiss precision. 
The C8 features seven filming 
speeds 8 to 64 f.p.s., single frame 
release with 8in. cable supplied as 
standard, zoom type viewfinder, 
release lock to prevent accidental 
release and for continuous filming, 
automatic film counter with audible 
end-of-film signal, interchangeable 
lens mount. With fixed focus f/2°5 


lens £42 19 2 
With focusing 1-9 lens £56 15 3 
Ever-Ready case Re: m. 3 





PAILLARD-BOLEX Bs 
*VS’. This famous 8mm. cine 
camera now incorporates a 
variable shutter—a wonder- 
ful new feature that enables 
the user to produce ‘fade-ins’ 
and ‘fade-outs’ as required 
and take sharper films by 
reducing exposure time. 
This model has all the 
features of the standard B8, 
including two-lens turret 
head, variable-speed control, 
single picture release, and 
cable release. 





Prices: with fixed focus f/2°5 lens £60 16 II 
with focusing f/I-9 lens £74 15 0 
with focusing f/1-5 lens £106 8 4 


jPAILLARD-BOLEX H8. One 
of the finest 8mm. cameras taking 
100ft. spools of double run film. 
The ‘H8’ has every refinement for 
advanced movie-making including 
a turret head to take three lenses, 
reflex focusing finder, frame-by- 
frame counter, forward and 
reverse hand crank, still picture 
device for time and instantaneous 
exposures, audible and visual 
footage counters, zoom type 
viewfinder adjustable to match 
all lenses from 65mm. wide angle 
to 75mm. telephoto with Parallax 
correction. Prices: 





£132 O11 
£163 14 3 


with YVAR f/1-9 
with Switar f/1 5 eee 
Details of additional lenses on request. 

















BY APPOINTMENT TO 





KODAK BROWNIE Il. A 
smart, inexpensive model that 
takes good quality movies on 
normal spool loading films. 
Features include a lumenized 
13mm. fixed focus f/2:7 lens, 
easy sprockletless loading, all 
purpose exposure guide for 
indoor and outdoor shots, lens 
aperture control with click 
stops, direct vision eye-level 
viewfinder with parallax indi- 
cators, clearly legible film 
E footage counter, tripod socket. 

Price _.. ome sé «. €1816 5 
, £1 5 10 


EUMIG ELECTRIC 8mm. 
The Electric is driven by a 
small electric motor powered 
by an ordinary 44 volt dry 
battery which runs ten films. 
The lens is an f/2:8 fixed focus, 
coated Eugon. With three- 
position starter button, run 
lock and single frame. Wide 
angle and telephoto lenses 
are available as extras. 

Price. ... oo Man wee 
Ever-Ready case #39 4 
Remote Control £3 5 9 


EUMIG C3 8mm. Incor- 
porates a photo-electric ex- 
posure meter, coupled to the 
lens diaphragm. This ensures 
that exposures will be per- 
fectly matched from scene to 
scene. Features include, three 
filming speeds, 8, 16 and 32 
f.p.s., single exposures, cable 
release, provisions for attach- 
ing telephoto and wide angle 
lenses, takes standard double 
run spools. Price with Eumi- 
gon f/1-9 coated lens 

£64 10 7 
Ever-Ready case £415 7 


THE EUMIG C3R 
WITH TURRET 
HEAD.) This model has 
a lens turret to enable 
additional lenses to be 
interchanged in a mom- 
ent. The turret takes the 
‘Eumicron’ wide angle 
and ‘Eumakro’ telephoto 
attachments and incor- 
porates matching view- 
finder lenses which locate 
automatically as the tur- 
ret is turned. 

Apart from the turret 
head, the model C3R has 
all the features of the 
standard C3 camera. 


wich f/1-9 lens ; £72 18 0 
Eumicron wide angle attachment £16 2 8 
Eumakro telephoto attachment, X2 £14 610 
Eumig leather hold-all case... és sap @ 8.3 




















BY APPOINTMENT TO 





H.R. 
THE DUKE OF 
EDINBURGH 


cameras, and all accessories. 


ZEISS MOVINETTE 
8. This is the least 
expensive Zeiss cine 
camera but is built 
with traditional Zeiss 
skill and precision. The 
Triotar 10mm. £/2:8 
fixed focus lens is suit- 
able for filming at 
distances of 6}ft. and 
beyond. For close-ups 
supplementary lenses are available. 

The Movinette is very convenient to hold, being 
shaped just like a 35mm. miniature. Price with f/2°8 
coated lens... av ive Ses co ae 

Ever-Ready case ... £4 16 10 

X2 telephoto attachment with viewfinder £29 12 9 


ZEISS MOVINETTE 
8 WITH IKOPHOT 
METER. In order to 
get good results, espec- / 
ially with colour, the # 
film must be correctly 
exposed and this means | 
using an exposure 4. 
meter. This model has 
a Zeiss electric expos- 
ure meter built into . 
the body of the camera to enable the exposure to be 
checked instantly. This meter is suitable for use with all 
black and white and colour films, being calibrated in both 
D.I.N. and A.S.A. ratings. Price with f/2°8 coated lens 
“a 5.2 


Ever-Ready case ... £4 16 10 
X2 telephoto attachment with viewfinder £29 12 9 


ZEISS MOVI- 
KON 8, Built to 
precision stan- 
dards by the 
famous German 
firm of Carl 
Zeiss, the Movi- 
kon 8 is well 
equipped to 
make very high 
quality 8mm. 
movies. It has a 
Movitar 10mm. 
f/1-9 coated lens in focusing mount adjustable from 
8in. to infinity, four filming speeds 16, 24, 32, 48 f.p.s., 
single picture device, cable release socket, and safety 
lock. Film loading is simple and rapid—the film gate open- 
ing wide to facilitate cleaning. There is an excellent range 
of accessories available for the Movikon 8, including: 
filters, telephoto lens, titler, lighting unit and others. 
Price ... 41 5 2. Ever-Ready case £6 2 6 





Teas Sa 5 anna a 
















HEATON» 


London WI. Meyf-i- 75// 


WE HAVE THE FINEST SELECTION 
OF 8mm. GAMERAS IN BRITAIN 


There is no finer place than Wallace Heaton, Great Britain’s largest photographic retailers, to choose your cine camera. 
We have an unequalled choice of different models, some of which are described in this advertisement, and excel in provid- 
ing unprejudiced, expert advice to assist you to decide which is the most suitable camera for your purpose. 

When you have bought your camera from us we provide you with excellent after sales service. We help you to obtain 
fine results and overcome any difficulties that may arise. 

If you are not able to call at our showrooms, do the next best thing, by sending for our photographic ‘Blue Book,’ 
price |/- post free. In 100 large pages and with hundreds of illustrations it describes in detail cine equipment, ‘still’ 








































G.B..BELL & HOWELL 
‘AUTOSET’. Incorporates 
an ‘Electric Eye’ automatic 
exposure control that sets 
the lens to the correct aper- 
ture automatically as the sub- 
ject is sighted through the 
viewfinder. A coloured indi- 
cator tells you when there is 
sufficient light to film. The 
f/1-9 lens is provided with a 
lens hood and filter holder 
and will accept wide angle 
and telephoto lens attach- 
ments. Price £49 19 4 
Outfit type case £5 10 6 
Telephoto lens attachment 
a Gf 6S 


G.B.-BELL & HOWELL 
605A. The famous Sportster 
Cine Camera now incorpor- 
ates several new features. 
These include standard type 
D threaded lens mount, five 
operating speeds, 8, 12, 16, 
24, 32 f.p.s., clearly legible 
film footage indicator. There 
is also a three-way starter 
button—run, lock run, and 
single shots, drop-in spool 
loading, built-in exposure 
calculator and wrist strap. 
Price with 12-5mm. f/2°5 
Universal focus lens 

£39 8 9 
Sheath case ... £2 1:10 


G.B.-BELL & 
HOWELL 605B 
‘DUO’. Similar to the 
single lens Sportster, the 
‘Duo’ has a_ two-lens 
turret to enable the 
standard fin. lens to be 
interchanged with a tele- 
photo or wide angle lens. 
This model has a positive 
type viewfinder which is 
changed as the turret is 
turned so that the 
correct field of view is 
shown automatically. 
Other features are the 
same as on the Model 
605A. Price with 12:5 a : 

mm. f/2°5 lens £48 8 0 Outfit type case £5 7 7 
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COMING 

REALISTIC 

PICTURES 
PLUS 


REALISTIC 
PRICE! 


> THE NEW 
8mm. BROWNIE EIGHT-58 


f/1°6 Ektanon lens insuring needle sharp definition. 
Revolutionary new illumination system giving brilliant 
picture. Easy threading, with power rewind. Built 
into handsome carrying case with red and beige trim. 


£25. complete with lamp. 
4 








Part exchanges, lowest 
credit terms. 


112 NORT H END CROYDON 


CRO. 0049. 








REEL STORES 


16/9°5/8mm. 
Reels. 


for Spools and Tape 





Compartments 
for each spool 


Calibrated 
Index 


Lock catch and 
Key 


Attractively 
finished with 
flush fitting 
leather handle. 





19 6 
16 6 


ROBERT RIGBY LTD. 


London, W.C.1. 


10-way 16/9°5/8mm. (400ft. Cans) only £2 
Il-way 8/9°5mm. (200ft. Cans) only £2 


Premier Works, Northington St., 


















>, Tem 
This is the ‘‘De-Luxe’’ Model 


The larger. “MAJOR” 
Model, taking 12 9in. 
title cards as well as 8 
6in., costs... £1410 0 
The hardwood “STAN- 
DARD” Model for 8 » 6in. 
title cards is still available 
for only 6 
Effects Accessories: Drum 
39/6, Flap-over 10/6 
“Cinelet” Letters: Com- 
plete outfits 21/- to 55/- 
Obtainable from your 
local cine shop! 


POST THIS COUPON TODAY >}. 


Now fitted with the new 
height-adjustable camera carriage! 
A.C.W. Test Bench said: ‘‘ A soundly engineered, nicely finished 
job.” This 8 by 6in. titler will take ANY camera—8, 9-5 or 
16mm. Accurate and simple to use, it is solidly built, and finished 
in grey “hammer” enamel with bright parts plated. Special 
effects accessories are available separately. Complete with 
wiring as shown here, letters and instructions £10 18 6 


Cc 
it 


o CINECRAFT SUPPLIES, Ltd. : 
246a Green Lanes, Palmers Green, London, N.I3 


Please send me leaflets of CINECRAFT Film Titling 
gBaulpment as indicated with a X: 














Ig” 6” All-Metal 12” <9” All-Metal 
IDe-Luxe Titler.. Major Titler 

Is” <6" Standard Special Effects 
[Wooden Titler Accessories 














IcineLet Self-Adhesive Plastic Titling Let- 
_ in six colours, with free sample letters 











UUM i akpoovannpeicannskaqecuateserthnscpiacsursambeusebecsesuskepreshseieiee i 
! i 
PAdress 2200.0... ce. eee eeeeeeeeseeeeeeetssneneeeeeenseesesesesceeseeeseeeens { 
I 1 

pishembtepentitatusiodantiapeesimendernseteeepnakusbtnvesencstbsseeeress A.C.W. | 
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WALLACE} HEATON TL & 


NIMENT TO 


For Everything se. Photographie 


166 VICTORIA STREET 


LONDON, S.W.I VIC. 8850-1121 FUND. STATION 
* * * SPECIALISTS in HOME MOVIES x * x 











SECOND-HAND MAIL MP RONED MOCEDUCED IN PRICE ! 
BARGAINS ee ZEISS MOVILUX 8B 


8mm. Eumig C.3 f/1°9 lens, 0 8 D & x S 
£5 








An extremely 





built-in meter = wa 210 0 ; : 
l6mm. Magazine Cine- . wean near es 

Kodak, f/1-9 lens .. £35 10 0 & at ‘eithas’ “Gu Soe 
16 _—. _Cine-Kodak B.B., three constant 

f/1-9 £32 10 O # speeds, 16, 18 and 


24 f.p.s. The pro- 
jector employs the 
new 8 volt, 50 watt 
high intensity cold 


itieniill 
fl Cine Kodak B.B., 
f/3-S lens ... £25 10 0 


l6mm. G.B. -Bell & Howell 











603 Autoload, f/I-9 lens : : 
—." . £69 10 0 WE ARE ae a 
the equivalent oi 
95mm. Pathe H, [2-5 tens £15 15 0 THE LARGEST 75th Geaite: ok alia 
voltage. 

EXPORTERS OF Projection is 
AMA IN PHOTOGRAPHIC ae. a — 
SS [\- eiss Certar 
* ZING , | G0008 FRom PF  \emn which gives on 
overall crispness to 

CINE LENS BARGAIN! | This country weeping 
(Surplus to manufacturer’s requirements) The finest equipment of — Both power and hand rewinding is possible 
Continental origin can and there is provision for synchronising the 


° be obtained b projector with a tape recorder. 
NEW I INCH F/I 9 DALLMEYER wialeuus tee dure In the closed position the projector mea- 
purchase tax. We also sures only Il} x 8} x 6}in. and weighs 


long focus lens, coated, will fit Operate the personal Il lb. There is provision for storing the reel 

most 8mm. CAMERAS with export scheme for those and inside the pr with the removable spool 
who are leaving this arm inside the projector. 

“D” thread mount. country for a period of {| Now Only ..  £53.1 9.0 





more than 12 months, by 


Focuses 18 inches to infinity J which they can obtain CINE FILMS FOR SALE 


goods free of purchase 


Original i. | 8-6 tax. 8, 9, 16mm. sound or silent. 
List £14 at aie to Manager STAMP FOR LIST 
: xport), Wallace Heaton 
(Packing and postage | /6d. extra) Ltd., 166 Victoria Street, .cnatlaencsseaten 
London, $.W.1. (Please state gauge) 








eo ee ra a oO er ee oe Re eee or Ge? SE Oe 


1,000 Illustrations 
THE 1958/9 


~* BLUE BOOK 


* 

Up-to-date and packed with 
information, details and speci- 
fications of all the Latest 


To: WALLACE HEATON LTD., 
166 VICTORIA STREET, LONDON, S.W.1 








Please send me (mark with a X) 
[1 COPY OF BLUE BOOK (I/- enclosed). 
C) CINE FILM LISTS ‘(Size.:....... ) FREE. 
[) EASY PAYMENTS FORM. 
INSURANCE FORM. 











CAMERAS, HOME MOVIES, NAME 

CAMERAS, HOME MOVIES, py MAME rnin 

BINOCULARS, etc. I ak cee danrseilSacinansibi 
oF 

CO nd tere ccc ccc cn cn eccceccesneseceeeseeessesssessesessssesessesess 








Price I/-, about third produc- 
Ih tion cost. ‘| 














DOLLONDS 


Established over 200 years 





71 BOLD STREET, LIVERPOOL | 


LIVERPOOL 


SECOND-HAND CINE CAMERAS 
£27 0 0 


8mm. Eumig Electric, f/2.8 coated lens, case 

8mm. Eumig C.3, built-in photo-electric ex- 
posure meter, f/1.9 coated lens, or. 
case 

8mm. Bauer 88B, built- in photo- electric ex- 
posure meter, f 1. 9 Xenoplan, 4-speeds 

8mm. Paillard H.8, |00ft. loading, complete 
with 25mm. Telephoto Dallmeyer lens, 
36mm. Telephoto Dalimeyer lens ... ée 

8mm. Paillard B.8, f/2.5 fixed focus Yvar ... 

8mm. Paillard B.8, f/1.9 Kern lens, in focusing 
mount, case 

8mm. Kodak Eight- -55, ‘/2. 7 ‘Kodak “anastig- 
mat, case 

8mm. Kodak Brownie, triple t turret “model, 
E.R. case 

8mm. Kodak Brownie, 25ft. double-run 
spool loading, f/2.7 Kodak anastigmat, E.R. 
case 

8mm. Cine Kodak 8/90 Magazine, £/1.9 
standard Kodak anastigmat, 9mm. wide- 
angle lens, 38 and 76mm., telephoto lenses, 
4-speeds, case ... 

8mm. Agfa Movex 88, ‘cassette loading, {/2. 5 
anastigmat 

8mm. Kodak Brownie ‘Eight, 3-lens turret 
model, complete with standard, wide-angle 
and telephoto lenses, case, shop soiled .is 

8mm. Admira Eight-ll, f/2.8 Mirar, £/3.5 
Tele-Mirar, complete with case “Ss 

8mm. G.B.-Bell & Howell 624, f/2. 3 lens ... 

8mm. G.B.-Bell a Howell 605C, f/1.7 lens, 
in focusing moun 

16mm. G.B.-Bell & Howell 603T Autoload, 
f/1.9 T.T.H. lens, f/2.8 T.T.H. telephoto, case 

lémm. G.B.-Bell & Howell 603T Autoload, 
f/1.9 T.T.H. lens, case ose 

l6émm. Bell & Howell 240A, 100fc. 
loading, f/1.9 Super Comat .. 

16mm. Paillard H.16, 25mm. £/1.4 ‘Switar, 
15mm. £/2.8 wide angle Yvar, eye-level 
focuser Bol awn a ie mah 


spool 


£50 
£60 
£144 
£52 
£66 
£29 
£48 


£17 


£32 


£44 


£36 
£19 


£57 
£128 
£90 


£144 


19 
10 


19 


°o 


oo cfc OO 


ooo coc. 98cfcl6UcOlcCOOlUO 


Tel.: Royal 1882 


l6mm. Paillard H.16, 2in., f/1.9 Dallmeyer, 





25mm. f/1.4 Switar, eye-level focuser, case £165 0 O 
lémm. Siemens Magazine Camera, {/2.7 

standard lens ... £24 0 0 
l6émm. Zeiss Movikon, {/2.3 Tessar. £45 10 0 
l6mm. Kodak Model K, f/1.9 Kodak anastig- 

mat, 3in. telephoto lens, 15mm. f/2.7 wide- 

angle, carrying case £75 10 O 
lémm. Bell & Howell 200EE, £/1.9 ) Super 

Comat, shop soiled . £182 10 

SECOND-HAND PROJECTORS 

8mm. Kodascope Ejight-300, 400ft. spool 

capacity £19 19 O 
8mm. Kodascope Eight- 500, case, shop soiled £39 10 0 
8mm. Paillard M8R, case £52 10 0 
8mm. Missouri, new point source ‘lighting, 

ome < ... £59 10 0 
8mm. Missouri, ‘complete with case, shop. 

soiled . £59 10 0 
8mm. Eumig P. 26, 500 watt lamp, stop, still 

and reverse settings ... £49 10 0 
8mm. G.B.-Bell & Howell 606 £47 10 0 
16mm. Specto, 500 watt, 800ft. ane capac- 

ity, shop soiled £47 10 O 
lémm. Specto.. £32 10 O 
Ié6mm. Specto, 30 volt, 100 watt GB amp.) 

illumination, 800ft. spool capacity ... £22 10 0 
16mm. Ampro Educational Sound Projec- 

tor, 1,000 watt, complete with speaker . £155 0 0 
l6mm. G.B.-Bell & Howell Sound Pro- 

jector, 1,000 watt illumination, complete 

with speaker and transformer .. £120 0 0 

SPECIAL OFFERS 
Grundig TK830/3D Tape — 
twin track recording, 2-speeds : 90 0 0 

Play-Plus Tape Recorder ae 4 10 0 

Grundig TK8 Tape Recorder. £70 0 0 

Peterson 8mm. Ad Stripe Recorder £35 0 0 
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el.: 
Messrs. R. W. Proffitt Ltd. are extending very consid 


NEW BRANCH 


AT 


MARKET STREET, BOLTON 


BOLTON 100 


erably their business 


in Radio, Television and Domestic Electrical Appliances and in consequence 
are discontinuing their photographic business at 21 Market Street, Bolton. 
This photographic business will, in future, be carried on by us, and all the 


usual Dollond services and facilities will be available. 


The stocks of 34 


Photo. branches throughout London and the provinces are at your disposal. 
There is very little in the photographic world that we cannot supply. 
Would you like a copy of our latest cine catalogue, post free ? 
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DOLLONDS 





8mm. Agfa Movex 388L 


A new Movex model which 
features a _ built-in photo 
electric exposure meter 
which registers in the view- 
finder, where there is also an 
indication of the film speed 
in use. It is then simple, by 
means of the aperture control 
lever, to maintain correct 
exposure. 13mm. f/1.9 coated 
Movexar in focusing mount 
with infinity lock and closing 
down to 7tin. Continuous 
run and single shot exposure 
release; footage indicator; 
single speed; complete with E.R. case of interesting 
design in which the greater part of the camera remains 


during use. 

£534.17.0 
Or Deposit of £18/5/6 with 12 monthly payments of 
£3/5/6 or 18 at £2/4/9. 
2x Tele-Longar Telephoto Attachment (which screws 
into the focusing mount of the Movexar) ... £24 2 6 





SECOND-HAND I6émm. CAMERAS 
Paillard H.16 Reflex, 10mm. f/1.6 Switar, 


50mm. f/1.4 Switar, 75mm. f/1.9 Switar, 
Octameter, case ... £270 0 0 
Paillard H.16 Reflex, 25mm. {/1.4 Switar ... £180 0 0 


Paillard H.16, standard model, f/2.8 Yvar, 

25mm. f/1.4 Switar, 75mm. f/2.8 Yvar, eye- 

level focuser, Octameter, case... ... £165 0 
Paillard H.16M, f/1.9 Pizar, Octameter, case £99 10 
Zeiss Movikon, coupled rangefinder, 25mm. 

f/1.4 Sonnar, case aie cee ane ir Eww © 
Bell & Howell 70DA, lin. {/2.7 Cooke anas- 
lin. f/1.5 Cooke Kinic, 2in. £/3.5 


oo 


tigmat, 

Cooke Kinic, case... £135 0 
Bell & Howell 240, lin. f/1.4 ‘otal, ‘case £110 0 0 
Bell & Howell 200 “Electric-Eye”, built-in 

exposure meter coupled to f/I.9 Super 

Comat, case 910 0 
Bell & Howell 200T, magazine loading, £/1.9 

Super Comat .. : £77 10 0 
G.1.C., 50fe. spool loading, “25mm. £/1.9 

Berthiot, a ere £42 10 0 


SECOND-HAND LENSES FOR tin, CAMERAS 
Som Berthiot Zoom Lens, type “D” mount, 


12.5mm. to 36mm. £/2.8 a £67 10 0 
tin. f/1.9 Coated Dallmeyer, spigot mount, 

for Sportster ... £10 10 O 
Itin. £/1.9 Coated Serital, spigot mount, for 

Sportster £18 18 O 
Itin, £/3.5 Cooke ‘Anastigmat, for Sportster £7 15 0 
Hyper Cinor |, for Paillard ... £12 10 O 
Itin. £/4 Coated — Popular, for 

Paillard LB... 910 0 


SECOND-HAND LENSES FOR Ginn. ~ CAMERAS 
10mm. f/1.8 — en type 
“C” mount : + - aoe is. 8 
l6mm. £/2.8 Yvar, type ‘ ‘C” mount.. £18 18 O 
lin. £/1.9 Coated Dallmeyer ‘Speed 
Anastigmat, type “C’’ mount ... £12 10 O 
50mm. one Coated Som Berthiot, type 
“cr” mi £12 lo : 


25mm. Tl. 9 Cates Pizar, type “C" mount £52 0 


“C" mou .. £1010 0 
38mm. f/2. 3 Coated Ekcanon, Ko dak “M” 
mount a eo oe 


SECOND-HAND 8mm. CAMERAS 
Pailiard H.3, 13mm. f/1.9 Dallmeyer anastig- 
mat, lin. f/1.9 Dallmeyer anastigmat, Itin. 


Dallmeyer anastigmat, eye-level focuser, 

CASE. ase £95 0 
Paillard B.8, 13mm. f/ 19 Yvar, 36mm. f/2. 8 

coated Yvar ... £67 10 


Paillard B.8, f/2.5 Yvar in focusing mount. £55 0 
Paillard B.8-VS, f/2°5 Yvar, E.R. case .. a 
Paillard C.8, f/2.5 Yvar fixed focus lens ... £34 10 
G.B.-Be!ll & Howell 624, f/2.3 Super Comat £18 10 
G.B.-Bell & Howell Sportster, f/2.5 Mycal, 

spigot mount, running speeds: 16, 32, 48 


hm 
a 
“i 
=) 
ecece o 


and 64 f.p.s., complete with case ... ws eae te 6 
G.B.-Bell & Howell Model 605, turret 
model, f/2.5 Trital ... £39 10 O 


Bell & Howell Filmo Auto 8, magazine 

loading, tin. f/1.9 Super Comat, I$in. £/3.5 

Telate, case... me oat she ... £89 10 0 
Agfa Movex 88, latest model, f/2.5 coated 


Kine anastigmat aS £25 0 0 
Cine Nizo S2R, built-in exposure meter 

coupled to lens, 12.5mm. f/1.9 Nizo anastig- 

mat, 36mm. f/2.8 Nizo anastigmat, speeds: 

8, 16, 32 and 64 f.p.s., back wind, case . £125 0 0 





OUR EASY PAYMENT TERMS ARE 
BASED ON A DEPOSIT OF 15% for 6 or 8 
MONTHS and 33}% for 12 to 24 MONTHS 


16mm. Eumig C.16 


With Built-in Automatic Exposure Meter 











The latest Eumig cine 
camera featuring the 
most modern trends in 
design. The built-in 
exposure meter auto- 
matically adjusts the 
diaphragm to ensure 
correct exposure at all 
times with normal, wide- 
angle or telephoto lens 
attachments, filters and 
supplementary lenses. 
Five speeds from 16-64 
f.p.s. and the exposure 
meter is automatically adjusted accordingly. For 50 and 
100ft. spools, also for single perforated 16mm. film. Emul- 
sion speed indicator is inside the camera thus rendering 
accidental alteration impossible. Optical viewfinder with 
parallax correction showing life-size image and is adjustable 
for individual variations of eyesight. Transports more than 
16ft. of film at one winding. With interchangeable 25mm. 
f/1.9 coated Eumigar in focusing mount scaled from 3ft. 


to infinity. 
£131.9.0 


Leather Ever-Ready Case, £14/16/10. 

Cash price, complete with case, £145/i5/10. 

Or Deposit of £48/9/9 with 12 monthly payments of 
£8/13/10 or 18 at £5/18/8. 





Hvde Park 5048/9 


28 OLD BOND STREET ™:: 


LONDON, W.1I 
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THE LEADING 
CINE SPECIALISTS 


27 OXFORD ST., LONDON, W.! 117 OXFORD ST., LONDON, W.1 
Telephone: GER. 9953 Telephone: GER. 9953 

117 REGENT ST., LONDON, wW.1 9 CRANBOURNE ST., LONDON, W.C.2 
Telephone: REG. 3318 Telephone: GER. 9953 





. 
Secondhand Secondhand Equipment 
8mm. CINE CAMERAS 
Dekko Model 128 £/2-5 apaantuaae 
lens ms £14 17 6 
Cine Kodak 8 {/3- 5 lens <i £14 00 
e Bell & Howell Sportster {/2:5 Mytal lens 
in spigot mount, variable speeds £29 15 0 
With Built-in Coupled Light Cell Bell & Howell Sportster f/1-7 Taytal lens 
in focusing spigot mount, variable speeds £44 0 0 
Bell & Howell 252 f/2:3 lens... .. £1910 0 
IN AS NEW CONDITION Keystone 8mm. f/2°5 lens and case ~~ on 8 8 
Miller f/2°5 interchangeable lens £15 10 0 
Paillard Bolex B.8, new f/2:5 Yvar lens, 
variable speeds, zoom viewfinder .. £4417 6 
Paillard Bolex C.8 f/2°5 Yvar lens, vari- 
able speeds, zoom viewfinder, case ... £35 19 6 
Paillard Bolex L.8 {/2:5 focusing Yvar 
lens £29 17 
Cine Kodak 8 magazine loading, {] TE 9 lens 
and case “a ee .. £4910 0 


l6mm. CINE CAMERAS 
Movikon f/i-4 Biotar interchangeable, 
variable shutter and filming speeds, 
delayed action and coupled rangefinder, 
100ft. spool loading, complete with case £67 10 O 
Movikon K f/|-4 Sonnar variable speed, 
standard “D” mount, 50ft. spool loading £59 10 0 
Kodak Royal f/1-9 interchangeable Ektar- 
lens, magazine loading, variable speeds £75 O O 
Paillard Bolex H.16, filtersiot model, 
25mm. f/1-S Switar, 16mm. f/2°8 Yvar, 
75mm. Yvar complete with case .. £1650 0 
l6émm. CINE PROJECTORS 
B.T.H. 451 magnetic/optical, 750 watt 
lamp, 30 watt sound output full or half 
track; complete with case, microphone, 


* F/1-9 Universal Focus transformer, loudspeaker ak .. £2750 0 
Eugon Lens 7& 





% Guaranteed for ONE YEAR + 
% Automatic Exposure Control > 








POST COUPON TODAY FOR DETAILS 


3 Bemer’ 


%& Single exposure, normal and 
Please send me: 


% Exposure control for films and 
| 
' 5 
continuous running * 7 Camera on 7 days’ approval (I enclose full 
¥ 


shooting speeds 4 





cash/cheque cover) ® Details only of Camera. 


Simple to use; an ideal camera for @ Pay Cash/H.P. @I wish to part exchange. 


trouble-free filming 
Price Complete £54. (0. 0! 


638 








Only WALTON can offer you these Famous, 
well-loved CHAPLIN Comedies, and no Home 
Movie Show is complete without one. 


And the print quality of these films is really excellent 


Easy Street, The Vagabond, The Adventurer, The Immigrant, The Tramp, The 
Count, The Cure, The Champion, Charlie’s Drunken Daze, The Elopement, 
Shanghaied. These are available as follows: —8mm. ONLY, 2-reel version (400ft.,app.) 
£7. \-reel version (200ft.) £3. 15. 0. The following are available in one-reel only, 
£3. 15. 0. each. Charlie at the Races, Charlie at the Studio, The Burglar, The 
Decorator. 








LAUREL & HARDY TOO! 


Those Army Days, Melody on the Move, No Flys on Us, In Olden Times, 
Caught K’napping, Prison Pals, Desert Rats, Missing the Boat. 
8mm. ONLY. 200ft. £3. 15. 0. each. 


Also—ABBOTT & COSTELLO in “ OH, MY ACHIN’ TOOTH,” with Lou 
having the time of his life in the “ dentist’s”’ chair. 1-reel. Top-quality sound 
l6mm., £7. 15. 0. 6mm. silent, £7. 8mm. £3. 15. 0. 


Several other comedies also available. 








There are dozens of other excellent films exclusive to 
Have you got YOUR copy of WALTON—Colour teed Thrills, possi 


THE BRUSSELS EXHIBITION? Westerns, Cartoons, Circus, Zoo, Glamour, etc. 


All available from your usual dealer or from: 


COLOUR 16mm, 250ft £i6: 55mm. £15; 8mm. (125fe.) £9; WALTON SOUND AND FILM SERVICES 


/W. l6mm, 250ft. £5; 95mm. £4; &mm. (125ft.) £3. . : 

COLOUR lémm. 100ft. €6/10/-;.9-5mm, £6; 8mm. (50ft.) | 78 ee oe wd London, W.I4 
£3/6/-; B/W. l6mm., 100ft. 37/6; 95mm. 30/-; 8mm, tern / 
(50ft.) 22/6. Set of 10 slides 18/., Send 44d. S.A.E.*for the Walton Home /Avvie Catalogue. 














THE NEWZMODEL “S”’ 


MILLER 


8mm. CINE CAMERA 


SOUND 


ON YOUR 8mm. PROJECTOR 
‘6 CIRSEVOX” 


COMPLETE SOUND aa 
CONVERSION UNIT GIVES nie 
PERFECT MORE 

NEW, BUT STOCK SOILED ee ? 


LIST PRICE £61 . 19. 0 | 


£52.10 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 





With standard interchangeable f/2:5 coated lens. 
Single-speed motor. 


ONLY £19 r 14 : 4 ass 


Also Model CA with speeds from 8 to 64. From 
£26 17 9 


300/302 RADFORD ROAD Write for details: — 
NOTTINGHAM || THE MILLER CINE COMPANY LTD. 











| 106 BARTON STREET $ GLOUCESTER 
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Specto 


projectors 








8mm 8/16mm 16mm 







WATCH THESE POINTS 


@ Super optical system 

@ Maximum screen light concent- 
ration 

@ Rock steady flickerless pictures 

@ Fast rewind 

© Robust construction, precision ee 


¥ ke. é 
engineered => 
®@ 800ft. Spool capacity = = 
@ Switch for two brightnesses The De Luxe Projector Range, are for the 


discerning amateur who wants all the finer 
points incorporated in one projector—giving 
him years of trouble-free tip-top projection. 
Made in 8mm., 8/l6mm. and I6mm. models. 








LIMITE OS VALE ROAD «+ WINDSOR « BERKS. 
640 














| 47440 j VIi9IdS 
YIIM SBsOWED “WG |/e JO} BIQRIINS “Ad!UyU! O2 "IyF] WoOs ZuIsNI0y “JUNOW 


eer ene re ee er me ee oe urwnyeang y310MIY431] UL Sesud] par¥0> safow|eg ¢|/) (WWS7) ‘Uy, EQ ee ==——————— 





O OL1EF “GL Fh 241A t/t upped ue a504 GT EF s0D!Id “SOUR 
“>"y ‘S2]OA JO} sowsoysuesd ur ain $ Poa ad . [RIA ],, pur, Jed, YIIM Sopow Jarsq40d¢g puke 
“Sue ods “2908 “pulmoa sso ‘suoj poeos «GE GIF 7 sane gz x910G 5, 19POW “WG! 76 amon Jlog-'G'D 10} OIGE|IeAe ade sjapoU 
Jakawyjeg 9-[/} “wwgz ‘suoreloud 337eM QOL 0 Ol 697 enttcats oo ARE D hope hee i etal u 4 OM], “yonod pue pied 9)313 ‘sua} dn-asoj> e& 
Jsow O02 jeENba uONeUIWN]}! UBEIDS SEAIZ YyDIyM 219) Gd "398 008 P Pete | se dita 3 Lea ee 1 Y2IM 930;dWO> paijddns sia) “‘pounsse si 9]219 942 
‘dwie] 2431] pjo> a3e2jOA MO] MoU 9Y2 YIIM peddi4 0 0 ss? eso Fsu9K0d pi Ps jeuss2 whe Sea, 2 | Canta " jO JUdWUZIe sIeuNd2e pue sNd0j dseys “SuIMYy 
“diysuewyJOM jerIURY@EW Ssej> IS4Y JO PUR RORCUL ORCAS DUS Siil72, 278% O05: Bede Lh tick 39 1/8'D BAB NOA JOARIOYM $9]313 BUIyLI 4Oy Iay420d ay? 
a2uaIuadxa jo suvak AURW JO UZISAp Paroud |jom 0 0 St? amine dns P 4 sane Ul Pe4se> 9q UL AJOSSED9e BAIID9Ya ING a]dwIS 
B UO paseg “puoye UL NOA JOIDa/O4g “WLU |I|A UL aINg “BuNYysi] BEM OOE .. 3. IPPOW JdOISWGOH 91 SIYL “42/11, IAW “Wg JEMoH ¥ J]9gG-"G'D B& 
“AW Mau ay2 NOK BUI4q JdODSIHLVd MON S¥O1L93fOUd ANID GNVH-GNOD343S 250 SNINWW 3TLIL 33us-3 TaN OUL YO 

IGaSV3TSY — gs SOF =" (Se pure OI0Yda]a3 JoAOWI |e ¢-€/} "UIE PUL ¢-7/} 

isnr “wg | ‘peods sekou ea Ss: As "uy hd ta (Gen 31d) x9}0g 91°H 
© 0 6LI7° “+ gseo sojAepy pue 


S9sud]| pezeo>d or0ydea3 APA, Q-Z/} “WIG ‘URAY Q- Z/y “wag | 
‘seUIMS §-f/p “UtT ‘JOPUY MBIA 4OIBWEIZQ YIM 'X2/0G QI'H 


Ol tm °" cM ne * — Buipeo} 
joods *3300] ‘spoods easy ‘oes P2380) ¢-7/} ‘KNIDNID ‘wwg] 

En Mie sosud| ee4y) ‘yeaang sud} eds, JINMOUd WVYGOy ‘wwg 

agw °° x sels" BusWRIOIOLW g ayreg “WG-6 


Speeds 90143 ‘suaj poods 
“sekowieg 7 1 ‘4p0q 1e32W “"}Epow exnj9q OHI “wuig.6 





ooo ooo © 
° 
w 
al 
“w 





Si Lt mou se “sud} perros 6: 5 (4043) BIDWILIOIOL H BYyIVY “WG-6 
Tl TF SN20} paxy ¢-p/j ‘AOWsy “wwg 
ol 677" spe sourzezew Aidwa Om yIIM 939/dWoO> ‘auizesew 
ul paperoy ‘wyy 3u1peo} joods Busyea *xejjesed 40) poiesued 
“Woo ‘speeds 4noy ‘aeuUoS Z/j ,.‘>,, NOMIAOW $siaZ “wwg b bl 617 =~ Joweus opyULM 
oOo Li tt mou sv *sue] pereo> 8-7/}* '214329/9 Ziwng “wwg Ul paysiuly “Zuised 3ser-9Ip BZu0s3s 
O Ol 7? ; spoads uno} “ABPUYMOAIA Ul-3]/INg 
sunow  Fusn20} ul sue} persed JO1yI49g 6: 1s" N3LSIVHD “‘wwg *SOWesy BIZUIS 
O Ol 6&7 spaads sno; *(spaads ajqeisea 02 
‘junouw Bursn20} ur 6-I |} *Buipeo| ouizezeZW HYCO ANID “‘wwg P2349AU09 aq UeD) “S*d*} gj —peads BUD 
0 OF SI? “*  ¢-€/) 07/8 WWGOW ANID ‘wwg “yunow |G, Ul Sua] ¢-7/j “WwEZ] :seunaeey 
0 61 €SF ‘ “Buiuuns yoINb AJdA puke Joedwos 0 81 SIF ee Sud] €-Z/} .."¥79,, PMOH 8 1]9g-"g'D ‘wwg “spoods 21qEIIRA Jo uondes 
pue jjews AsaA ‘“Ssso32elOud 338M QO{ BWOS svuawv> ANID GNVWH-GNOD3S -x9 9y2 YIM SWS 9y2 AjjerIseq “WD,, |apow 
14g UBDIDS B SOAIZ YDIYM ‘SIEM OS 





UMOUY-|]9M BYyI JO UOISIZA payijdwis mou 
Yt) pjor,, Meu ey? YIM peaaly 


«88, XNTIAOW SSIBZ— INIWdINOA GIFLNVYVND GNYV GasN adOW Matin 


«S» TAQOW YATIIN “UUs 


‘AGISdVAHD 99-€9 Ye 


SLSPIVIOGdS ANID WAALVWV 


” pat a aaa ase aac cae hE nah Sekt arg itt nt ed ai tao aa Radienlann Tew sen does 
“GL1 NOLWIH FViiVM 5 Wl 





P11 SONVHDX9 24F1VS ALID 

















641 













what is 






«Plus+ a Service? 
— SEVEN 
1 ERY TRIAL 






\ 
s send all pot. 8 oe 
ad gl sr y com- 





DIXON 

































































Payment of returnable Cash Denes 8 
TWO YE AR deposit secures Week’s Trial Price eis Months 
GUARANTEE Eee ve a d 
ALL goods guaramieed {Ot 8mm. CAMERAS AND LENSES | 
e in a 0! 
Tnanufacturers’ guarantees Kodak Brownie-II, f/2-7 all-distance lens.| 
Efficient but ih to work as a box 
camera .. oe ol 28°16. SS). Oa 8 
G.B.-Bell & Howell “Autoset” 49 19 4| 100 0 | 120 10 
FREE G.B.-Bell & Howell ‘624-B” f/1°9 lens} 251010} 50 0| 61 11 
3 TUITION G.B.-Bell & Howell ‘605A”’ Sportster, | | 
| cone cameras ot"? tens * 4612 1) 95 0/112 6 
wr ajecor nN ceed G.B.-Bell & Howell “605A” Spore, | 
- illus 
a free tay book €/2'S lens “ 39 8 9) 80 0) 95 3 
specially “IKON Ifin. £/1-9 Serital lens... --| 25 111] 50 0] 60 9 
B. & H. Sportster Duo, f12°5 lens. --| 48 8 0] 95 0/117 4 
6°S5mm. f/1-75 Taytal lens ne --| 25 1410} 50 0 62 6 
Specto Colorshot, f/2°5 lens wa wi oe es 65 0 80 4 
Zeiss Movikon, f/1-9 lens, variable} 
speeds. Unique design and the world} 
4 apvice BUREAU i famous Zeiss workmanship .. a Ht SD 2h BS. 8 ee Ss 
rs receive net Bd Paillard Bolex C.8, f/2-5 Yvar .. : 4219 2 85 0 104 0 
ME s 
custo enabling the “pat Paillard Bolex B.8, f/1-9 Yvar .. ..| 68 14 3. 135 0 | 166 6 
_ 
questions ve individual P Paillard Bolex B.8, VS, f/2:5 lens | 60 18 11 | 120 0) 147 9 
FREE lds Paillard Bolex B.8, VS, f/1-9 lens ..| 7415 0} 150 0| 180 9 
—pP NE Paillard Bolex B.8, VS, f/1-5 lens ..| 106 8 4] 220 0| 256 5 
FREE N a 36mm. f/28 Yvarlens .. .. ..| 25 110! 50 0| 60 9 
5 BULLE = Eumig Electric, f/2:8 lens. Works from 
ceceive ORY dry-cell battery. No winding .. 1 as 9 1S eS 
0 Eumig C.3, f/1-9, exposure meter .-| 64 10 7/| 130 0| 156 1 
If you don’t see it here write for it—we have it—and on the terms 
that made the name DIXON famous 














Bell & Howell 624-B Zeiss 
Cine Camera MOVIKON 8 
ONLY 50/- DOWN £41/5/2 
' and 8 monthly payments of ONLY 85/- 
61/11. Price €25/10/10 DOWN 
ae and 8 8 ieaitity payments of 99/5 





Eumig Imperial 
B. & H. 625- Cc Projector 
Cine Projector 75/- DOWN 
ONLY 70/- DOWN and 8 monthly pay- 5 


and 8 monthly payments ments of 


ams erie 
of 84/8. Price £35 fase «© (90/8. Price £37/10/0 




















Outdates. 


























| | 
Payment of returnable | Cash | 
deposit secures Week’s Trial | Price eecautel Months DIXONS CAM ERA 
Psd 
8mm. PROJECTORS £ s.d a -&, 3. <¢ 
(Prices include lamp) BR 
ISTO) 
G.B.-Bell & Howell ‘625’ 35 0 0| 70 0} 84 8 ay art Stree 
G.B.-Bell & Howell ‘‘606”’ 63 0 0} 125 0} 152 7 
Paillard Bolex M8R 68 0 0| 135 0! 164 8 CLAPHAM rai St. Jonns Roa 
Eumig Model P.8 . - a2 O° Ot C8. 3a 8 BAT vrsea 6611 
Eumig Model P.8 igaied, clanilar to P. 8 
but has built-in sound coupler 37 10 O | 75 0 90 8 CROYDON ae 12 London Roau 
Specto-8 3110 O| 65 O| 7511 sca Oe OOLE 
Zeiss Movilux “4 53 19 0 | 110 0 | 130 3 EAST HAM 5 Station Parade 
EDITORS | | | 7th Steet, 
Moviscop 8mm. viewer --| 36 2 6 | 70 6 87 9 ED : 
Muray 8mm. viewer | 13 7 6) 30 0| $2.0 GWARE ra, 88 Station Road 
Haynorette cine editor ac] ITF '6 Ol B50 7 aE 4D Gware 5211 
SCREENS | | | SOUTHEND 22 High Sun 
Raybright 30 x 22in. beaded | 2 OO) Fad | Ae Tel.: Southeed 65611 
Raybright 40 x 30in. white | 3 ‘6°O7T SOT: 42°2 
Raybright 40 x 30in. beaded of 490 ST 06" 6 10 11 
Huntsman 40 x 30in. white : 700 15 0; 16 10 CALL, SIGN AND 
Huntsman 40 x 30in. beaded of) 2B 25S ESO sea TAKE AWAY 
TAPE RECORDERS Dixon Camera Centres are open 
all Saturday. ‘“‘On-the-spot” 
(with mike and tape) H.P. a speciality—you call, sign 
i agreement, pay deposit and start 
Grundig TK.20 --| 5210 0} 105 0| 127 0 enjoying goods at once. 
Elizabethan Essex -+| 78 15 0} 160 0} 190 2 
Wyndsor Regent --| 346.14 O° HS 01] 137 © 
Geloso, with case .. 39 18 0; 80 0! 96 6 . 
es ar are ee sorte | 6 0 sce ee 
Telefunken-KL 65.5 69 6 0} 140 0 } 167 6 and it’s FREE. Within 25 miles of our 
Camera Centres we deliver any photo 
oes. et ee nee equipment to your owa home. Cash 
it you don’ t see it here write for | it—we have it—and on the terms bere 


that made the name DIXON famous -ze@ eney: 











Eumig Electric 
Cine Camera 
55/- DOWN 
and 8 monthly 
payments of 69/9 


Price £28/13/7 


Bell & Howell 
** Autoset ”’ 
£5 DOWN 
and 8 monthly 
payments of 120/10 
Price £49/19/4 














Sas 
— —o 
— —, 
— << —— oo 
— 
——- 

— ~, 

re 


DIXONS' 


DIXON HOUseE, 
EDGWARE, Middx. 





128-136 HIGH STREET 
Tel.: EDGware 5211-5 


Leceadinee 


| I wish to buy... 
tte 





|! enclose 


l Quote terms for 





Name tinsel 


| Address. 























25 BURLINGTON ARCADE ~- PICCADILLY 


urlington for B... _ ee 


Give yourself a present this year 


.... Give yourself a BOLEX 
and be sure of a happy New Year 








C.8 Fitted with B.8 Fitted with 

12-5mm. f/2-5 Yvar fixed focus lens... £42 19 2 12-5mm. f/2-5 Yvar fixed focus lens... £54 18 2 
13mm. f/1-9 Yvar in focusing mount . £56 15 3 13mm. f/1-9 Yvar in focusing mount £64 14 3 
12-5mm. f/1-5 Switar in focusing mount £88 7 12-5mm. f/1-5 Switar in focusing mount £100 7 7 

C.8.S Fitted with B.8 VS Fitted with 
12-5mm. f/2-5 Som Berthiot Lytar ... £35 17 0 12-5mm. f/2-5 Yvar fixed focus lens... £60 18 II 
12:5 £/2-5 Yvar fixed focus... .. £8 3 6 13mm. f/1-9 Yvar in focusing mount £74 15 0 
13mm. f/1-9 Yvar focusing... "ee a 12-5mm. f/1-5 Switar focusing mount £106 II 4 

BOLEX H.I6é REFLEX (ONE — 
With 25mm. f/1-5 Pizar Reflex lens ... - ... £209 2 6 
34 | With 25mm. f/1-4 Switar... bs ~ ae «cooee 17 9 

0 ex With 3 lenses as under— 
*. Normal Set: f/1-4; f/1-8; £/2°8 i as ant «so ee 6. 4 
Accessories Optimum Set: Switars f/1-4; £/1-6; / (4... x ~~. fae 5 6 
5 New Kern Lenses from Stock, for 16mm. 

10mm. Switar, f/1-6 ... xa wae bile bie co) a a 
etc for EB 8 er rr rem 5) 
. wy 75mm. Yvar, f/2-8 oe ada vos ae: mas ~~. £43 0 5 
Rear focuser for H.16 . a ae ae ie ae w..9 


C.8 & H.16 
Refiex 
Available from Stock 


Accessories for B.8/C.8 and L.8: 
Twin zip soft leather carrying case. For two2 

films, sundries. Code Besac a i 443 8 
Solid type de luxe carrying case in sctisinite 

leather for two 25ft. films, exposure 


SINGLE LENS MODEL H.I6M 
Fitted with 25mm. Som Berthiot 
Lytar, f/1-8 focusing lens. Identical 
to H.16 Reflex Standard but with- 
out eye-level device and Turret, 


£102 15 5 










meter. Code Luxca as - se = 
Ever Ready leather case for B.8/C.8 o ae 
Parallax corrector prisms (set of 2 in case): 
1Din. and 20in. Code Prism we —- ems 
lft. and 2ft. Code Prift ... ; 4315 4 
Bagom adaptor for using 16mm. lenses onBS £115 5 
Afbal lens hood and filter mount ... £115 3 
Tripod: Code PoDOM, with 50cm. Cable 
Release <a m= «8 


BOLEX M8R PROJECTOR, 500 watt lamp. The optica! system to this highly 
efficient Projector will give impeccable results at distances of 40-50ft. Now reduced 
to £59 17 6. Synchroniser Unit also available for this model. For Sound on Tape, 

£24 10 0 
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LONDON W.1_ - 


Telephones: 


NO Wis the time to complete those 
films you shot this ‘Summer’ and 


HYDe Park 0040 





here is a selection of new and second-hand 
EQUIPMENT YOU WILL REQUIRE 


PROJECTORS, NEW 8, 9°5, 16mm. 


EUMIG P.8. This is the most famous and most popular 8mm. 
projector on the market. Very compact and sturdily built. 
Has 12 volt/100 watt lamp and gives excellent results and 
brilliant pictures. Variable speed and provision for connecting 
room lights to projector so that when projector is switched on 
all lights would go out. 

Cash price ... £32 0 Oor 
EUMIG P.8 IMPERIAL. This is an identical version to the 
Eumig P.8 except for the addition of power rewind and a built- 
in sound synchroniser. 

Cash price ... £37 10 Oor 


EUMIG P.26. This is the Eumig P.8’s ‘‘big brother”’ and is 
made in two models: 8mm. and I6mm. Both are identical 
in every respect. Features include 110 volt/500 watt lamp, 
Power rewind, still picture device, reverse mechanism, booster 
unit for under-exposed films, etc. 

Cash price ... <i £59 10 0 


FOR FURTHER DETAILS, PLEASE ASK FOR 
THE EUMIG CATALOGUE 





TERMS AVAILABLE 
H.P. 1/3rd Deposit, balance in 12 months plus 12%. 
Credit: 124% (2/6 in £) for items under £75. Balance in 
9 months, plus 10%. 











EDITING EQUIPMENT AND 
VIEWERS 


Haynor 8mm. Editor oe Ses rae oe REO RE. 36 
Haynor Viewette Editor... me oa oct) ee oe 
Muray Editor we ha a a a eo 
Zeiss Moviscop Editor “ns =e Ay iv oe 
Cifo Editor... mek m te <<) oe 
Bell & Howell Titler.. ae a nas oss | Waele 
Photopia Titler ies as 5 aba ica re 
Gnome Titler.. aa a pe nae eas 0 ee 
Cinecraft Titler. oi ~ ses oa .. £1018 6 
FULL DETAILS ON APPLICATION 
Haynor Rewinder, with Baseboard oka ae 
Haynor Viewette, with Baseboard... £3 12 6 
Cinecraft Universal ... “ “ae ave we 
Marquet oe ws 65 ae wae on £5 12 6 
Ising... she os ies ee ot ee 
Rewinder Arms, Bolex ia fed os 6=~— Beach 
Rewinder Arms, Haynor Duplex ... ot. a BS Oe 
Rewinder Arms, Haynor Super... a 9-6 ene 
Rewinder Arms, Dekko .... <b a O72 6 een 


SPLICERS 


Ensign Popular ah eas ede ee «. SRR 
Paillard Tri-Film es yea dex a“ ‘ce i oe 
—— = mad an pa ae we ( $e 2 
Eumig . es _ sie Ss zai xe ie 
Auto ... ae ws es vas ave ree 
— Pathescope was 17 6 
Cin nA "ee cn ia 3, ee 
Father '8/16mm. a ea ~~ ee 


SPOOLS AND CANS | 


Clydon, Actina, Kodak, and Miscellaneous Cans and Reels, 
200/400/800/1,600ft., available from Stock. 


SUNDRY ITEMS 


Letters, Lamps, Film Cement. Screens by: Hunter, Actina, 
Lumaplak, Cinecraft. Mobile Lighting Sets, etc. 








SECOND-HAND CORNER 


CINE CAMERAS. 


Eumig C.3, Tele, W.A., Mint £80 0 0 
8mm. Bell & Howell Filmo 134- B, with 12-S5mm., 

f/2:5 and lin. f/2:7, both T.T.H. lenses, case ... £32 10 0 
8mm. G.I.C., f/2°5 Berthiot lens... ice Mae 
8mm. Kodak Model 8-20, f/1-9 lens £21 0 0 
Paillard Bolex H.16 with [5mm. Yvar {/2-8, ‘25mm. 

Switar f/1-4, 75mm. Yvar f/2°5 and case £168 0 0 
H.16, with 16mm. Yvar f/2-8, 26mm. Dallmeyer 

f/1-5, 3in. Dallmeyer £/2-9 . £125 0 0 
Miller CA, f/2-5 inter. «s Gee 
8mm. Kodak 8-55, f/2-7 ctd. Ektanon and case ... £20 0 0 
Bell & Howell 603T, f/1-9, with case oad . ee 
Cine Kodak 25, £/2:7 et ae oa. Me re 
Cine Kodak 8-20, f/1-9 ts eas a ~~. on Oe 
Bell & Howell 624. a OG oe 
Pathe Motocamera 9- ry f/2- 5, ‘case and Tele. lens... £18 0 0 





Don’t miss our 
IMPORTANT ANNOUNCEMENT 
NEXT MONTH 
Burlington brings you Bolex news 
that will enable you to SHOOT 
correctly with your IRIS 

















423 GREEN LANES, 


LONDON, N.4. 







USED SILENT 
16mm. 
PROJECTORS 


MOUNTVIEW 5241/2 


16mm. 750w. Ampro, stills, reverse ... £35 0 0 
i6mm. Movector Agfa am aes . 420 0 0 
i6mm. Ensign, 500w., stills, reverse . £20 0 0 
16mm. Specto, 1!00w. Ses . £17 0 0 
16mm. Pathe Gem ee ; . 420 0 0 
l6mm. Kodascope C, . £10 0 0 
Ampro |l6mm. tt dat SOW. lighting, ‘fitted i in 

case for rear projection ... 00 





8mm. BLACK AND WHITE 
25ft. DOUBLE RUN NEGATIVE FILM 
(Unspooled and not process paid) 

Fast Pan 29° 6/éd. post 6d. Slow Pan 27° 6/6d. post 6d. 
Reversible Pan 29 8/- post 6d. Positive Film 6/6d. post 6d. 
Recording Film (High Contrast) 6/6d. post 6d. 
25ft. Double Pan daylight spools, |/- EXTRA. 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 





Osram, Mazda, Siemens, Philips, Atlas. 


250v., 100w., 10/-; 300w., 1 10v. Prefocus for B.T.H. or Kodak 
l6mm., 9/-; 750w., 100v. for L.516, 30/-; 750w., 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 17/6 
each; 1,000w., 110v. Prefocus, 32/6; 1,000w., I10v. Beil 
and Howell, 32/6; 500w., 1 !10v. Special Cap for Bell & Howell, 
27/6 each; 750w., !00v. lamps for Debrie, B.I.F., Pathe 
l6mm., 15/- each; 1,000w., 110v. lamps G.E.S. for 35mm. 


G.B.N. or 230v. Simplex Kalee machines, 19/6 each; 750w., 
115v. Bell & Howell, 30/-; 250w., 50v. Prefocus, 15/-; 110v., 
250w. ES, 15/-; 20v., 10w. for Pathe Home Movie, 3,6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w., 110v. Prefocus, 
15/-; 100w., I2v. P.F., 7/6; 230v., 250w. Prefocus, 15/-; 500w., 
110v. for L.516, 20/-; 110v., 200w. P.F., 12/6; 230v., 750 B.H. 
230v., 750 P.F., 30/-. 

Photo Electric Cells for B.T.H. S.R.B., Victor, Bell & Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock; various 
machines. L.516 P.E. cells, 160v. only £3 60. Not ex-Gove. 
stock. 








Viking Projector (greatly reduced). 


sound/silent 
We have a few new Viking Projectors to offer at £100 each. 


16mm 


arms, Optical framing, 750 watt, 
input, sound/silent speeds, 2in. 


Specifications: —1 ,600ft. 
230 volt lighting. Mic. 








coated lens, compact, weight 35 Ib. 
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SPECIAL OFFER 


lémm. steel spools and cans. New. 
wrapping. At less than half price. 


In maker’s 


800ft. spool with container 5/- post 1/3 
400ft. ditto ... 3/- post I/- 
New 1,600fc. 16mm. Debrie aluminium spools 
only site .. 8/- post I/- 

g00fe. secondhand Spools ‘and Cans 3 for 12/- post 3/- 
400ft. ditto 3 for 6/- post 2/- 
400ft. Fibre Transit. Cases, new, 16mm. 2/6 post éd. 
800ft. 2-way Fibre Transit Cases, new... 3/6 post |/- 





SCREENS 
Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. 3ft. £4. 40in. x 30in. 
£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and button. 6ft. x 6ft. £6. 5ft. x Sft. £4. 4ft. x 4ft. £3. 
3ft. 6in. x 3ft. 35/-. 36in. x 27in. 30/-. 
All prices do not include carriage. 
New crystal glass beaded self-erecting screens. A few only. 
80 60. List price £33 O O. Our price £23 0 0 











EX-GOVT. CINE CAMERAS lémm. 


G.G.S. 

operated 3 frames per sec., 

and dull, built-in footage indicator, cassette loading. 

for Titling, animation or stereo when used in pairs. 

30/- each complete in fitted case, with one magazine. 

G.G.S. Recorders. As above, new and unused with coated 

lens 57/6 each. Magazine 6/6 each. 

160ft. HP3 16mm. Neg. film in lft. lengths, sealed tins 4/6 

Film. 16mm. take up cores 6 for 2/- 

G.G.S. I6mm., 24v. motorised titling units, accommodating 
G.G.S. magazine, £2 each. 

G.45 12 or 24v. with 25ft. magazine £4, 

G.45 Titling units 55/- each. 

New G.45 magazines 6/6 each. 

Ex-Govt. G.42 I6mm. Cine Cameras accommodating 50ft. 

magazines, camera fitted Maltese cross, 2in. f/3-5 Dallmeyer 

lens. 1I2v. operated, including magazine £5. 0. 0, spare 

magazine, 10/- extra. 

New Model Mark III G.G.S. Cine Cameras, partics. LENS 

Itin. f/1-9 coated with iris, cassette loading 25ft. film, 

speeds 3 and 16 f.p.s., 24v., footage indicator. 


16mm. Camera Recorders, 24v. A.C./D.C. motor 
f/4 lin. lens, iris stop for bright 
Ideal 
Price 





PHOTOGRAPHIC SUPPLIES in. 





B.T.H. Model S.R.B. 
l6mm. SOUND PROJECTORS 

Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. *Blimp case. %*300w. lighting equal 
to any 500w. machine. Speaker and cable. %*200-250v. 
A.C. %*Built-in amplifier. %*1,600ft. arms. %*Adjustments 
readily accessible. %*Oiling from one central point. *Pro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15/-. 

Debrie Arc Projector, terrific output; 
£275 cost £700 one only. 


AMPRO AMERICAN IMPERIAL 

Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 


overhauled. 












large audiences. 
Comprises: 
@ 750w. lighting. 
@ Variable speeds 
for silent pro- 
jection. 
@ Fast 


wind. 


motor re- 


@ Built-inamplifier. 
@ !2in. speaker. 
@ A.C. 200/250v. 
@ |,600ft. arms. 


Price £75 .0.0 Hire purchase terms arranged. 
SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt, 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 





PROJECTION LENSES 











L.516 35mm. lenses... oe) eo ee 
L.516 2$in. lenses a ie és — a 8 8 
Gebascope D 2$in. lenses ne iad «- ee @ 
B.T.H. S.R.B. 24in. lenses ma <” Se 
Ampro 35mm. lenses ... aS dee 43 17 6 
3in. slide projector lenses... Lok oo aes 
Specto 35mm. lenses .. ake dae vs ee: 2 
Izin. lenses B.T.H. S.R.B. ae Fe «. 4317 6 
l6mm. UNEXPOSED FILM, SEALED TINS 
12 rolls 25ft. slow or fast Pan : 10/- 
25ft. rolls 16mm. Neg. Pan. ee ‘- 2/6 


12 rolls 25ft. 16mm. reversible film aa “as 15/- 
New empty Kodak mags . 4/6 
50ft. fast pan 16mm. reversible film in Kodak magazines 7/6 


L.516 SPARES 

We can supply all new L.516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 5 0; Cam and shaft, £1 0 0; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; Gate 
runners, 12/6; Jockey rollers, 12/6; Lamp holders, 10/6; 
Spring or motor belts, 2/6 each; Take-up spool arm, 30/-; 
Take-off spool arm, 20/-; Intervalve transformers, 10/-; 
Complete amplifiers (less valves) £10 0 0; Sprocket 
drive gears, 7/6; Idler rollers, 7/6; Sprocket guards, 8/6; 
State requirements on any other spares wanted. 

L.516 Instruction Books... = 7 xe 5/- 
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THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 








L.516 PROJECTOR 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 O each. 
or H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, A.C./D.C. 200/250, sound/silent speeds, 
1,600fct. arms, 12in. speaker, automatic film trip, blimp case, 
fully guaranteed, spares available from stock. Part exchanges 
on your silent machine invited. We have a few new and un- 
used L.516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K.16 projectors, ear 
200/250v. A.C./D.C., 10in. speaker a £45 0 
New British epastice non, sync. gram units. “Gerrard A. c. 
200/250v. silent induction motor, I2in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £4 10 0 
Supplied with jack plug for L.516 projector. Not suitable for 
L.P. records. 





Ex-Govt. Wooden Tripods, new. 
Model |. Ex-Govt. new wooden tripods, weight 10 Ib., 
extends from 3ft. (closed) to 5ft. fully extended. (Including 
pan and tilt.) 
Brass fittings price with pan and tilt head, £4 0 0, post 4/-. 
Without pan and tilt, 50/-, suitable for use as projector stand. 
Model Il. New best quality tripods with double lock on 
sliding legs, weight 7; Ib. extending from 3ft. 2in. to 5ft. 24in. 
price 40/-, p./p. 2/9, with adaptor head for use with all types 
of cameras, 8/- extra. 
Model Ill, wooden, non-extending, max. height 3ft. lin., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 
We have a few of these heavy duty model tripods, weight 
10 Ib., £3, pan and tile 20/- extra. 
MISCELLANEOUS 

Pathe 8mm. film menders, new, 5/9 each; 24in. L.516 lenses, 
£4; 9-Smm. Pathescope Aurator, mint £39; Small A.C./D.C 
mains motors suitable for Projector Drive, new, 52/6; 
1,600ft. 16mm. rewinder, new, with baseboard, 55/-; New 
folding Projector stand, 4ft. high, Top 2ft. I3in., £6/6/-; 
Empty 50ft. Siemens Cassettes. As new, 20/-; Empty 50ft. 
Kodak Cassettes. As new, 7/6; Empty 50ft. Simplex B. & H. 121 
Cassettes, 12/6; B.T.H. S.R.B. 24in. lenses and Gebascope 
Model D lenses, £2 each. Carr. extra. G.45 16mm. claw and 
shutter mechanism with gears, suit experimenter, 12/6 each. 
Bell & Howell 16mm. Micro film reader, motorised or hand, 
fitted case, £25 0 0. 

At* 





PROJECTOR 
LAMPS 





precision built for 
accurate focusing 








Mechanically formed filaments 
provide increased screen 
illumination and minimise light 
source change during life. 

Leads of special alloy 

to withstand high temperatures. 
Jig-formed filament supports 
improve screen lumen maintenance. 
Mechanically assembled bridges 
provide accuracy and uniformity 

in manufacture. 

Special threaded plugs 

for strength and positive electrical 
contact. | 








A.E.l. LAMP & LIGHTING COMPANY LTD 
Publicity Dept: 18 Bedford Square, London, W.C.1 


M4761 
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The EUMIG C3R 8mm. camera with Turret Head opens up 
wide possibilities for exciting new effects in your 8mm. movies. 
A built-in, automatically compensated photo-electric exposure 
meter with the needle visible in the viewfinder window ensures 
correct exposure every time with all lenses and at all filming 
speeds. 

The constant speed motor runs 8 feet of film at one winding. 
Speeds of 8, 16 and 32 frames per second and single frames 
are provided for. The C3R takes 25ft. daylight loading 


spools of double-run 8mm. film producing 50ft. to show. 
EUMIG C3R with EUMIGON f/I-9 [2-5mm. 

lens and Lens Turret Pe " £72 18 O 
EUMAKRO 2X Telephoto lens attachment ... £14 6 10 
EUMICRON A Wvide Angle Lens attachment £16 2 8 
Leather Hold-All Case “as one aa con) | ace 
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C32 
AN EXCITING NEW 
8mm. CAMERA 
with 
TURRET HEAD 


and 
COUPLED 
PHOTO - ELECTRIC 
EXPOSURE METER 






any dws — 
instantly Aclected 
NORMAL—The high quality 4-glas EUMIGON 
f/1-9 12-5mm. in fixed focus mount gives sharp pictures 
from 3ft. to infinity. 


TELEPH OTO—The EUMAKRO 2X lens doubles 


the size of the image. Focal length 25mm. 


WIDE-ANGLE—With EUMICRON A lens the 

focal length is halved giving a wide field of view. 

With all lenses the full aperture of f/I-9 is retained. 
Sole distributors JOHNSONS | 
in. Great Britain OF HENDONILTO: 








choose Simon for sound 


Sound will take on a brighter sparkle 
when you use the new Simon SP.4 High 
Fidelity Tape Recorder. The exclusive 
Simon Automatic Deck, designed and 
manufactured entirely by ourselves, 
incorporates automatic tape reversal 
for continuous recording or replay 
without button-pressing or 
transposition of spools. With the 
3-way mixer, the truly outstanding 
amplifier, and the mains frequency 
controlled synchronous motor giving 
absolute accuracy of running speed, 




















} the SP.4 is the perfect instrument The lid is detachable. 
. . Both case and lid are 
for the ciné enthusiast. covered with genuine 


Rezine in attractive dual 
tone colours. 
Styling: Peter Bell M.S.1.A. 


Send the coupon now for free literature. 

| SIMON AUTOMATIC DECK fully ‘push-button-controlled’. 

: Automatic tape reversal without button-pressing or spool transposing 
3-way built-in mixer Bass and treble /ift and cut 

Uitra-linear amplifier giving 10 watts output 

Accidental erasure prevention 

Synchronous motor—mains frequency controlled for accurate speed 


Accurate tape position based on linear tape scale 


GS | a 
patents applied for 


high fidelity TAPE RECORDER 


CADEN ZA ribbon microphone ee eee ee -—-| 
, ’ To do justice to the | To SIMON SOUND SERVICE LTD 


excellence of the SP.4 | 46-50 George Street, Portman Square, London, W.1 GNS | 








Dual impedance head: 
output sensibly flat | Please send me literature on the Sin.on SP.4 
between 50-12000 cps. In 
handsome presentation 
case: head only 8 ens.; | crm ‘ : : NAME ee | 

withtripod desk stand | ADDRESS... oe : ADDRESS = | 
10 gns. 

Styling: ee | 

Peter Bell, M.S.1.A. Ss 1 


My nearest dealer is | 
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| macne Gace oy ae | ont eek A ce a 


‘CITY SALE & EXCHANGE Ltd: 


‘ | WALLACE HEATON LrD 
© on one ink ee Ue ons cn me we es cs se 


THE CITY CINE CAMERA CONNOISSEURS 


mn i6é § LEADENHALL ST., E.C.3 min 6253 


G.B.-BELL & HOWELL 
The new fully automatic | 625C PROJECTOR. This is 
8mm. 624EE Camera J the companion to the 8mm. 
with built-in Exposure J Autoset camera—so simple / 
Meter which sets the iris J to operate that anyone can 
to any condition of light | master its easy controls in a ; 
for speed rated films of few moments. With its large 
12 din., i.e. Kodachrome, | aperture f/I-6 coated lens 
etc. The f/1°9 coated | concentrating 500 watts of 
lens gives perfect defini- § light on the screen it’s easy 
tion and the large size J to project brilliant clear 
viewfinder makes this J pictures. 

camera one of the easiest J The variable speed control 
8mm. instruments to use. | enables you to slow down or 
As these cameras are in J speed up projection to suit 
limited supply we suggest | your films, whilst the power 
ordering now to avoid | rewind operates swiftly and 
disappointment. silently. The 625C weighs 








With 10mm. f/1-9 fixed focus lens ... £49 19 4 § only 12 |b. and is carried easily 
24X Telephoto Lens Attachment ... £9 11 3 {fin its stylish die-cast aluminium carrying case. 
Combination Leather Case to hold It plugs into A.C. supplies, 110 volts or 200-250 volts. 

camera, 2 lenses and 2 films .. £410 Of Price i £35 0 0 
Ever-Ready Case a xd aa ree With “Filmovara” Variable ‘Angle Projection Lens £43 10 0 








8mm. PAILLARD-BOLEX 
M.8.R. Paillard’s M.8.R. Pro- 
jector has a highly efficient lens 
that shows large, brilliant pictures 
sharply defined over their entire 
width. 

Features include 
motor and hand 
operated film re- = 
winding, 400ft. film 4S 
capacity, 500 watt (\ 
projection lamp and ; 
unique film loop re- \S= & 
taining device, which € 
permits worn and \ fy x 
old films to be shown WC » 
without damage. It — 
can be operated on 









PAILLARD C.8S CINE 
CAMERA. A simplified 
version of the famous C.8 
camera made to the same 
precision standards. 
There is a single speed of 
16 frames per sec. and 
single exposures. Fitted 
with 12-5mm. £/2-5 fixed 
focus Som-Berthiot 
Lytar interchangeable 
lens. 
Cine photographers will 
3 at once appreciate the 
attractive price of this new model particularly as 
the Paillard standard of quality has been main- 





both A.C. and D.C. supplies, tained. The cable release, wrist-strap and zip 
110-250 volts. Price £68 od pouch are ail available as accessories as are the 
Carrying Case to hold Projector Py other normal C.8 accessories. 

andAccessories. £5 15 0 ‘ £35 0 








THE EUMIG C.3R 
WITH TURRET 
HEAD. The latest addi- 
tion to the famous Eumig 
range is the new “C.3R.” 
’ Similar in design to the 
Standard ‘C.3"" model 
but incorporates a three- 
lens turret to accom- 
modate three lenses at 
one time. Wide-Angle, 
Standard and Telephoto 
lens. Change-over from 
one lens to another is 
instant and matched 
viewfinders come into 
position automatically. 











Price «a enw = The operation of a lever 
Wide-Angle opens the gate at the end 
lens ... £16 2 8] of the film and simultaneously switches off the projection 
Telephoto lamp and engages the automatic rewind device. 
lens... £14 6 109 Price od wie 1 < 


Va) EUMIG P8 IMPERIAL 
With this popular 8mm. 
Projector you can syn- 
chronise the sound on 
your tape recorder with 
your films. The 20mm. 
f/1-4 lens and 12 vole 
lamp give a_ sparkling 
picture. Threading is 
extremely simple and can 
be accomplished in 
seconds. A single switch 
i sets the machine in 
j operation and you can 
vary the speed of pro- 
jection with the built-in 
control. 








GENEROUS ALLOWANCES ON EXCHANGES 
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HOWARD BYRNE’S 
candtd column 


“shooting 
cine” 


You ll enjoy looking o 
“takes” and reading 


predict that you 




































shooting cine 


by Howard Byrne 


Managing Director of Transatlantic 
News, Mayflower Studio and Piccadilly 
Photo Centre, author of ‘ Without 
Assignment” 


look to the left—look to the right ! 


Do you worry about your children playing in the street? We do. 
My wife insists it would be wiser to keep them in our own ga irden, but 
that’s easier said than done. They pull such mournful faces, it ma akes 
you | feel like a gaol warden when you lock the gate, and, anyway, the 
moment your back is turned the garden is empty and the children are 














»cause the street worry is always there, when I brought home the 
nera and told my wife I was going to make a film about road 
z, 1 won immediate family support. As soon as I put the camera 
tripod on Sunday morning, my seven-year-old son, John, 
more interested in looking through the view-finder than acting 
film. And, of course, Christine, aged four, shared his viewpoint. 
She always does 
nterest picked up when I drew them into helping me build up 
0. First we decided that Johnny, who rides a two-wheeler, 
monstrate the right way and the wrong way. A nice fillip to 
Then we went further and decided to make him a driving 
teaching Christine to obey the safety rules. He liked that 
tter. She didn’t, because her brother is for ever bossing her 
However, when we drew in other children in her age group, so 
just her taking orders, she decided to go along 
rehearsals that followed, the children really got down to 
the lessons we wanted to ingrain—such as not riding pell-mell 
> street from the drive— keeping off the crown of the road 
he kerb when cornering, and giving proper hand-signals. It 
ne of my own driving. test all over again. 
ood wide-angle shots of the older children going through 
if ll, and some cute close-ups of the bewildered three- and 
-olds, forgetting it all and getting muddled. At this juncture, 
lot obviously needed was a villain, so when we shoot again 
to include some footage on a “‘wise guy,’’ who makes fun 
First Club and sets out to break all the rules. Inevitably 
ccurs, the idea then is to have the Safety First Club come 
with a home-made stretcher and ambulance. The story 
on, and I suppose many Sunday mornings will pass before 
ill in the can, but Dad doesn’t mind because it gives him a 
use his equipment, Mum purrs because she has been drawn 
r pt doctor, and the kids enjoy mugging. To keep their 
we let them see the rushes each week and allow them to 
As word gets round the neighbourhood about 
the audience grows. 
have educational value? Sometimes I wonder 
do when I put away the camera? You guessed 
illy play their favourite character—the villain, 


that just like e kids? 
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see it here—every month! 





ver Byrne’s shoulder while he shoots his 
his frank comments about his own successes 
and failures. Because he approaches photography with enormous 
zest, and gets just as much fun out of writing about it, we 
will find his monthly column informative, 
stimulating and above all—entertaining. 


don’t be shocked ! 


When your camera breaks down and you 
want to send it to us for inspection and 
repairs do you have misgivings about en- 
trusting it to the post? To give you peace 
of mind our repair department has made up 
a number of wooden boxes, lined with 
Sponge rubber to make them shockproof, 
which shuttle back and forth between us and 
the customers. If you'd like to have the use 
of one just let us know the equipment you are 
sending in and we will gladly loan you a box 
of the right size, which comes complete with 
self-addressed label. After repairs your 
camera will be returned the same way. No 
charge for the use of the box. It’s all part 

of the service. 


Note our new attractive credit terms or credit 
sales—only 10%, deposit at 5°, interest on unpaid 
balance. H.P.—\ deposit—balance over 2 years 
at 5°. interest. 


cine snips 


B. & H. 16mm. 200 Magazine with Wollen- 
sak lin. f/1-9 foc., and T. T. H. Cooke 
3in. 1/4. Variable speeds complete with 

view-finders and case . 

B. & H. som. Autoload Magazine, with 
T. T. H. Cooke f/1-4 Ivotal, box and 
instructio . £69 10 

G.1.C. 8mm. "Berthiot £25 fixed focus lens, 
interchangeable with case £22 12 

Agfa Movex 16mm. spool load, with f 15 5 
20mm. foc. lens, interchangeable mount, 
50ft. and 100ft. 1 ng, with case ... £2410 

Cine Kodak 8-20, spool load, f/1-9 foc. lens, 
single speed , 3 filters and case ’ £18 10 

Cine Kodak 8-20, spool load, 1/3°5 fixed 
ocus lens, single speeds with case soo a 

Pathescope ‘‘M’’ £/2°5 fixed focus lens . £1210 


£79 10 0 
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THE NEW EUMIG C3R 8mm 
TURRET. This exciting new 
model is an improvement on the 
well-known and highly successful 





























8mm. G.B. AUTOSET 624EE. The 


new wonder camera with the electric 




































C.3 and incorporates all its eye which its own aperture for 

features plus a telephoto and rexposures. Think of the money 
a wide angle lens with viewfinders av 

which automatically come into da ze f over 

position as the turret is rotated. Freed from abt 

Cash price of C3R camera with can now concentrate € 






turret and f/1-9 12-5mm. Eumi- action in front of you 
1 




























gon lens, 272 18 0. Or£7 8 0 you do t re 
SES down and 9 4th weekly payments button. Takes st 

of £7 12 i0. films. Cash price £4919 4. Or 
us Eumakro [2-8 telephoto lens £2 10 0 down and 9 4th weekly pay- 
" 214 6 10. ments of £5 10 9 
“: Wide angle Eumicron A, £/19 
ye lens £16 2 
bate De Luxe leather case £9 5 6 






































The M.8.R. One of the 
best 8mm. project 

the market today, it is 
fitted with 500 watt lamp 
and voltage divider with 
built-in resistance enabl- 















Ou : 
ing it to be run off any : 
nd mains supply from 100 The C.8.8. This is the latest BOLEX 
yolts to 250 volts, It has 8mm. camera offering all the precision 
nN- an audible warning de- ction and quality manufac- 
vice which automatically ated with BOLEX equip- 
ice warns the rator if ment. It takes standard 8mm. 
projector speed falls double-run spools and has one fixed 
up below the minimum limit, speed of 16 f.p.s. The lens is inter- 
th And through an in- hangeable which offers a wide 
genious device the gate sele ion to choose from the full range 
if, can be cleaned while the of Kern-Paillard lenses. Cash price 
film is running. The with Berthiot /2-5 fix. foc. Lytar 
nd above and many other £35 17 0. Or £3 12 0, down and 9 
= features, including pro- 4th weekly payments of 23 15 3. 
ve vision for sound synchro- 
re nisation, makes the 
BOLEX M.8.R. excellent 
x value at £59 17 6. Or 
£6 down and 9 4th weekly 
th Payments of £6 5 8. 
‘ar 
LIBERAL TRADE-IN ALLOWANCE, COURTEOUS, CONFIDENTIAL CREDIT TERMS QUICKLY ARRANGED. 
10 
t 





Piccadilly Photo Centre announce with pleasure that they have been appointed 
official agents for the famous Paillard Bolex and have a complete range of 8mm 
and 16mm cine equipment on their shelves awaiting your inspection. 







16 Piccadilly Arcade, London, S.W.1 
; Fz Telephone GROsvenor 7821 





We urgently need first-class used equipment and are prepared to pay for it. 


Fill up this handy coupon today for our best cash offer or exchange allowance. j 
Nobody but 
Please send me the following equipment 
, nobody pays 4 
more for good j | enclose first payment of £ i 
0 used equip- Please send me full information on 
5 ment or gives j | WANT TO SELL/EXCHANGE. Rush best offer for my 3 
a higher i j 
| exchange i iii 5 
allowance 
4 ADDRESS | 


ACW II t 
._.esniimiainiiamiaamameidiaal 
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o 
f Z. 2? 
«50 cycles is my measure 





TT 


Both are recorded 
perfectly on the new 


FI-CORD /u-fi 


portable Tape Recorder 


(weighs only 43 lb.) which records at standard speeds 
with standard tapes, and adds living sound to ciné. 
Frequency response : 50-!2,000 c.p.s. + 3db. Re-chargeable batteries. 


79 gns. complete with battery charger 


Full details from your ciné dealer 
or direct from: 


FI-CORD LTD. 40a Dover Street 
London : W.I « Telephone: HYDe Park 3448 
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G.B.-BELL & HOWELL 640 PROJECTOR 


Magnetic/Optical This is the most revolutionary 


Now Reduced in Price! 


Projector. 16mm. Sound Projector ever 
produced. For Optical and BOLEX M8R PROJECTOR 
Magnetic Sound Recording 
and reproduction. All sap- Incorporating all the 
phire inserts on film handling latest improvements— 
services for long life. Fitted the M8R is the ideal 





Terms. 


with two interchangeable mag- 
netic heads to cover edge, half 
and full stripe. The quality of 


reproduction is outstanding. liant illumination. 500 
PRICE complete with trans. watt lamp, 400ft. spoo, 
and 750 watt lamp .. £366 0 0 arms. oN 

Write NOW for full details: ee 


Demonstrations gladly ar- 
ranged at your convenience. 
Available on attractive Easy 


of 137/- 





NEW BOLEX I 6mm. - H.16-M ! 
The latest 16mm.—a_ simplified 
non-turret H.16 camera which 
retains interchangeability of lenses. 
With new “Zoom” type viewfinder, 
for 50ft. or 100ft. spool loading. 
PRICE with 25mm. f/i-9 Lytar 
ens es «< ween 35.5 
Available on Easy Terms. 














G.B.-B. & H. Model 606H 8mm. 
A really immaculate machine—silent 
in Operation—superb in performance. 
All-geared drive mechanism. 500 watt 
mains voltage lamp. Powered rewind, 
still picture device £63 0 0 
Or deposit 190/- and 8 “monthly pay- 
ments of 143/10d. 





BOLEX B.8-VS 

With variable shutter. Twin-lens 
turret. 7 speeds. With f/1-9 focusing 
lens « 'S7eoRs 
Or deposit 215/- ‘and 8 “monthly pay- 
ments of 172/-. 

MODEL C.8, single lens with f/2-5 
interchangeable lens .. £4919 2 


G.B-BELL & HOWELL 
8mm. “ ELECTRIC EYE” 
The wonderful new 624EE 
“AUTOSET” 8mm. camera now 
makes colour movie making a 
certainty! With automatic ex- 
posure control—you just sight 
through the large viewfinder and 
shoot. The Electric Eye sets the 
lens instantly under all lighting 
conditions. Fitted with f/1-9 Super 
Comat lens. FROM STOCK 

£49 19 4 
Or deposit 150/- and 8 monthly 


projector for the home. 
With new 20mm. f/1-3 
Hi-Fi lens giving bril- 


Or deposit 177/6d. and 
8 monthly payments 








payments of 114/2d. 


THE NEW SPECTO “8” 


With ultra modern styling, light and 
cr. “Ss” 





compact—the latest SPE 


8mm. represents outstanding value at 
such a low price. 400ft. spool arms, 
500 watt lamp. Power rewind 

£3110 0 
Or deposit ae - and 8 monthly pay- 
ments of 71/1 





USED 
EQUIPMENT 


Sportster 605, f/2-5 ctd. Mytal, 
speeds, leather case . 29 10 
G.B.-B. & H. 624, f/1-9 lens 
£25 y 
Viceroy, 12-S5mm. f/2-5 Mytal, lin 
f/1-9 Super’ Comat, I4in. f/1- 
Serital, case en Q 0 
Bolex H.16 Filterslot, 25mm. f/1-9 
Pizar, Malor case. MINT. £120 
Eumig C.8, f/2-8 lens £21 6 @ 
Bolex G.3, with all accessories and 
one set of Sound Sprockets. 
Carrying case .. £105 
B. & H. Filmsound 16mm. **Acad- 
emy”’ Projector, with oor a 


CFe ou 





and trans. .. . 6 6 6 








KODASCOPE “8-500” 
A completely self-contained 8mm 
projector unit giving brilliant illumin- 
ation and pin-sharp definition with 
500 watt lamp, 400ft. spool arms. 
PRICE, with lin. f/1-6 Ektanon lens 
£45 0 0 
Or deposit 135/- and 8 monthly pay- 
ments of 102/10. 





8mm. SPORTSTERS 


Model 605A. Single lens, f/2-5 fixed 
focus £39 8 


Or deposit 117/6d. and 8 monthly pay- 


ments of 90/3d. 
Model 605B. Twin-lens, f/2-5 Trital 
fixed focus £48 8 0 
Or deposit oo - and 8 “monthly pay- 
ments of 110/7 
Model 605C. Tie lens with f/2-5 fixed 
focus lens .. £53 6 


Withf, 1-7 focusing . £67 13 4 


Telephoto and Wide Angle lenses are 
available on request. 






EUMIG 
P.8 IMPERIAL 


With the new Eumig Imperial, fitted 
with built-in sound coupler, you can 
now add synchronised speech and 
music to your 8mm. films, when used 
with any Tape Recorder, 400ft. spool 
arms. Powered rewind .. £3710 0 
Or dep. 110/- and 8 monthly payments 


of 86/-. 


—_—— ee oe 


MAIL THIS COUPON 
IT’S QUICKER! 
To John Saville & Sons, 
(Mail Order Dept.), 
7 Goodramgate, YORK. 


| Please send details of....... 


WRI sch dic os eos ete 
] Address 
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PENROSE 


A Company in the Dolliond Group 


69 STREATHAM HILL LONDON S-W-2 





£35.17.0 NOW BUYS A 


BOLEX! 


Here is the New 8mm 
Paillard C8S Cine Camera. 
A simplified version of the 
famous C.8 camera made to 
the same precision standards. 
There is a single speed of 
16 frames per sec. and single 


exposures, Fitted with 
12.5mm. £/2.6 fixed focus 
SOM-Berthiot Lytar inter- 


changeable lens. 

Cine photographers will at 
once appreciate the attractive 
price of this new model par- 
ticularly as the Paillard stan- 
dard of quality has been 
maintained. The cable release, wrist-strap and zip pouch 
are all available as accessories as are the other normal 
C.8 accessories. 

Accurate footage counter with audible end-of-film signal. 


ee - 

£35.17. 
Or Deposit of £11/18/10 with 
£2/2/10 or 18 at £1/9/3. 





12 monthly payments of 





WIDE SCREEN 
The new “Hiloscope anamorphic attachment for use on 
both camera and projector takes care of the wide 
screen the easy way—easy to use and (comparatively) 
easy on the pocket. Aspect ratio of 2-1. Price complete 
with adaptors for camera and projector. 
6 3 


further details on request. 











Smm. Zeiss Movilux 3B 


Another model of the 
well-known Zeiss Movi- 
lux projector which uses 
the remarkable new 
Philips projection lamp 
which features a built-in 
reflector and operating at 
8 volts 50 watts. This 
extraordinarily modest 
wattage is deceptive, for 
the brilliance and white- 
ness of the light reaching 
the screen is superior in 
degree to the conven- 
tional 500 watt illumina- 
tion. 





22mm. f/1.5 Certar projection lens. 
Silent motor with power rewind. 
aon running speeds 16, 18 and 24 f.p.s 
t. spool capacity. 
For A. C. mains (200-240v.). 
Image framing is done by adjusting the claw, so that 
the image always remains centred upon the optical 
axis, for even illumination. Price including lamp 


£53.19.0 


Or Deposit of £17/19/10 with 
£3/4/6 or 18 at €2/4/0. 


12 monthly payments of 


SECOND-HAND SILENT PROJECTORS 


Phone TULse nut 5602- 


3 





8mm. G.B.-Bell & Howell 625, shop soiled ... £31 10 0 
8mm. Bauer “Pantalux”, 500 watt, fibre case £35 0 0 
8mm. Noris “Synchrona’”’, 500 watt lamp, 
built-in strobe for tape ne £28 10 O 
9.5mm. Pathe Gem oe £18 10 0 
9.5mm. Specto Standard, early grey. model £22 0 0 
9.5mm. Specto Standard, black model, case £21 0 0 
lémm. Specto Standard, black model, 100 
watt lamp, A.C./D.C. £21 10 0 
l6mm. Kodascope 16 10, 750 watt, ‘transfor- 
mer £30 0 0 
SECOND-HAND SOUND PROJECTORS 
9.5mm. Pathe Son Mk. I with Sound Stabil- 
iser, a selection available from e £32 10 0 
16mm. G.B. L.516, completely overhauled £45 0 0 
16mm. G.B. L.516, in excellent order . . £39 10 O 
lémm. G.B.-Bell & Howell Model 622 Com- 
pact, complete with additional |I2in. speaker, 
variable transformer and voltmeter ... me 5s 0 0 
lé6mm. Danson 540, 500 watt lamp, compact 
and portable model £73 10 O 
i6mm. B.T.H. Model S.R. B., 300 watt £35 0 0 
I6mm. Sofil Minor, compact and portable 
model, 200 watt illumination . 10 0 
SECOND-HAND CINE CAMERAS 
8mm. G.B. Model 624, {/2.3 lens, shop soiled £22 0 0 
9.5mm. Pathe Motocamera De Luxe, f/2.7 
Tessar, port attachments , £12 10 0 
9.5mm. Ditmar, coupled exposure meter, ft 8 
S.O.M., 2-speeds, leather case.. £13 10 0 
9.5mm. Pathe Motocamera De Luxe, {/3. 5 
Trinar... £10 0 0 
9.5mm. Pathe H, “4/2. 5 lens, case £9 10 0 
9.5mm. Pathe Gem ‘. = £16 0 0 
9.5mm. Coronet Model B, f| 3.9 lens ... . £410 0 
9.5mm. Dekko, f/1.9 Dallmeyer : a —w 
l6mm. Kodak BB Junior, f/3. 5 Kodak 
anastigmat, lens hood, case... £19 10 O 
l6émm. G.B. Autoload, f/!.9 lens, shop soiled £75 0 0 
l6émm. Victor Model il, turret head, f/1.9 
Ross, 3-speeds, extra trick wind, parallax 
compensation, leather case... £40 0 0 
SECOND-HAND ACCESSORIES 
G.B. Heavy Duty Projector Stand, grey... £4 0 0 
8mm. Eka Rewind Bench 3 awe 
Premier Junior Trolly Stand a ao 2 
Dallrama Anamorphic Lens, complete in 
case £19 10 O 
9.5mm. Soundhead and Pre-amplifier, for 
G.B. B Projector ... £10 10 0 
8mm. Ising Rewind Bench, 400ft. spool capac- 
ity £3 0 0 
lin. Dallmeyer Projection Lens, for G.B. 
516 43 0 0 
2tin. Dallmeyer ‘Projection ‘Lens, ‘for G.B. 
L.516 4 00 
2in. Dallmeyer Projection Lens, ‘for G. 'B. 
L.516 #42 15 0 
75cm. Dalimeyer Projection Lens, for G. ‘B. 
L.516 £610 0 
Vivalun Rear Projection Screen, daylight 
viewing i sas £6 10 0 
WANTED URGENTLY 
8, 9.5 and l6mm. Sound and Silent films. Send your 
surplus copies for cash offer by return. Part exchange 
welcomed. Only films in good condition are 
acceptable. 
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SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


eNEW! 
eNEW! 
eNEW! 
r--- From Kodak ---- 


Simm. PROJECTOR 


LOW VOLTAGE NEW TYPE LAMP! 
BRILLIANT 40in.x 30in. PROJECTION 
COMPLETE IN ITS OWN CASE 
Price with Lead - Lamp - Spool 
ONLY 


£25.0.0 


In STOCK at Fleet Street 


roo ----------- 
eich eases ada ia ati 




















PROFESSIONAL 
SOUND AND 


you 


For the ciné enthusiast who'd like to have _ 
suund but finds it too expensive, <e 
a Grundig tape recorder proves 
a perfect solution. 







A Grundig gives its owner the 
facilities of a first class recording = 
studio plus magnificent reproduction, plus a an 
entertainment potential that is impossible 
to achieve any other way. 


The ciné enthusiast with a Grundig can 
enjoy professional commentaries with musical 
themes and backgrounds. He can dub in 
dialogue, or sound effects and edit the tape 
to perfection, knowing that he can keep it 
and play it back as often as he likes or 
erase it clean and record something new. 


And that ‘something new’ need have 
nothing to do with a ciné show. It may be 
a sound picture of his children, a concerto * 
he’s fond of, the top twenty, a radio 
programme that he would have missed if the 
Grundig hadn't recorded it in his absence. 


And for slide shows too, of course 
—The advantages still apply: music 


If you don’t already own a Grundig tape 














recorder ask your local dealer for a and commentary, dialogue and sound 

demonstration. You'll quickly see the use— 

and the enjoyment—you could get from it. effects perfectly timed and produced. 
| GRUNDIG | Please send me details of the full range of Grundig 


tape recorders 


MAKERS OF THE . 
WORLD’S FINEST ae 
TAPE RECORDERS | dress 











ACW 








GRUNDIG (Gt. Britain) LTD. 


Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I 
aoe Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 
GS 74a Electronics Division, Gas Purification & Chemical Company Ltd.) 
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AMATEUR 
CINEMATOGRAPHERS 


ESPECIALLY 
FOR YOU 


DIARY 1959 





CONTAINS 48 PAGES OF 
INVALUABLE REFERENCE 
MATTER INCLUDING Published for 
AMATEUR CINE WORLD 
and AMATEUR MOVIE MAKER 


DAYLIGHT EXPOSURE CHART 
by Fountain Press 


USING AN EXPOSURE METER 


INDOOR LIGHTING 


ARTIFICIAL LIGHT EXPOSURE 
TABLES 





COLOUR FILMING 
All postal and other diary information; 








TITLING 
with spaces for one week’s diary on each 
CHEMICAL FADES double page. Also 16 pages of maps in 
colour. 
APE WIPES : : ; 
pa Set stat ads Ber Bound in heavy quality rexine. 
» ive: 4” ~« 93” 
@ STROBOSCOPES, ETC., ETC. Size: 4 “i 
; Only 5/6d., post free 
ie Plus a 32 page Exposure Record 
id 
d 
a | ORDER FORM 
| To your Photo. Dealer or: in case of difficulty to: | 
FOUNTAIN PRESS, 46-47 Chancery Lane, London, WC2 
Ready Mid-November | Pisase: send mie... os. cca copies of the Amateur Cinemato- | 
graphers’ Diary 1959 at 5/6d. each. 
SUPPLIES ARE LIMITED | aes st | 
ORDER A COPY TODAY 7 I enclose my remittance for................05 | 
fi | WIRE whe oe or Sei wercesienc cen te he SAE See ae ee | 
, MPI oak ha aha Cos cae then eee es | 
cA ] Pep LE ty eR EG PN | 
© emu ces cee es ees ees eee eee ce ee wee ee ce ee ee ee we oe 








Sheppield Photo Coltd 


The name so long known to the professional FILM INDUSTRY 
with the family name of ‘“MOTTERSHAW ” behind 
Recommend to our * A.C.W.”’ customer friends and others, 
this particular CINE EQUIPMENT from our extensive stock. 


it— 









“The Ideal 8mm. 
Pair” 
The B. & H. Model 
624EE Cine Camera 
with the Electric 
Eye ensuring con- 
stant and correct 
exposure all the 
time—And the 
very fine model 
606H B. & H. all 





| a 
~Sheflield Photo) 





Ist Class Film Libraries 
We believe we have one of the 


. gear projector 
best and most comprehensive which not ‘oAly 
Film Libraries in this Country. gives brilliant and 

steady projection 


Every film is carefully checked 
before despatch to make sure 
of a good show. 

8mm. Full Library of all 
worth while films. Comedy, 
Travel and Drama 


but also takes great 
care of your 
Personal films. 


8mm. B. & H. Autoset Electric 


Eye Cine Camera 
@The most _ ingenious 





G.B.-Bell & Howell 606H 
Screenmaster 
@ All gear drive (no spring bands) 
@ 500 watt lamp 


Cine 


9-5mm. Very good selection 
of silent films, all types 
lémm. silent Good variety 
of films of every type 

Ié6mm. sound Quite a good 


Camera ever made 

@ Automatically sets the correct 
stop under any prevailing light 
condition 

@ No faulty exposures, however 
quickly the light changes 

@Takes standard double 
8mm. film 


run 


@ Independent motor and lamp 
switches 

@ Still picture device 

@ F/1-6 Projection lens 
capacity 

@ Perfect gate construction en- 
sures long film life. Price £63 


@ 400fc. 


@ 10mm. f/I-9 Lens gives wide 
angle of view and wide aper- 
ture for use in almost every 
light 

@ Constant speed motor 

@ Manual operation of lens stops 


Library of every type of sub- 
ject, also agents for the major 
sound Film Libraries 
Catalogues on request 





























Please state clearly which size desired 
of film required and whether @ Takes perfect colour pictures 
silent or sound? Price £49. 19. 4. 
8mm. Specto Cine Projector 
This new model Specto is ideal H.P. or 
for use at home and very portable F 
for taking round and about. Credit Sale 
These are its main features: terms are 
@ Mains voltage lamp 500 watt . 
@ F/1-6 coated lens lin. available. 
@ Single control and incorporat- Details on 
ing separate switches for 
motor, lamp and variable speed request. 
motor 
eP d @ 400ft. I . ‘ 
nial sites mer Eumig P.8 Imperial Projector 





@ Sound coupling device incorporated. 


@ Efficient forced draught cooling 
@ Quiet running @ Weight @ In conjunction with tape recorder perfectly synchronised 
only 10} lb. @ Size7 105 commentaries, musical backgrounds, and sound effects 
9in. @ Fully suppressed @ Low voltage high intensity lamp with f/I'4 lens, gives 
for Radio and T Price brilliant picture @ Quiet constant speed motor 
£31. 10. 0. @Power rewind @ 400ft. spool arms £37 10 0 
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Make sure you wear yours when you go on holiday. 
friendships with fellow enthusiasts. 
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It may help you make valuable 
Two types of badge are available—stud and brooch. 
W.”’ There is also a blazer badge at Ss. 








Sound Without Fury 


SOUND spreads out its unco-ordinated tentacles, each one 
probing but none grasping a solution which will satisfy 
everybody. Since, in some form or another, it is sure to 
feature prominently in the entries for the 1958 Ten Best 
(an entry form will be published in next month’s Christmas 
number), it may assist entrant and non-entrant alike if 
we indicate our preferences—for even if you are not putting 
in a film for the competition, a survey of sync. requirements 
may prove helpful. 

We are not greatly bothered by the complications atten- 
dant on having to deal with a number of gauges or the fact 
that there are many ways of adding sound. What does 

closely concern us is that the reproducing apparatus should 
be easily obtainable. It should have been manufactured 
in reasonably large numbers and be currently available 
through normal trade channels (though tracks produced 
with the Celsonic are acceptable). Departures from such 
standards as there are make judging too heavy a burden. 
We cannot spend the greater part of a judging session 
trying to get or keep picture and sound in sync. 

Of course, 16mm. s.o.f. at 24 f.p.s. relieves us of all 
bother, but one must be realistic: only the few can afford it. 
If, however. your pocket does run to 16mm., 16mm. full 
stripe at 24 f.p.s. is our second choice. Edge stripe at 
18 or 16 f.p.s. is acceptable but less preferable. 


Stripe Methods 


standardised sound film 


On 9-5mm., stripe is the only 
system at present available. For 8mm. there are several 
stripe methods, including those which use sound units 


added to the projector. These all produce different spacings 
between picture and associated sound, depending on the 
type of projector used and whether the stripe unit is placed 
on the supply or take-up reel side of the projector. The 
preferred 8mm. striped film has the sound 56 frames in 
front of the picture and is suitable for projection on a stripe 
projector such as the Cometson; but films made with 
attachments such as the Peterson, Cirsevox, Marriott, 
Sonor, etc., are welcomed provided start marks are affixed 
for picture and sound, and it is made quite clear that sound 
leads picture or vice versa. 

Now for sound on tape: the important thing with this 
is that the film should run at exactly 16 or 24 f.p.s. (no 
matter w hat the gauge) while the tape is running at exactly 
3} or 7iin. per second. Nominal tape speeds are not suffi- 
ciently precise; film and tape speeds must be accurately 
matched, and for this a tape-driven strobe wheel such as 
Alternatively, 


the Arrowfoto or Drumsync is suitable. 
one of the commercial loop type synchronisers (e.g., Bolex 
Synchromat, Eumig Imperial or Phonomat, Noris Syn- 


chromat) should be used. as these are to the same standard. 


Incidentally, although they are for 8mm., they could be 
adapted for 9-Smm. or 16mm., or home-made versions 
produced. The Bauer and Celsonic systems are also 
acceptable. of course. 

Provided film and tape speed calibration is correct, the 


films can always be successfully projected when a standard 
tape-driven strobe wheel illuminated from the projector 
beam is used. Indeed. the strobe wheel provides a valuable 
cross check on calibration accuracy. 


Close Sync. 

A. high degree of accuracy in tape sync. should not be 
attempted because of tape stretch and creep. Admittedly, 
you may get well nigh perfect sync. with your own par- 
ticular equipment, but variations in tape tensions and manu- 
facturing tolerances can result in quite considerable 
errors when other apparatus is used. And when sync. is 
it is almost impossible for anyone wholly unfamiliar 


lost 
with the film to put it right—at least in the time that can 
be allowed for screening. If you must have really tight 


sync., you should use a method such as stripe. We'd like 
to be able to admit pulse and 50 cycle tracks, but apparatus 
for amateur use is not at present available. But strobe 
marked or Tiger Tape (if you can get it) is always acceptable, 
Since no special apparatus is needed for projection sync; 
and the same applies to perforated tape—when it comes 

Both full and half track can be used. With half track, 
tape directions should be to the international standard. 
The continental standard used by some early recorders is 
now obsolete. We don’t want to put a brake on inventive- 
ness, but for the moment it is impracticable for us to cope 
with twin or stereo tracks unless made with the Zeiss 
Moviphon. Cue marks on film and tape must be readily 
visible and, to avoid ambiguity, must correspond to picture 
gate aperture and head gap. 


Starting procedures should not involve switching on 
projector and recorder simultaneous Tape recorders can 
usually be started quicker than projectors, especially when 
fitted with a “pause’’ control, so the projector should be 
switched on first and the recorder started as the first title 
or other cue mark flashes on the screen. With this method, 
start marks come in exactly the same position as for a loop 
synchroniser or other automatic sync. control. Start 
marks should be placed near the beginning of the tape— 
it is unreasonable to expect the projectionist to search for 
them in the middle of a reel. 

Discs used not as an integral part of a film but only as a 

background should not be forwarded with a film, though 
a score or cue sheet listing suitable records, with timings, 
can be sent. A film to which commercial discs are so 
closely matched as to be an essential element of it must 
have been synchronised by the projector beam strobe 
method, and suitable strobe discs must be affixed to the 
records (e.g., 37 bars for 78 r.p.m., 64 for 45 r.p.m., 86 for 
334. for 48 flashes per second). 

But having said all this, we must add that we'll do our 
best to cope with other tape methods, the present state of 
amateur-operated sound sync. being so fluid. The require- 
ments we have outlined should be regarded as a guide— 
not as rigid rules.. Obviously, however, it will be best for 
everyone if they are observed. 








GREATLY ENLARGED 
CHRISTMAS NUMBER NEXT 
MONTH 


Contents include: 
SPECIAL DO-IT-YOURSELF FEATURES 


How to make How to use 


horizontal and vertical titlers (exposures, dis- 
titlers, lamp bar, series tances, size of card, etc.), 
parallel box with Kodachrome A indoors, 
Brimistors, simple inci- Tri-X, photofloods, inci- 
dent light meter, tripods, dent light readings, etc. 
etc. 

Also, A.C.W. columnists describe their favourite 
gadgets. 


WHY |! CHANGED... 

Amateurs like yourself tell why they bought the 
equipment they are at present using. 

ALL THE LATEST 

A Bolex B.8 with semi-automatic coupled exposure 
meter, a turret version of the Eumig Electric, the 
Pentaka, a more elaborate version of the AK8, the 
Yashica 8SG and 8T2 Japanese cameras, the former 
fitted with a low price zoom lens .. . These are just a 
few of the items covered by our full survey of Photo- 
kina 1958 


COLOUR FILMING 

Your questions answered. 

PROCESS YOUR OWN COLOUR FILM 
The results can be as good as anything produced in the 
professional labs., and may even be more consistent. 
And if you do your own processing, you'll need a 
FILM SLITTER for 8mm. 

Full instructions for making your own. 

HOW TO BE HAPPY THOUGH SCRIPT- 
Less! 

FILM EPICS FOR THE HOME SHOW 
DETAILED ANALYSIS OF A FAMOUS 
COMEDY 

SHOWMANSHIP IN PROJECTION 

TRIED TECHNIQUES 


and much else in a veritable compendium of enter- 
taining, worthwhile information. This is an issue you'll 
want to keep for reference. Make sure your supplier 
has a firm order. On sale November 25th, 2s. 6d. 
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Will You Give a Children’s Show? They Said 


And although he had only a modest 9°5mm. 

Noris projector, the handyman cheerfully 

complied—and made a hold-all to ease transit 

problems. But there were also problems with 

the children. For his own home shows he built 
an adjustable stand. 
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WHEN it got around that I had a cine projector, 
it wasn’t long before I was asked to put on a show 
at a bazaar to be held in a church ha!l, the stage 
of which was to be my theatre. The width of this 
stage—1l6ft.—became the length of my throw, 
giving a 40in. picture on a silver screen bought 
for the purpose. There was room for some 30 
people, and the stage curtains effectively screened 
the light, and most of the hubbub, from the body 
of the hall. 

I had warned the organisers that I was using 
not a sound projector but a 9-5mm. Noris, but they 
said that made no difference. All they required 
of my film shows was that they should keep the 
children quiet instead of running about all over 
the place. I was not sure whether they were being 
entirely complimentary and tactful, but at least 
they charged the kids threepence each for the 
privilege of sitting still. 

I had taken along a few rather ancient records 
to accompany the Mickeys and Popeyes which 
made up the programme, but had not taken account 
of the fact that, on the other side of the curtain, 
two ladies were industriously engaged on the violin 
and piano for the entertainment of the bazaar 
patrons. The 1925 jazz accompanying Mickey 
just did not agree with Debussy on the other side 
of the curtain, so I opened up the volume control 
to drown the opposition. Debussy counter- 
attacked. ‘I replied with still more volume, and the 
ladies admitted defeat. But I had the same fight 
with Brahms when the second film was put on; 
and then it was agreed—without a word being 
spoken—that the ladies would go into action 
only during the intervals of my shows, when one 
audience was dispersing and another assembling. 


Case History 

It was my experience with this show that decided 
me to make a hold-all, for I soon found that to carry 
around a projector, a case of records, a box of films 
and a screen, to manoeuvre them on and off buses 
and to cart them on a longish walk demanded 
a second pair of hands and a stouter heart than 
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mine. So a children’s Sunday school party being 
in the offing, the hold-all came into being. 

It is not unduly heavy, for the Noris is very 
light. The wooden base is 14in. Okin. sin., 
and the hardboard sides screwed to it are 13in. 
deep. The three sections hold projector, records 
and films, and jin. beading protects all interior 
angles. Since the case is also used as a projector 
stand, the lid is lin. thick to reduce drumming. 
The case is covered with brown rexine, and rubber 
doorstops make excellent feet. The projector is 
positioned on it by three strips of }in. beading 
pinned to the lid. A 5ft. webbing strap (ex-Govt.) 
makes an effective handle. It passes underneath 
the case and up the sides, to which it is fastened 
by two 2B.A. mushroom-headed screws and nuts, 
and its own buckle completes it. 


Film Students Would be Horrified! 

This case will take four 12in. and five 10in. 
records, five SB films, the projector, caSie, plugs, 
spare reel and lamp. None of them is a tight fit, 
but there is not enough room for them to move 
about in transit. For the time being tilt is ad- 
justed (rather primitively) by six strips of wood 
of varying thicknesses. 

Cinderella was the main feature of the Sunday 
school show. It is a delightful film, but it did seem 
to me that young children would have difficulty 
in following it. So for the first time I gave a running 
commentary. No doubt film students would be 
horrified by the very idea (and by the obviousness 
and facetiousness of my remarks) but there is 
equally no doubt that it helped to make the show 
for the kids. 

My next show was at an R.A.F. Group’s 
children’s party. I had confirmed with the organ- 
isers that not more than 30 children would attend, 
and I was not very happy when 59 turned up. 
The larger number meant either lengthening the 
throw by about ten feet, which would have reduced 
the picture brightness, as well as throwing a good 
part of the picture off the screen, or having the 
additional children at the side of, and partly behind, 

Atte 








the projector. The latter arrangement did not seem 
to be a good one for young children. They would 
have been behind me, too, the light spill, noise and 
movement would surely have attracted their 
attention and they would have been more interested 
in seeing how it was done than in what was on the 
screen. 

I compromised as far as I could by pushing the 
screen back 18 inches and putting two more forms, 
side by side, in front. That took care of ten children. 
An extra chair at the end of each row seated another 
eight, and the remaining eleven had to sit at the back, 
just in line with the front of the projection table. 

When the first reel started, I walked over to the 
end of the front row, and found that the silver 
screen, true to its reputation, was reflecting poorly 
in that direction. As quietly as possible | moved 
two children from each end of the front row, and 
one from each end of the second row, to the side 
of the back row. I thought I had carried out this 
operation without distracting the attention of 
the rest of the audience, until one of them hissed: 
“IT can’t see over their heads, Mister,” at which 
every single head turned round. I settled that 
by suggesting that the owner of the voice could 
stand up if he wanted to. After that the show ran 
its course without interruption, but I had a few 
gentle words afterwards with the organisers for 
springing the extra numbers on me. 


All Under Control 

There is certainly a thrill in doing outside shows, 
for one new at the game, and with simple apparatus, 
but I really enjoy my home shows more. This is 
obviously because I know the conditions under 
which I am working, and because the set-up, 
although small, is more suggestive of the cinema. 
Space in my projection room is at a premium, 
and I wanted to have all the equipment and spares 
in one place. It was fortunate that I still had my 
old clockwork gramophone cabinet, because this 
has made a very useful projection stand. The lower 
part contains records, numbered and indexed; 
the upper part, which used to contain the built-in 


INSTEAD OF A TRIPOD 
This camera bracket has 
served me well, says 


the maker, 
K. C. SOUTTER 
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horn and turntable, is used to store the films 
and spares for the projector. 

Standing on the lid is a stout box, on its side 
so that the lid opens upwards, and this acts as 
a rack for the films in use and gives extra projection 
height. On top of this is an adjustable projector 
stand, which also contains the switches for foot- 
lights, pilot, room light, and master for the projector 
and radiogram. This arrangement enables the beam 
to just clear the heads of people sitting immediately 
in front. 


It Did Work! 

The adjustable stand consists of an inch thick 
base 10in. 7in. on which is mounted a box made 
up of 3in. jin. batten, with a top of 8mm. ply- 
wood. A stout 4in. hinge is mounted on the rear 
edge of the ply top and acts as the fulcrum for the 
inch thick movable stand. Since the top is at the 
right angle when the front is raised by 4in., there 
was no real need to provide an adjustment but, 
as it would be useful when using my small hooded 
daylight screen, I simply inserted a 2in. wood screw 
vertically into the front of the plywood so that it 
supported the movable jaw. A hole was drilled 
through the screw, immediately beneath the head, 
and through this passed a 2in. length of stiff wire, 
turned over at each end to prevent it falling out, 
which acts like a vice handle. 

I was sceptical about its efficiency, but found that 
I could turn it up an inch before the threads started 
to slip with the weight of the top and projector. 
The projector base is surrounded with }in. beading 
fixed to the top of the stand, and thick felt is stuck 
to the stand and beading, both to minimise drum- 
ming and to form a tight wedge to reduce picture 
unsteadiness due to vibration. This form of 
adjustable stand is useful in that it can also be used, 
if occasion demands, to tilt the projector down- 
wards simply by reversing the stand. 

It is perhaps unnecessary to point out that none of 

this home-made equipment is anything but modest, 
but it does do the job for whichit was designed—and 
that, after all, is the test. 
THIS bracket will suit most cameras—and users, 
but the sizes can, of course, be modified to suit 
individual preferences. The materials required 
are: 3ft. (approximately) of 1 din. aluminium 
strip, a piece of Perspex (I used black) 1} « 7 » 
tin. thick, a piece of foam plastic 13 7 x Pin. 
thick, and four bolts and washers, two countersunk 
and two round head, of either 2 B.A. or tin. 

The Perspex is cut and polished, then carefully 
heated by holding well above the flame of the gas 
stove, until the plastic is sufficiently pliable to enable 
it to be bent slightly to fit the shoulder. 

The main loop of the 1 fin. metal strip 
measures approximately 94in. over the long side— 
the ends each make an angle of 35 deg. to the long 
dimension—and is 3in. approximately across. 
The two 35 deg. angles are bent around a pipe or 
other suitable former of about lin. diameter. 
The S-shaped strengthening piece is bolted inside 
the main loop. The two ends of the metal strip 
forming the loop are overlapped and bolted to- 
gether and to the Perspex shoulder pad, using 
screws countersunk into the Perspex. The hole for 
the camera fixing screw is drilled in a position 
determined by trial to suit the particular camera 
and user. 

The main loop requires just under 24in. of the 
metal strip, but it is best to start with the metal 
a couple of inches longer, and to cut off the surplus 
after completing the bending. The S-shaped 
strengthening piece requires a 9in. length of the 
same metal strip. The shoulder pad is lined with 
the foam plastic. 
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| CONVERTING 


a 16mm. PROJECTOR 


TO SOUND 
STRIPE 


WHEN magnetic striping first became commercially 
available in this country, projectors to handle the 
new medium were beyond the means of the average 
amateur. No adaptors were to be had at that time, 
so I decided to convert an old 16mm. B.I.F. sound 
projector both to record and reproduce striped 
films. This machine, the forerunner of the well- 
known D.16, was powered by an induction motor 
ensuring constant speed at 16 and 24 f.p.s., and the 
sound head, being of open construction, made the 
fitting of the magnetic head a comparatively easy 
task. 

The B.I.F. was an early example of unit construc- 
tion, and as the base was made of cast iron, it helped 
to act as a screen for the play-back amplifier. 
Before work was started, the entire machine was 
resprayed in one of the new finishes, and the 
picture mechanism completely overhauled. 

It was originally marketed by Pathe and had one 
or two interesting features. The gate was _velvet- 
lined to ensure film safety and quietness of opera- 
tion, and the base of the projector contained a 
pre-amplifier, complete with power pack, which fed 
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The complete assembly. 

The projector is an old 

B.I.F., forerunner of 
the D 


a separate main amplifier. A useful point was the 
provision of four adjustable feet which made it 
possible to line up the picture accurately on the 
screen. The sound head used a gate with spring side 
tension, similar to the picture gate on the L.516, 
and, in conjunction with a heavy sound drum and 
fly wheel, achieved satisfactory sound. 

Getting hold of suitable magnetic heads was 
something of a problem. The average head designed 
for use with a tape recorder was too bulky for 
convenient mounting, and its size was such as to 
make hum pick-up likely. (As the head had to be 
mounted close to the motor and amplifier power 
transformer, hum was bound to be a problem.) 
Experiments were carried out with a commercial 
tape recorder head, but results were poor. Then a 
new head, manufactured by P. A. Marriot & Co., 


came on the market, 
and after a suitable SCREW DRIVER 


mounting had been ADJUSTMENT | 
made, served its pur- | 
pose perfectly. It was MAIN SOUND 


small, and had a HEAD PANEL~« 











{SOUND DRUM 
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layout. 
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Magnetic recording amplifier. 


larger output than most. Without it, the conversion 
would have been impossible. The magnetic scan- 
ning position was 29 frames ahead of the picture. 

The existing pre-amplifier was removed from the 
base of the projector and work started on a new 
play-back amplifier. For use in the home, an 
output of 4 watts was considered adequate, but 
sufficient voltage gain was provided for low level 
optical tracks. The final circuit evolved consisted 
ot a high gain pre-amplifier, 6BR7, for the output 
of the magnetic head, equalisation being effected 
in this stage. Preceding a second 6BR7, a selector 
switch enables disc, film or stripe to be reproduced. 
The third valve, a 6SJ7, is preceded by the volume 
control and a variable bass cut control. 

The output stage, a 6V6, incorporates a treble 
lift feedback circuit to the preceding stage. The 
power pack, using a 5Z4 rectifier valve, is quite 
conventional. With a high gain amplifier, I con- 
sidered it essential to use one point earthing; with 
the primary of the input transformer open circuited, 
hum is virtually non-existent with 
the volume control fully advanced. 

The magnetic head was mounted 
in a brass drum which was 
secured, as shown in the drawing, 
to an arm. This arm slides on a 
shaft mounted at right angles to 
the main sound head panel and, 
by means of a spring washer and 
wing nut, it is possible to align 
the head to bear accurately on the 
striped film. 

The drum was made of a piece 
of lin. rod, and was turned as 
shown in the drawing, so that 
there is a fixed guide for the film 
to locate against, but no harm can 

come to the picture area since the 
drum is relieved at that point. A 
hole was drilled across the drum 
as shown, the head inserted, and 
locked into position by means of 
ascrew. This method of mounting 
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enables the head to be rotated for adjustment for 
correct azimuth setting. When optical tracks are 
being reproduced, the drum can be swung clear of 
the film path. 

A hum-bucking coil was mounted on the main 
panel (see diagram); it consists of 200 turns of 32 
s.w.g. enamelled wire wound on a small former 
win. by in. This is mounted on the end of a 
length of 6 B.A. brass studding, one end of which is 
sweated on to the moving arm of an old potentio- 
meter. The other end of the shaft was slotted to 
allow for screw-driver adjustment. 

The coil is wired in series with the magnetic head, 
and this has to be done by trial and error; incorrect 
connections are indicated by an increase in hum. 
Alignment tests were carried out on film striped by 
Zonal Film Facilities Ltd., and recorded on a Bell 
& Howell 202 projector. Results were satisfactory 
on both full and half stripe at 16 and 24 f.p.s., but 
owing to the close proximity of the magnetic head 
to the mains transformer, motor, and lamp, adjust- 



















ment of the hum bucking coil had to be made with 
the projector running. 

In designing the recording amplifier, I aimed at 
incorporating as many facilities as possible. The 
unit should be remote from the projector, there was 
to be two channel mixing and an output for monitor 
phones or amplifier. A meter type volume indicator 
was fitted, also an adjustable bias control to cope 
with improvements in the magnetic properties of the 
stripe. If necessary, the optical track on a half- 
striped film can be transferred to the magnetic track. 

The circuit was finalised as follows. A high gain 
microphone pre-amplifier 6SH7 feeds via a parallel 
mixing circuit into a further 6SH7. Pre-emphasis 
is achieved by means of negative feedback between 
the two sections of a twin triode 6SL7, the second 
half of which is used as an output stage. 

The magnetic head is transformer-coupled to the 
output stage. One half of a 6SN7 twin triode is 
used as a bias oscillator, a 1,000 = variable resistor 
providing adjustment; the other half is used as a 
monitor stage. The signal is fed via an attenuator 
and an H.F. correction circuit to the valve, the 
output of which drives the volume indicator. The 
— socket is connected to the cathode of the 
vaive 

When the output from the recording amplifier is 
plugged into the projector, the magnetic head is 
automatically disconnected from the playback 
amplifier. When recording, the H.T. to the oscillator 
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Projector wiring. 


generally used out of doors. The crystal micro- 
phone is limited by the capacity effect when a long 
cable is used, but its higher output gives it certain 
advantages. An ACOS pick-up with GP19 and 
GP20 heads is used for transcription from discs. 

It will be noticed that there is no provision for 
erasure. This is effected by means of a bulk eraser 
which appears to be more effective than the use of 


Eyes and Editing 


MOST of us must have wished at some time or another 
for a camera as efficient as our eyes. Yet our eyes 
give us the results they do only because we have 
learnt to use them very efficiently. Some considera- 
tion of how we use them may help us to use our 
cameras better. 

The eyes are very similar in principle to cine 
cameras; they have focusing lenses, adjustable 
irises and light-sensitive films to receive the image. 
But just how efficient are they? Well, of course, no 
camera can touch them for sensitivity. The retina 
can be thousands of times more sensitive than any 
film, and exposure and focus are adjusted auto- 
matically. But in every other respect they are not 
up to the standard of the cheapest camera. 

For a start, the retina is inside out: the light- 
sensitive surface faces away from the light, which has 
to penetrate a network of blood vessels and nervous 
tissue before reaching it. And the space between 
the lens and the retina is not perfectly clear. Sus- 
pended in the jelly which it contains are fragments 
of the blood vessels which once completely filled 
the eye while it was developing before birth. 

The main defect is the very restricted field of 
vision. This sounds paradoxical, because anyone 
who has looked through a viewfinder knows that, 
by comparison, the field of vision of the eye is 
enormous. So it is, but only in a very small area is 
the definition good enough to show any detail. Fix 
your eyes on one letter on this page and, without 
moving them, see how many letters you can see 
clearly on either side of it. You will find that the 
area of clear vision is very much less than the field of 
a cine camera. The actual area on the retina is a 
circle eight-thousandths of an inch in diameter! Just 
to one side and slightly below it is the “blind spot,” 
where the optic nerve passes through the retina. 
This is ten times the diameter of the tiny area of 
clear vision. 

Each cell in the area of clear vision is connected 


This is the image 


recorded by the 
retina of your 
eye. Only in 
the very centre 
is it clearly 
defined, and the 
picture ts inter- 
rupted by the 


network of blood- 
vessels which 
covers the surface 
of the retina, and 
by shadows of 
scraps of tissue, 
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designed and made myself. 

In carrying out the conversion, 
the only test apparatus I had was 
an Avominor and the previously 
mentioned test film. Most of the amplifier com- 
ponents were obtained from surplus stores, but all 
the transformers were purchased new. Further equip- 
ment in course of construction includes a 4-way 
mixer unit. This, which provides for two high gain 
and two low gain inputs, monitoring facilities, 
volume indicator, and cue light control, will give a 
comprehensive set-up for all types of recording. 


By W. R. MAYES 


to a separate nerve fibre, but in the rest or the retina 
each nerve fibre is shared by a group of cells. This 
increases the sensitivity at the expense of definition. 
Very often a faint star can be seen only by looking 
slightly to one side of it; it disappears as soon as we 
look directly at it. This area (known as the peripheral 
field) is used to detect movement and areas of light 
and shade. 

Considering all these shortcomings, it seems 
impossible that we should be able to see as well as 
we do. But the brain is continually editing the 
images received by the eyes before passing them on 
to the consciousness. Irrelevant details are ignored 
and missing details are supplied by the imagination, 
based on memory and past experience. This is why 
we are not aware of the gaps caused by the blind 
spot and the blood vessels. As a result, the picture 
we see differs considerably from the images received 
by the eyes; it is built up from selected fragments of 
those images. The success of all optical illusions 
and most conjuring tricks is due to this fact. 


Zip-Pans 

Let us try to imagine what kind of material the 
brain has to deal with. When we examine a large 
area, Our eyes jump from point to point until the 
whole area has been scanned. This is because we 
can see a thing clearly only while its image is on the 
tiny area of high definition in the centre of the 
retina. So our eye sees a series of shots separated 
by zip-pans, and superimposed on it all is a pattern 
of blood vessels and floating specks. This pattern 
is always there and can have no connection with 
the object we are looking at, so it is filtered out 
immediately. 

Most of the zip-pans get no farther than the eye, 
as their duration is less than the time taken to 
resensitise the retina—in effect, they occur between 
frames. The longer ones are cut out by the brain. 
Some of the details our eyes record may be of no 
interest and they are cut out, too. The rest is passed 
on to our consciousness, and all we perceive is a 
smooth awareness of the whole area. Perhaps we 
find one point to be especially interesting, and our 
eyes go back to it and dwell on it a little longer. 


(Continued on page 704) 


A cine camera at the same 
viewpoint would record this- 
more than 2,000 times as 
much as the area of high 
definition in the eye. 
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Getting Really Glose 


ROAD signs can be excellent substitutes for sub- 
titles, but there is no point in following a M.S. 
of one with a C.U. of it if the lettering is clearly 
legible in both. The audience does not like to 
be made to read the same thing twice. Similarly, 
there was no need—in Seaside Outing, a pleasing 
125ft. Kodachrome family film sent me by Mr 
D. Peacock of Ilford—to show three sign-posts 
to cover a journey to the coast. But the film 
moves briskly enough and there are revealing 
touches, as when the small boy bounds back to 
the house, at the start of the journey to fetch 
the bucket and spade he has forgotten. 

The titles are attractively lettered in white 
pebbles on the sand, and there is no sign of 
camera consciousness from anyone. The little 
boy never seems to glance at the camera or even 
be aware of it. It all shows what can be done 
with patient direction and ruthless editing. 
| am not surprised that Mr. Peacock’s audiences 
have found it “more acceptable and enter- 
taining than previous work.” 

The only major improvement I can suggest is— 
have you guessed it?—the inclusion of many 
more close-ups. Instead of one C.S. of the boy, 
I would like to have seen C.U.s and B.C.U.s 
of his happy or animated face, taken from not 
further than 4ft. away. This is ‘where a focusing 
lens can be such a help. If you do not have one, 
buy a supplementary lens and use it. A lin. 
telephoto can help, but is by no means essential: 
I do all my candid camera-work with the 4in. 
lens. One waits until the actors are busily 
occupied—or gives them something to occupy 
them. 

Mr. Peacock tells me that he organised the 
Double Eight Cine Group over a year ago. 
This group, originally of eight members, has 
weekly meetings at his home. They all use 
8mm., of course. Indeed, one of them “didn’t 
know there was any other gauge.’’ Another 
correspondent says that, although he has read 
A.C.W. for several years, he had never owned 
a cine camera until recently. “‘The battle of the 
gauges kept putting me off! 16mm. is, of course, 
the gauge I should like, but after three or more 
sleepless nights considering the cost, I reluctantly 
decided that I should never be able to afford 
to buy any film.’’ 9-Smm. he found to be just 
as expensive. Now, at last, he has bought an 
8mm. camera. 

He will find this gauge quite a change from 
the 35mm. he has used since the early °20s! 
His old Gaumont silent projector, fitted with 
wheels (it weighs about 3 cwt.), is trundled 
into the kitchen from where it projects through 
a serving hatch into a long narrow lounge, in 
the bay window of which is a 6ft. screen. The 
throw of 25ft. is well suited to the 500 watt 
lamp. Mr. Dalliston has well over a hundred 


By DOUBLE RUN 


reels of film and says his audiences of up to 
twelve are very appreciative. He plays suitable 
olde tyme music via a radiogram. 

He intends to model his shooting technique 
on that of the old silent days (‘‘I don’t intend 
to play around with sound’’), but modern silent 
films owe more to present-day sound films 
than to the silent classics. If he mixes 35mm. 
and 8mm. films in the same programme, he will, 
as he points out, “probably notice the differ- 
ence.’’ Even so, I reckon his 8mm. Kodachrome 
originals will compare quite favourably with, 
say, his hand-coloured Pathecolor reel dating 
from about 1923! 


ENLARGEMENTS AND TITLES 

THE AMATEUR market provides Kodak with a 
relatively small proportion of their sales, and 
since the war they seem to have been able to 
devote proportionately less attention to it. So 
it fell to other firms to provide 8mm. copying 
services and the like, and I do not suppose 
Kodak will bother to re-introduce their pre-war 
frame enlarging camera, which could also be 
used for 8mm. Yet I am sure it would sell, 
for it produces really first class enlargements 
at very moderate cost. When one was adver- 
tised locally, it attracted hundreds of replies. 
Are there no enterprising firms who could pro- 
duce something similar? 

But Kodak still offer some very attractive 
hand-lettered titles. The absurd thing is that 
if you cared enough about your film to buy them, 
it would not then be eligible for the LA.C. 
competition. This is the oldest competition 
of its kind in the country, but its rules and 
method of allocating prizes seem to fluctuate 
alarmingly. The I.A.C. has always laid great 
stress on the word “‘amateur,”’ but the intro- 
duction of petty little restrictions like this do 
not help anybody. The less pettifogging rules 
the better! 


POOR MAN’S FILM SHOW 

MANY amateurs—particularly those who go in 
for scenics—would be better off with colour 
transparencies, but equally some owners of 
slide projectors should change to cine. Twice 
recently I have seen colour slides combined with 
tape recorders to produce a sort of poor man’s 
film show. For one of these shows, most ingen- 
ious devices were used to achieve fades and 
iris-outs from one slide to another, and a way 
had even been found of showing moving 
diagrams on the screen. There was plenty of 
comedy—ranging from outrageous puns to a 
drawing of a comic cat striking a gong to the 
accompaniment of thunderous reverberations on 
the sound track. 

The result was entertaining at first, but the 
programmes tended to be over-long. In one 
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case, the cameraman seemed quite unable to 
discriminate, and had included everything. If 
such people are to mimic cine technique—and 
good luck to them!—they must, like us, be 
prepared to cut—and cut ruthlessly. 


FILMING THE FAMILY 
WHEREVER I went on holiday I saw 8mm. 
cameras in shop windows and in use. The most 
unlikely little shops stocked 8mm. Kodachrome. 
At Dartmouth I watched while a man with a 
G.B.-Bell & Howell Autoset handed the camera 
to a friend and told him to press the button 
(he had obviously never used it before), then 
walked along the pavement carrying his small 
so1 in his arms. It was all over in a few seconds. 

What impressed me was that the father 
talked to the child and completely ignored the 


HOW LONG BETWEEN EXPOSURES? 


You can tell at a glance with this 
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It’s not all that difficult to rig up a device for time-lapse 
cinematography, but when you've done it, how do you 
calculate the interval between exposures? The books 
are usually silent on this point, but with this nomo- 
gram calculation is simplicity itself. Suppose a flower 
takes ten hours to open and you want to condense the 
process tc thirty seconds on the screen. Place a ruler 
(preferably a transparent one) over the 10 on the 
centre (L hours scale) and the 30 on the left hand (1 
sec.) scale. In this position the ruler will cut across the 
50 on the right hand (i sec.) scale. Answer: 50 seconds. 

This is for projection at 24 f.p.s. If you intend pro- 
jecting at 16 f.p.s., increase the interval by 50 per cent. 
In extreme cases, where L and/or | are outside the 
range of the nomogram, multiply or divide the values 
on the two outer scales by 10 and the values on the 
middle scale by 100.—P. B. SCHMIDT. 


camera. As he passed right by it, the audience 
should get a really good close-up view of him 
behaving absolutely naturally. When they 
reached a café, the boy toddled in by himsel/, 
and his father quickly secured what should be 
an amusing and characteristic shot of him 
going through the door. Finally, before he 
himself went in, he filmed the sign above. 
He had to pan to get all of it in (up to then 
he had held the camera pretty steady); I suspect 
that a single shot of the whole sign from farther 
away might have served his purpose better. 
But it might be that he wanted to show the sign 
from the child’s viewpoint. 


DO you want to change your camera or projector? 
If you don’t, you must be the exception: few 
amateurs are ever really content with what 
they have got. Yet the search for better equip- 
ment can lead to some odd results. A dealer 
recently demonstrated a Eumig P.8 projector, 
but the prospective customer decided he wanted 
to spend more and asked to see a much more 
expensive machine. The dealer set it up in such 
a way that the film passed through it after it 
had gone through the P.8, so that the two pictures 
could be compared on the screen. That from 
the cheaper projector was by far the brighter— 
so the customer changed his mind again. All 
credit to the dealer! 


WHy is it necessary to fit on the neutral density 
filter before clipping the white cone of the Inver- 
cone attachment on to a Weston meter? Why 
can’t you just close the baffle as usual when the 
light is bright and slip the white cone on top of 
that? The baffle might affect the acceptance 
angle, I suppose, but if you take your incident 
light reading by pointing the meter straight at 
the sun (or the main frontal light source), I do 
not see how this can make any difference. As 
far as I can make out, I seem to get the same 
readings either way, and it is a great advantage 
not having to fiddle around with the filter. 


A LOCAL dealer is now ‘offering 8mm. cameras 
on one week’s free trial as the only way to 
convince customers how easy it is to film. 
Ifonly another fifty-one would follow his example, 
next year’s filming would be muchcheaper, too. 


I AM Often asked to recommend a cine book 
but, although there are a number that I have 
found useful, it is always difficult to choose 
between them, and it is not everyone who wants 
to buy half a dozen. Quite often, too, I want to 
refer to something myself and can never re- 
member which of all the books around me con- 
tains the one piece of information I require. 
Sometimes, none of them does! 

However, an 8mm. book is shortly to appear 
(from Fountain Press) through which I, at 
least, can find my way, and which contains 
all the information that I think important. 
It is going to save me quite a lot of trouble— 
especially as I have been careful to include 
in it answers to all the questions I am most 
commonly asked! 
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AMATEUR 
By JACK SMITH 


Flights of Fancy 


‘1 have never had greater delight from anyone’s ear y 
efforts with an 8mm. camera.” 


FANTASY is impossible to define. Sometimes, 
looking at the latest batch of experimental 
films, or at an early avant-garde short preserved 
in one of the film library vaults, one is tempted 
to think that it’s also impossible to bring off 
successfully on film. Then a picture crops up 
which rekindles one’s delight, and one feels 
it would be nice to rush for the camera and 
create some flight of fancy, tell some airy tale 
of imagination and glee... 

A few months ago, Tony Manley and Derek 
Strahan arrived at my flat carrying an 8mm. 
projector, yards of flex, an assortment of plugs 
and a can of film. I waited in alarm while they 
set things up, then their pictures came on the 
screen. There were about half a dozen of them, 
none of them titled, none of them longer than 
a few minutes. But I have never had greater 
delight from anyone’s early efforts with an 8mm. 
camera. 

These little pictures were pure fantasy, and 
to try to tell them in words would be to destroy 
their absurd enchantment. But at least one of 
them must go on record, although it’s very un- 
likely that many people will ever see it. (It was 
a black-and-white master, already scratched from 
editing and projection, and with one or two 
patches of inexperienced camera-work which 
almost demanded re-takes; except that any 
attempt to go over the same ground again would 
perhaps break the spontaneity and bring the 
fancy to earth with a bump.) 

A man sits in a restaurant; he is eating 
flowers. Another man skips happily along a road 
set between rows of strangely pollarded trees. 
The first man pays his bill, and drives off in his 
little motor-car. Meanwhile, the second man 
has spotted one misshapen tree which squats 
like a pugilist suddenly frozen in the middle of 
a boxing bout. He approaches this tree, and 
starts to box with it. Quick, ingenious cutting 
presents us with a weird travesty of a fight, 
man and tree shaping up to each other in a 
match which looks like going to the man. 

The motorist now comes by; he stops, glares 
angrily at the boxing man’s antics. He gets out 
of his car and joins in the fight himself, knocking 
out the tree’s assailant. As he stands over his 
Victim in triumph, he is himself felled by a blow 
from a banjo, wielded, it seems, by the tree. . . 

The two men recover. Looking up, they see 
that there is a third little man perched in the 
top of the tree, playing the banjo. They shake 
hands, then dance away along the road together, 
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“If your film has originality and quality it will probably make 

the grade”’ in the Ten Best. Here are stills from two imagina- 

tively conceived “Oscar” winners: top left, from ‘‘While the 

Earth Remaineth” (J. J. Butterworth), a story of the last man 

alive; above: “Illusion” (J. E. Smith and W. B. Cockburn), 
in which the past is merged in the present. 


until they are lost to sight over the brow of 
the hill . 

Silly and meaningless? Well, watching the 
picture I was continuously delighted by its 
presentation of an oddly lunatic world in which 
anything could happen. I chuckled at the marvel- 
lously fey performances of the two main actors. 
For five minutes I was held as compulsively 
as I was by the opening sequences of Two Men 
and a Wardrobe, or as | am always gripped by 
the ever-fresh fancy of an early Méliés. 

You can’t really assess films like these; you 
can only point out that the proof of the pudding 
lies in the viewing—and, sadly, there’s not 
likely to be a general viewing of these Manley- 
Strahan films, with their fighting trees, city 
streets tull of people wearing tiny little hats, 
strange Cambridge dons who grow lamp-posts 
in the middle of their lawns. 

The point I should like to make (apart from 
perhaps encouraging these two talented young 
men to carry on with their highly individual 
style of film-making—on 16mm. and with an 
eye to possible audiences) is that successful 
fantasy is not a matter of successful technica] 
trickery. Arm yourself with all the gadgets 
for animation and double- eee bring in 
hordes of technical experts, and what imagina- 
tive freshness there may have been in your idea 
is all too easily smothered under high technical 
gloss. True fantasy lies in the personal eye, 
the personal idea, not in cunning technique. 

Anyone could have made the film I’ve tried 
to describe, with the simplest equipment and 
at very little expense—anyone, that is, with an 
acute eye for the absurdity in things, for the 
little twists of vision which turn familiar things 
into an odd wonderland which it’s a delight 
to explore. 

Of course, such antics can easily degenerate 
into mere silliness, the cult of oddness for the 
sake of sensation. “Baby. on a bed of nails” 
can be just as tedious as “baby on the lawn.” 
It depends on you, the film-maker; everything 
depends upon the quality of your observation, 
your imagination, and your ability to shape 
an idea and to dictate its recording on film. 








Nailing it to the Wall 

THE ART teacher in Kipling’s The Light that 
Failed points out that talent, technique, perse- 
verance and vision are not enough. You must also 
have “the conviction which nails the picture to the 
wall.”’ I wonder if this doesn’t pin-point one 
of the weaknesses in amateur film-making in 
this country? Lots of people start films; many 
even finish them. But they have no ultimate 
goal in the public presentation of their work; 
they don’t seem to want the audiences to see 
what they’ve done. 

Yet the mechanism is there, in the structure 
of the Ten Best competitions. Every film-maker 
who thinks he may have something worthwhile 
(if he’s at all good, and his picture pleases him, 
he'll know he has something worthwhile) should 
put it in at the first opportunity. His chances 
of a screening at the N.F.T., and of subsequent 
national distribution, are perhaps small. But if 
a picture really has originality and quality, it 
will probably make the grade, because I suspect 
that there aren’t all that many good amateur 
films forthcoming. 

Many of us have carped at the judges’ choices. 
It may be that one or two serious film-makers 
prefer not to enter for a competition attracting 
so much of the kind of material which seems 
to inhabit a different world from their own 
efforts and aspirations. Maybe the prestige 
value of those ten ‘Oscars’ has been a bit 
debased by some of the winning films. But the 
gaining of an A.C.W. “Oscar” should be a 
prized goal for all of us. It should represent a 
standard of excellence which film-makers the 
world over can respect and admire. 

If it is to gain such real prestige (and I suggest 
that it doesn’t carry that at the moment), it is 
essential for the competition that every serious 
amateur should work towards entry, with the hope 
of gaining an award and a wide audience. From 
the typing of the first rough treatment to the 
splicing-in of the last titles, there should be the 
firm resolve that the picture’s going to be “‘nailed 
to the wall.’’ It will be all the better picture 
for it, too. 

£ s. d. of Film Making 

THE EDITOR’S comments on B.U.F.A. productions 
and finances, in the September issue, raise 
interesting points but only remote hopes. Cer- 
tain film-making groups can get a generous 
discount on the purchase of film-stock from the 
big companies. But it is unlikely that this 
concession will ever be granted to film societies 
and cine clubs in general. It is even more un- 
likely that there can ever be purchase-tax 
remission—even the “‘educational’’ film groups 
in schools and colleges must pay their full stint 
here. It seems to me, too, that the best amateur 
films are not likely to come from the organised 
cine clubs, so that if they did get their film more 
cheaply, this wouldn’t necessarily mean brighter 
prospects for non-professional production. 

I know that I’m always saying it, but film 
making, like all artistic effort, is a very personal 
thing. It demands a sort of dictatorship: the 
dictatorship of the creative idea, expressed 


through the writer-director whose film, ulti- 
mately, it will be. The necessary communal! 
give-and-take of the once-a-week cine club 
doesn’t easily permit the dominance of one 
individual. The result is that, usually, films 
produced by clubs are at best highly polished 
illustrations of technical competence, which tend 
to lack a point of view, which have no “‘heart.”’ 

No, I feel sure that the best films have come, 
and will continue to come, from small groups 
where a man with a good idea and lots of 
imagination has gathered around himself a 
few people who trust his leadership and whose 
skill and capacity for effort he himself can trust. 
Here, a film is conceived, and a group gets 
together to make it, whereas in the cine club 
a group has been formed first, and then looks 
around for films to make, often with disastrous 
results. And here, there can be no question of: 
“We'd better put so-and-so in the lead, because 
she’s paid her subscriptions for four years 
and not had a big part.” 

Now, these small, dedicated groups are 
certainly not going to get much in the way of 
regular concessions of the film-stock they 
buy, or very much discount on their photofloods 
and reflectors. Somehow, they’ve got to raise 
the cash and pay the shop prices. It’s interesting 
to see how this works out in practice: 

You have your script, and you know that you 
can make the thing successfully on 16mm. 
You have a close associate who will do the 
camerawork and editing. You have one or two 
actors willing to spend a considerable number 
of hours with no payment except by way of the 
odd beer and sandwiches (this, of course, can 
come rather expensive!). Fifteen minutes, 
we'll say, at 24 f.p.s. You need 1,000ft. of Plus 
X reversal. This will cost you around £30. 
Suppose that you get a cutting-print of about 
630ft., from the likely-to-be-useful shots in 
your rushes; that’s another £10 or so. 

You have access to a tape-recorder, and you 
can record your music and voices and a few 
effects. Transfer from tape to optical reversal 
track will cost you another £20. Your final 
married print (after you’ve done your own 
sound-editing) will add another £10 to the bill. 
So the grand total is about £70. 

Let’s suppose that your chief associate is 
willing to commit himself financially, and that 
one or two of the others will chip in with the 
odd £5. It becomes possible to make the film; 
but most of us are not going to be able to do 
this kind of thing very often! 

Against the above, there’s always the chance 
of a cheque in return for 16mm. distribution 
rights. You may even get in on TV. But these 
things are not likely to happen unless the film 
gets in the public eye to some extent. So here 
we are again—you must enter it for the Ten 
Best competition. 

And all this is possible only if you are con- 
vinced by your own idea, and if you’re lucky 
enough to have around you one or two fellow 
fanatics who are convinced as well. 

Yet films get made this way! 
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DENYS DAVIS concludes 
his account of a cine holiday 
in Malta, one of the high- os e 
lights of which was the ~— | 

open-air film show at which a “ : 

this photograph was taken. td Pee > 





8mm., 9°5mm. and 16mm. Under the Stars 


22nd July. A delightful day ends with the 
Circle’s guest night film show. Our party is 15 
minutes late arriving but, not to worry, the show 
doesn’t start for quite a while after our arrival. 
This is an open-air show behind the Phoenicia 
Hotel, with every seat taken. We begin with 
just a few words of introduction by the chairman 
and then go straight into the local newsreel, 
which is excellently produced and deservedly 
popular. Shot on 8mm. monochrome, it is 
a compilation by several cameramen, while 
the editing and commentary are handled by 
other amateurs in the team. 

This issue includes a Concours d’Elegance, 
the Queen’s Birthday parade, the Maltese 
swimmers leaving for the Empire games, a féte 
at the local youth centre and the opening of 
Neptunes’ club, which we are to visit later in 
the week. It had been hoped to include shots of 
our own arrival but, unfortunately, the Adox 
film had not been received back in time from 
Frankfurt where it is processed. The commen- 
tary was well written and I particularly appreci- 
ated being told which cameraman was respon- 
sible for which sequence. I thought the Concours 
d’ Elegance sequence possibly the best filmed and 
noted that Roger, who by now was helping 
with our own film, was responsible for it. 

The first half of the show continued with Three 
in a Crowd (4-star 1957 Ten Best) and a 9-5mm. 
colour film by John Pollacco called Heritage. 
Apart from the inevitable processing weep from 
the centre spockets, this was an excellent film 
to show us since he and his colleague’s know- 
ledge of Malta gave our own party a good idea 
of the island’s cinematic possibilities. There was 
a slight trailing off of interest in the final shots, 
but I thoroughly enjoyed the film. I was told 
that the Circle is urging him to reshoot it on 
16mm., but when I tackled him on this, all I got 
was a charming smile and the explanation that “‘It 
is very hot filming here!” And this from a 
man who had recently returned from a filming 
trip through South Africa. 

During the interval we could see for ourselves 
how popular the Circle is in the island—the 
bar was packed! It was a friendly crowd, ob- 
viously out to make a good evening of it, and 
we made many new friends. Indeed, Dorothy 
and John Hunt from the Finchley A.C.S. were 


chatting busily to an enthusiast on cine topics 
only to find out, a little too late to retrieve the 
situation, that the enthusiast was His Excel- 
lency, the officer administering the Government. 
However, both he and Mrs. Trafford Smith 
must have enjoyed the joke for they kindly 
invited all our party to a special reception 
at the Palace. (This sent the ladies on a tizzy 
of hat and glove buying, for they had come 
prepared for camping rather than living it up, 
but I must add that they all carried it off very 
nicely.) 

During the interval we also met Col. Gerald 
Strickland who had flown back from a filming 
jaunt in some Middle East trouble spot. In a 
sense he was our host in that he had switched 
our small party from the college to his beautiful 
hotel, and this was our first chance to thank 
him. But by now a firm voice was telling us 
that, if we didn’t leave the bar, the lights would 
go out in “one minute.” So we trooped back 
to our seats to see his Neptune’s Kingdom (4- 
star Ten Best) which I most appreciated for 
a commentary which reminded me of Jobson’s 
in Driftwood and Seashell. It was in the easy, 
relaxed style which I, for one, like. The film 
itself was also well made, with pretty con- 
sistent exposures considering the difficulties 
of filming with an aqualung strapped to your 
back. From this show I came away with a 
useful tip. The chairman added just the briefest 
announcement to thank us for coming along 
and hoping to see us all again at the next guest 
night the following month. That, alas, is a 
pleasure to be denied the British contingent, 
but I liked the idea of thanking visitors and shall 
try it out at my next public show in England. 

24th July. All permissions having been 
granted, our filming is to be completed today 
with Tessie Micallef, who arrives promptly at 
10 a.m. She looks exactly right for the part. 
We all walk over to an attractive garden over- 
looking the harbour for her first shots. But 
I couldn’t get the sequence as planned, try as 
hard as I might. The intention was to fade in 
and slowly pan from a LS of the harbour to 
a BCU of her head filling the screen as a tear 
slowly rolled down her cheek. (Didn't I say it 
was going to be a different holiday film?). From 
that BCU, we would slowly track back on the 
zoom iens to a MS as Ronald entered from 
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behind her and slipped his arm round her waist, 
but she shrugs him off. 

Yet nothing worked out as planned. The 
levels of the shot changed so much that both 
the pan and tilt had to be released, the exposure 
varied from the LS to the BCU, and I was so 
preoccupied with all this that I barely had time 
to rehearse Ronald’s movements. So, rather 
than waste film, I broke the shot into three 
parts and, finally, got exactly the results we 
hoped for. But it was a bad start to the day. 

Thereafter, however, filming went on happily 
until near the end. I had borrowed a camera 
with 64 f.p.s. speed for the final shot but, 
when I went to take it—after over an hour of 
lining up and keeping the kids away—the 
camera went beserk and appeared to continue 
at 16 f.p.s. Nothing for it but to take it back 
to the hotel, black out a basement and unload. 
Roger and I checked it over and over. Some- 
times it would work and sometimes it wouldn’t, 
so in the end we took a chance, reloaded and 
went out again with it. 

With everything set up, we tried again, but 
still the spring wouldn’t get up speed. Through- 
out the shot, Ronald had to come pounding 
up a long flight of steps with Tessie, so they were 
pretty breathless after several false starts. 
Finally, after four attempts, the camera behaved 
itself and that was my holiday film in the can. 

28th July. Farewell cocktail party to wind 
up the summer camp. My only regret is that 
there is no room to mention all those who made 
our stay so enjoyable or to describe the film 
shows we attended in members’ homes. But, 
take my word for it, it’s been great fun. 

Ist August. Finish tonight what I hope will 
be the last replies to listeners to last week’s 
Network Three broadcast on synchronising 
tape with film. Have referred dozens of them 
to the December, 1956 issue of A.C.W. Should 
have saved myself a lot of trouble if I could have 
told listeners that they could find full details 
and strobe discs in this magazine. Intended to 
do so, but after almost endless rehearsal, the 


broadcast went out live, the liveliness departed 
from it—and I forgot. 
listen to Network Three, 


Still, some 40,000 folk 
so we may yet see 





quite a lot of sound entries for the next Ten Best, 
though I fear A.C.W. will still have to do all 
the work of keeping them in sync. 

4th August. John Piper of Knaphill in Surrey 
asks if an unrepentant nine-fiver can join in the 
next session of my four hour potted cine course. 
He'll be more than welcome, for as with nearly 
all technical instruction, 99 point something 
per cent. of it is applicable to all the gauges. 

Sth August. Lunch time today finds me 
clawing up a wall, swearing like a_trouper, 
vowing never to make another film. For years 
I’ve warned against taking a holiday film with 
a bought or borrowed camera without first testing 
it. Now I have myself fallen a victim. In all con- 
science it would have taken great strength of mind 
not to have borrowed that Webo in Malta last 
month. The weather was heavenly, the people 
co-operative, the camera apparently a good one. 
Yet every frame of every foot of every reel of 
film is a dead loss. Why? Because, though set 
at 16 f.p.s., the camera was running at not less 
than 24 f.p.s. (and probably even a little faster 
than that). Everything is consequently under- 
exposed—and particularly badly so because 
the mood of the film was intended to be gloomy 
and I had deliberately underexposed a trifle 
for all but the final sequence, when sunshine, 
heavenly choirs and fireworks were supposed to 
break upon an unsuspecting audience. 

It is the more infuriating in that the action 
seems to be exactly what we had intended, 
every shot is pin sharp and the actors have come 
up to expectations. Had we been using my 
faithful old Kinecam, I should have heard any 
variation in pitch. With the borrowed Webo, 
however, I didn’t know what to expect. After 
having rushed back from work to see the films 
instead of having lunch—and what true amateur 
hasn’t done this?—I there and then vowed to 
heed my own advice in future. 

25th August. Derek Hill is a professional film 
critic whose writings are much admired, but 
I’m afraid he has dropped a hefty brick. He 
rashly accuses the formidable George Sewell 
of absurd contradiction, in a letter in the 
September A.C.W. published today. Mr. Hill 
believes that the documentary director’s job 
is not to “arrange’’ but to select real life scenes 
as and where he finds them, but I would strongly 
advise everyone to disregard his advice. Any 
film, amateur or professional, will leave the 
ground only when the utmost care is taken in 
selecting, arranging, directing, producing, 
framing, lighting and generally tidying up every 
single shot. Any good documentary director, 
amateur or professional, recognises this, and 
no small part of his skill lies in making these 
arrangements without revealing the fact that 
he has done so. 

Early one Sunday morning a few weeks ago 

(Continued on page 706) 
Films featuring animals are a certain draw. Here is a scene 
in the making from “Enquire Within’ (16mm., silent), pro- 
duced by three amateurs for the People’s Dispensary for 
Sick Animals. Running for some 20 minutes, it describes 
the Society’s work, is available to clubs on free loan from 
P.D.S.A. House, Clifford Street, London, W.A, and can 

also be obtained through the Wallace Heaton library. 
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Letters for publication are welcomed, but the Editor does not 
necessarily endorse the views expressed. Address: “‘ Amateur 
‘ine World,” 46-47 Chancery Lane, London, W.C.2. 


Ci 
(DENS exchanged here 


Cine Gevacolor 
DOUBLE RUN’S passing note on Gevacolor (p. 479, 
September), seems to me to do less than justice to 
this film. It is in fact a totally new material, not 
merely a narrower strip of the Gevacolor Reversal 
which has been available to still-camera users for 
several years. 

Apart from its pleasingly clean colour rendering— 
particularly of greens—a striking feature of cine 
Gevacolor R5 is its extraordinarily fine grain 
structure. This is associated with high resolving 
power and acutance, and for the first time we have a 
substantive material (i.e., one which contains dye 
formers in the emulsion) with image quality com- 
parable, on high magnification, with that of non- 
substantive colour films (e.g., Kodachrome and 
Ilford Colour). 

For the ordinary user this may seem of only 
academic interest, but for the experimentally- 
inclined it is really exciting. We now have a colour 
film which can be processed by the user, to give 
results which bear direct comparison with those 
hitherto produced only by complicated processing 
with elaborate machinery. 

True, the makers offer no hint of this, and the 
experimenter must stand on his own feet, but it can 
be done. The processing solutions are composed of 
reasonably-priced and readily-available chemicals, 
and there is no more difficulty about handling the 
film in the darkroom than with monochrome reversal 
processing. There are certainly a few extra steps, and 
timing and temperature must be accurately observed. 

Elsewhere I have given full details of suitable 
processing formulae and steps for Gevacolor re- 
versal film. These are not officially approved, but 
nonetheless work well when carefully applied. For 
the cine version of Gevacolor RS, two changes are 
desirable in the method described in the 1958 B.J/. 
Almanac (p. 424) and, in fuller detail, in Colour 
Films (p. 264 onward): (1) the First Developer 
should have the potassium iodide concentration 
increased to three times the quoted amount, and 
three grammes of caustic soda per litre added. 
(2) the Colour Developer should be made up 
omitting potassium bromide completely. 

I would emphasise that these are my own findings, 
and that neither they nor this letter are in any way 
sponsored. I also heartily support Double Run’s 
recommendation to “‘start off with a few tests.” 
Edinburgh, 9. C. LESLIE THOMSON. 


18 f.p.s. 
AN innocent-looking paragraph recently in one of the 
photographic papers here has led to a full-scale 
discussion. It was to the effect that the American 
Standards Association announced that 18 f.p.s. is to 
be the recognised standard for 8mm. sound film, 
cither tape or stripe sound. They stated that this was 
decided on for two reasons: for economy and 
because it was considered to be the lowest speed at 
which good quality sound reproduction could be 
expected. 

I consider that the additional speed—not standard 
with other speeds already in use—was retrograde 
and said so. Sixteen frames has been standard silent 
speed for over fifty years since film (as we know it) 
was first run through a projector. There are 
16 frames per foot of 35mm. cine film and with a 
three-bladed shutter there are sufficient obscurations 
to remove flicker. The “‘sound” speed of 24 f.p.s. 


was introduced only when the pictures started to 
talk and because of the comparatively poor quality 
of sound then. 16 f.p.s. would be adequate today for 
sound reproduction commercially (and much better 
than current sound on 16mm.). 

Also, what cameras take film at 18 f.p.s.? Is one 
expected to film at 16 f.p.s. and project at 18 f.p.s., 
thereby speeding all action by 12} per cent.? The 
connection between 8mm. film and sound on tape 
cannot be seen, when they run separately. 

One firm here came back with a reply to the effect 
that it had been introduced mainly by the manu- 
facturers to get adequate sound quality on striped 
film, and that with tape-accompanied film run at 
this speed, there will be one standard instead of two. 
Also, many cameras will have engraved markings 
for both 16 and 18 f.p.s. on the speed control 
indicator. 

18 f.p.s. is neither silent nor sound speed. Ad- 
mittedly you do get slightly better quality sound on 
magnetic-striped film, but this single advantage does 
not apply to taped sound, and has no visual effect. 
I still have not seen, read about or heard of any 
camera with an 18 f.p.s. speed. It will not be 
possible to blow up films made at this speed for 
showing—either silent or sound—on 9-Smm., 
16mm. and 35mm. This is not likely to affect the 
average amateur but will affect the advanced 8mm. 
worker who is the more likely to have a proper 
sound accompaniment to his film. 

Finally, the decision whether to use 18 f.p.s. is a 
matter for the filmer to decide and we must leave it 
to him. Unfortunately, the manufacturer will 
continue to present 18 f.p.s. in sales talk and adver- 
tising as purely an advantage, whereas the disad- 
vantages can only be learned from sad experience. 
South Yarra, BRIAN BENNETT. 
Australia. 

Our correspondent’s views will be sympathetically echoed 
by many, but—for the record—he is not quite accurate in one 
minor particular. Professional films in England and America 
were shot at speeds between 16 and 20 f.p.s., the speeds 
gradually increasing during the years 1922-1929, when sound 
films were established at 24 f.p.s. 

Arranged Naturalism 

DEREK HILL takes me to task for suggesting that 
many of his scenes would have been more realistic 
had greater care been taken in arranging them, and 
suggests that my remarks are absurdly contradic- 
tory. His attitude is that of the inexperienced 
theoretician. Twenty-five years or so ago I used to 
write the same kind of thing myself, but I have made 
a film or two since then. 

Certainly the documentary director has a duty to 
select; to select what he shows of a subject and also 
to select how he shows it. Mere camera reportage is 
not by any means the most efficient means to this end. 
What is better, waiting endlessly while things happen 
all round you, until out of the multifarious permuta- 
tions of activity there comes along precisely the 
thing you want; or murmuring a couple of words to 
somebody to seek their co- operation in getting the 
effect you want without delay 

A joyous young girl playing leapfrog on the sands 
will be just as joyous and attractive if you ask her 
and her companions to continue their game at 
another point on the sands where you can also 
capture a significant background or associated 
subject. ; 

Another example: last Sunday, when I was taking 
some 8mm. Kodachrome at Hampton Court 
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Palace, two men came through the arch into the 
Clock Court and gave a grand, because perfectly 
genuine, exhibition of interest in the great clock. 
Then, at my subsequent request, we all went back to 
the other side of the archway and I took a three- 
quarter back view of them, engaged in keen discus- 
sion, going through into the gloom of the arch on 
their way to the Clock Court. Thus, by a little 
simple arrangement, | dealt with a bit of geographical 
progress in the film and at the same time, by first 
drawing attention to the characters, gave added 
point to the main part of their action. 

A little later during the same morning, a decidedly 
fat cinematographer might have been seen running 
like blazes from a point near the herbaceous border 
to another point near the fountain. I had taken a 
shot of a family party walking along near the border 
and then passing behind one of the great yew bushes. 
I was running to get ahead of them so that later I 
could show them walking past another yew near to 
the fountain. As I was doing this shot, I saw nearby 
a woman at a drinking fountain getting some water 
for a child in a perambulator. I was able to speak 
to her before she went away, and she gladly did the 
action again for me, but this time I was in a position 
to make full use of the simple little incident as a 
continuity title with the ornamental water beyond. 

Absurdly self-contradictory? I wonder. 
Hampton Hill GEORGE H. SEWELL. 


Tape Stretch 

your excellent review of the Moviphon recording 
system (August) says: “long play tapes are not 
recommended for synchronised sound work, because 
they stretch more than standard thickness tapes.” 
Surely this is wrong and misleading? So far as I 
know, long play tapes here are on polyester base— 
Scotch Boy is, and marked “‘weather balanced” — 
and this base is the wonder tape sold in the States 
under the name of Mylar. I am told stretch is due to 
moisture absorption. 


Now, here are figures from Barleben’s book, 
Ribbons of Sound, comparing 1-5 mil. thickness 
Mylar with acetate: 

Mylar Acetate 

Tensile strength pSI 25,000 11,000 

Tear strength, grams. 35 5 

Break elongation per cent. 95 20 

Softening point deg. C. 240 64-100 

Moisture absorption per cent. 0-3 9 


The author says that if normal room humidity is 
increased from 20 per cent. to 92 per cent. RH, a 
30 minute programme on polyester will gain only 
14 seconds, whereas on acetate it will gain 19 
seconds! Further, this thin tape does not tend to 
become dry and brittle when stored under dry and 
hot conditions, and is more elastic. 

Though nobody wants to, you can see from the 
figures that you could boil it! 

Jersey, C. I. S. JEPSON. 

American author Barleben’s enthusiastically presented facts 
ignore three important points. First, they do not include 
P.V.C. (polyvinylchloride), which is now the most important 
tape base material in Britain and certainly in Europe. 
Secondly, the quoted figures do not include important physical 
characteristics such as how readily and to what degree the 
tape is permanently stretched under the tensions of normal 
running and fast rewinding. Thirdly, ordinary acetate is now 
almost obselete except for some low priced tapes. 

Acetate tape is not recommended for synchronised sound 
work because of its moisture absorption characteristics; as 
stated, the exact length of the tape varies with humidity of the 
air. P.V.C. has almost zero water absorption, so doesn't 
change in length with humidity changes in the atmosphere. 
P.V.C. does, however, tend to stretch slightly beyond its 
elastic limit when under tension, though not appreciably so in 
normal use. Polyester (Mylar and Cronar in America, 
Melinex in Britain) is practically impossible to tear, is almost 
resistant to humidity changes, but is rather easily stretched 
under moderately high tensions. 


Some tapes are made in both Standard (14 thou. thick 
base) and Long Play (1 thou. base) on the same type of 
material. Obviously the thicker base—which is the stronger of 
the two—will be less liable to stretching due to mechanical! 
loading, and therefore preferable for synchronised sound 
accompaniments to films. This is the reason for our statement 
in the Moviphon test report that Standard thickness tapes are 
preferable to Long Play tapes when best possible sync. is 
required. Incidentally, a note to the same effect appears in the 
Moviphon instruction book. 

We have no specific information on the relative virtues of 
14 thou. P.V.C., compared with 1 thou. Polyester, because the 
various manufacturers quote physical characteristics in 
different ways, so preventing direct comparison and masking 
undesirable characteristics such as stretching under tension 
But simple comparison tests suggest that the Polyester is more 
easily permanently stretched, particularly under excessive 
load such as fast rewinding and sudden braking. In the 
absence of more precise information, therefore, our original 
preference for the Standard thickness tapes remains un- 


changed. 
There All The Time 

CINE text books frequently advise us that special 
effects should be used sparingly, and in such a way 
that an audience never consciously notices the 
technique used to produce a shot. Few people 
seeing Saturday Lunch for the first time notice that 
it ends with a zoom shot, and this is surely the acid 
test of the effectiveness of the shot. In view of Denys 
Davis’ comments on this point, readers will doubt- 
less be interested to learn that no version of Saturday 
Lunch has ever been made without this zoom shot, 
and we are naturally rather pleased at the compli- 
ment implied by the fact that Mr. Davis did not 
notice the zoom when he first saw the film. 

Incidentally, this shot and all fades and iris effects 
were fully scripted, and were all produced ‘in the 
camera, not by the laboratories. In fact, one un- 
scripted special effect produced during one of the 
fades by the thumb of our assistant cameraman is 
only too obvious to us, but fortunately seems to have 
passed unnoticed by our audiences so far! 
Sutton Coldfield C.S. W. H. 


8mm. Fixed Focus Lenses 
THE MORE articles and letters I read explaining the 
difficulties and limitations of 8mm. filming with 
fixed focus lenses, the more perplexed I become. 
This is not because I do not understand the terms 
used—I understand the principles and formulae very 
well, but not the arguments. 

When I saw Sound Track’s article I thought “‘at 
last | am going to learn the answer” but I only 
stepped more deeply into the mystery. The problem 
is why with a short focus lens—sin. on an 8mm. 
camera—is accurate focusing deemed to be un- 
necessary? Camera manufacturers even put the 
fixed focus lens forward as a very desirable feature 
instead of pointing out that the user will get con- 
siderable out-of-focus results. I have endeavoured 
to improve matters without success by changing my 
lens and in desperation I have borrowed films taken 
by careful workers on several of the most renowned 
of 8mm. cameras, always with the same result. The 
background is out of focus. 

Of course I know why—every photographer with 
experience does: you just cannot have both fore- 
ground and background in focus simultaneously 
unless you use an extremely small stop. But I am 
supposed to get good focusing with my camera (}in. 
fixed focus lens) between 8 or 10ft. and infinity. At 
8ft. I get very sharp results, but my infinity is little 
more than a hazy smear. Of course, I am a fair 
distance away from infinity—perhaps I stand too far 
away. Why do we keep up the fiction about }in. 
fixed focus lenses? They are, after all, a poor 
substitute for the real thing. Is it because the 8mm. 
user is deemed to be a poor man—most of us use 
8mm. for economic reasons—and being poor, he 


HALL. 
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must be given cheap apparatus? A focusing lens 
adds £8 or £10 to the price! 

Surely the smaller the gauge the more accurate 
must the apparatus be, and the more careful the 
filming. We must be provided with facilities for 
focusing on the main subject of our picture, whether 
it is close up or distant. Sound Track attempts to 
help us by suggesting shims and supplementary 
lenses and gives calculations to show how to deter- 
mine the thickness of a shim for a desired focusing 
distance. 

| have seen it variously stated that 8mm. camera 
lenses (4in. focus) are set to focus at half the hyper- 
focal distance and the hyperfocal distance. The 
H.D. of a Sin. lens at wide aperture is about 15ft. 
My own camera seems to be best in focus at about 
10ft. It is certainly not set to focus at infinity. If I 
read Sound Track’s calculations correctly, they are 

based on a fixed lens setting of infinity focus, i-e., 
the optical centre of the lens is at a distance from the 
focal plane equal to the focal length of the lens. I do 
not think that any }in. fixed focus lens 8mm. camera 
is set with infinity focus, but the lens is set out several 
thousandths of an inch to give sharp focus at a 
distance related to hyperfocal distance calculations. 
This being so, we simply cannot focus at infinity or 
distance work generally, unless we use a negative— 
or meniscus—supplementary lens to lengthen the 
focal length of the camera lens. For a camera with 
lens set at 12ft. (4 metres), this supplementary lens 
would be } i dioptre and for a 6ft. setting, the lens 
would be } dioptre. At these very low powers, good 
grade spectacle lenses would serve admirably. 

That, I think, is the end of my lament. To camera 
manufacturers I would say “give us apparatus 
capable of doing the job we hope to do and we will 
then bully the film manufacturers into giving us 
film capable of taking full advantage of your wonder- 
ful cameras.” 

Northfield. BERTRAM PHILLIPS. 

Mr. Phillips makes some very valid points, but the fact is 
that the present fixed focus arrangements suit those many 
amateurs whose work consists mainly of mid shots (they 
rarely go in for close-ups and— wisely —do not attempt muchin 
the way of landscape shots). Moreover, at apertures smaller 
than f/4, the difficulties almost vanish, and most Kodachrome 
filming is done at apertures between f/8 and f/4. Further, 
there can be very few people who do not prefer the background 
to be out of focus when interest is to be concentrated on a 
foreground subject. Most 8mm. cameras are set at the 
hyperfocal distance, infinity being in focus at all apertures. 
One drawback to focusing lenses is that one can forget to 
re-set the focus. However, our correspondent does—as we 
have acknowledged—offer some very pertinent observations 
demanding careful consideration, and we should welcome 
further views. 

Variable Shutters 

I HAVE read that the variable shutter on the Bolex 
B8 VS “makes it possible to increase picture sharp- 
ness by reducing the exposure time. The films shot 
can also be shown on extra large size screens.”” Can 
you explain why the films can be shown on larger 
screens? By using a higher shutter speed at 16 f.p.s., 
surely one would create rather a jerky effect? With 
the VS one can fuzz the background by opening up 
the lens to maximum aperture and closing down the 
shutter, but how does one know exactly how much 
to close it? 

Last week I made a comparative test of 8mm. and 
16mm., showing pictures side by side, at a throw of 
18ft. and 30ft. respectively. On close-ups and 
medium shots the 16mm. was rather better; on long 
shots, definitely better. But the difference in the 
cost is not justified by the difference in the quality 
of the picture. 

Bessbrook, KENNETH MORROW. 
Co. Armagh. 

Films shot with the B8VS cannot be shown on larger screens 

than those shot with a similar normal camera, but it is possible 


to increase picture sharpness in some special cases, although 
only—as our correspondent points out—at the expense of 
jerkiness. Filming waterfalls provides an interesting example: 
the blurred effect in a normal film can be altered by reducing 
the exposure time per frame to show the full pattern of the 
frothing water. The variable shutter is calibrated fairly 
accurately at quarter openings, when one stop additional 
exposure is required. Detailed information on the relation- 
ship between shutter angle and picture sharpness can be found 
in “‘Special Effects in Cinematography” (Fountain Press). 


Colour Film Definition 

USING a B8 VS and a Eumig P.8 with some success 
with monochrome stock for some time, I have been 
experimenting recently with Kodachrome Daylight 
and A (with 85 filter), and the new Gevacolor, and 
find that, despite the added attraction of colour, the 
definition falls sadly below the quality of black and 
white. With a 40 30 picture, my monochrome 
quality compares very favourably with the wider 
gauges, but Gevacolor lacks that final degree of 
sharpness, and both types of Kodachrome stock are 
positively woolly. 

I would welcome the views of other lone workers 
who have had similar experiences, or who could 
compare notes. I may be too critical, but as an 
industrial (still) photographer working with a 
Sin. = 4in. MPP, I know sharpness when I see it, 
and am disappointed with the results I have achieved 
in colour with my “‘bootlaces.”’ 

May I add my congratulations on the quality and 
readability of A.C.W. The 25th of each month is 
impatiently awaited for a solid reading session, but 
I would like to make one small criticism. Why must 
your cover pictures include stills that were obviously 
taken with flash? To me, these shots strike a 
jarring note in a magazine devoted exclusively to a 
medium into which flash never rears its ugly head. 
Kensal Rise, D. S. DUNN. 
London, N.W.10. 

8mm. projected to 40 30 in. looks decidedly soft in 
comparison with 5 x 4in. stills. It is possible that our corres- 
pondent has been comparing beld monochrome shots with less 
bold colour ones. The same clear-cut subject filmed in both 
colour and b. & w. will normally reproduce sharper in colour. 


Unnatural History 

I AM astounded to learn that Whither Shall She 
Wander ? has been chosen for U.N.I.C.A. The film 
is ruined by an unforgivable fault—insincerity. 
Without sincerity a film is worthless, no matter how 
carefully it is photographed. For the sake of brevity 
I will quote only two examples. When Dytiscus 
Marginalis rises to the surface of the aquarium to 
breathe, the commentator says, ““Here’s something 
queer—a beetle that breathes through his backside.” 
The implication is completely false, and people who 
make a film of wild life ought to know that such 
breathing by spiracles is normal for thousands of 
species of aquatic insects. 

Then a newt rises to breathe in the normal way, 
and the audience is led to believe that this harmless 
little creature had bitten the goose. If it had ever 
seen the goose it would have been terrified (and 
incidentally, so would the grass-snake). 

The pseudo-Disney commentary is puerile. Many 
amateur films are inclined to be childish, but it was a 
mistake to enter such a film for the U.N.I.C.A. 
contest. 


Banstead. LESLIE RIGGALL. 


Art Direction 
IN his review of A Night to Remember, Derek Hill 
gives a great deal of very interesting information 
about this great British film, says that it ‘tis the most 
efficiently made British production for years,” and 
names the director and the director of photography. 
But why no mention of the man whose contribution 
to the film was of the greatest importance: Alex 
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Vetchinsky, the art director, whose magnificent sets 
made the film what it was? 

Even the best director and the finest photography 
rely heavily on the skill and sheer hard work of the 
art director. Mr. Vetchinsky’s craftsmanship, both 
in this film and the many others on which he has 
worked (Colditz Story and A Town Called Alice, to 
mention only two), should be acknowledged. 
Amateurs would do well to learn something of art 
direction; no film could ever be made without it. 
London, N.W.3. R. P. KALMAN. 

In Search of 9-Smm. 
1 AM somewhat perplexed by Mr. B. Hewer’s letter 
(September). For some considerable time I have 
been reading letters and articles in A.C.W. concern- 
ing the lack of 9-Smm. equipment on the Continent, 
and cannot understand what led him to believe it 
was readily available. I do not advise him to spend 
his next holiday in the Scottish Highlands without 
taking some film for his 8mm. Miller camera, or he 
will be exchanging it for a box camera. 

Mr. Geoffrey Cook’s letter has made me very 
curious. What particular type of 9-Smm. film does 
he use? It is certainly vexing to be kept waiting so 
long for film stock, and if he feels that contact with a 
resident in London would help him in any way, 
perhaps he would like to get in touch with me. 

I note that the 9-Smm. Reel suggests jogging the 
projector with the elbow to correct slightly off- 
centre titles, the side masking preventing any white 
screen showing. The black border of my screen 
serves to frame and emphasise the projected picture. 
If my projector had no framing device, and the 
sprocket hole showed constantly on the screen, then 

would put it right or have it corrected by the 
mukers. 
London, W.10 REGINALD S. HOOKER. 
Go Armed! 

IT is not surprising that Mr. Hewer could not obtain 
9-S5mm. film in Belgium. 9-5mm. equipment is not 
available there, so I was told by a photographic 
dealer in Bruges. The 9-Smm. user who visits that 
country should go armed with sufficient film stock. 
Menai Bridge. G. VAUGHAN WILLIAMS. 


Screen Brightness 
iN Progress Report on the New Lamps (September), 
it is stated that white matt screens (when new) give 
70 per cent. reflection at all angles, but in the next 
paragraph you say that “a beaded screen might 
reflect 500 per cent. back to the source” and later 
refer to “300 per cent. reflectivity at 20 deg.” 

This statement is obviously wrong as it is a 
physical impossibility to get more light reflected than 
that given at the source. Under the best conditions a 
mirror may reflect 100 per cent. but no picture would 
be visible, just a bright spot in the centre. 

Hockley. H. L. BROOKES. 

The quoted reflectances of screen surfaces in our report 
follow a quite widespread convention in professional cinema 
engineering. A surface which is a theoretically perfect white 
matt reflector is given a reflectance rating of 100 per cent. Of 
course, this can never be reached with any white surface, and 
the best that can be done is somewhere about the 70 per cent. 
mark. In other words, if the incident illumination on the 
screen is 10ft. candles, the screen will be illuminated to a 
brightness of 7ft. lamberts. 

If now you place a piece of one of the highly reflective screen 
surfaces (e.g., beaded) with the white screen, and view them 
through an S.E.J. photometer or equivalent, the beaded 
screen will (obviously) appear very much brighter than the 
white from the projector position. The relative reflectances 
can, of course, be measured and in practice the beaded surface 
might reflect to head on, about seven times as much light as 
the white matt screen. Thus the brightness of the beaded 
screen is greater than the theoretical 100 per cent. level of a 

“perfect” white surface, and by quoting the relative reflec- 
tances on this basis, a complete picture of the screen's 
capabilities is readily given. Polar curves can be plotted on 


the same convenient basis. For this work we use a visual 
photometer, and a standard magnesium carbonate block as a 
standardising means. 

The expression of screen surface reflectances in this manner 
is a convenient and graphic method of presenting its charac- 
teristics. Incidentally, our correspondent’s illustration of the 
mirror is not invalidated by the above. True, due to the highly 
specular characteristics of the mirror reflection, you can see 
only the bright spot of the lens reflected in the mirror. But if 
you move your eye to the appropriate position, you will see the 
same brightness of spot reflected from any point over all the 
surface of the mirror. 

Crest of the Wave 
WHAT a demoralising letter is Mr. P. D. Hancock’s 

Dabbling in Cine,’ with its remarks on the 
“horrible discoveries” that there is no really satis- 
factory method of splicing and that the film, no 
matter how careful he is with it, soon develops 
irritating blemishes! Has 8mm. defeated him? 
People who are attracted to cinematography are 
usually of a creative turn of mind. For myself, I 
bubble over at the thought that I have captured an 
atmosphere which is going to be reborn on the 
screen. As an enthusiast of three months’ standing 
I am on the crest of the wave, and I am hoping that 
there will be a surge of rebuttals to ““Dabbling in 
Cine” to help me maintain my enthusiasm and send 
me out with cheque book in hand to collect the 
projector I am on the brink of buying. 

Llanishen. B. ALUN WILLIAMS. 


Quoth Contemporary, Never Before 
our remark about Falls the Shadow is described in 
‘Films for Home and Club Shows” (September) as 
“ridiculously extravagant.” We said: “Never before 
has the camera given such an immediate and _power- 
ful projection of atmosphere to the senses.”’ (The 
copy os read “Never before, in this type of 
film, has the camera . but this unfortunately 
disappeared during printing as space ran short.) 

This is not extravagant. The use of location and 
amazing camera movement really do give the film 
an immediate and almost hypnotic vitality. The 
scene on the deserted beach where the young man 
clings desperately to the sand to save himself being 
“thrown out of the picture’’ is, one must admit, 
pretty extraordinary, and I, for one, was on the edge 
of my seat with nerves. (I should explain that in this 
scene, the directors have made the camera rock 
gently, then violently, up and down, while the 
character reacts to the movements. The effect is 
quite horrible and—whether you like this sort of 
thing or not—certainly does something to the senses!) 

I have written because I do not want societies and 
clubs to think we are guilty of ‘“blurb-hashing”’ at 
Contemporary. PHILIP JENKINSON. 
London, W.1. Contemporary Films Ltd. 


Lamp Life: A Record? 

HOw is this for a record? A friend of mine, who 
started cine six years ago, was putting a 400 watt 
lamp in his G.B.-Bell & Howell 606 projector. I 
asked him how long the old one had lasted, and he 
astonished me by saying that it had been in the 

machine when he got it. Since he sometimes gives 
four hour-long shows a week during the winter and 
uses the machine for editing, I think this is really 
remarkable. 
Bessbrook. KENNETH MORROW. 
Service 
A FAULT developing in my Cima D.8 camera, which 
had hitherto given excellent results, I returned it to 
the agents, Messrs. J. J. Silber. They sent me a 
brand new replacement, since the repair would have 
taken some time, which would have meant my being 
without a camera. I feel that this generous service 
should not go unnoticed. 


Musselburgh. COLIN RAMSAY. 
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Making a Documentary 


We had always thought that producing a documentary would be rather dull, say RICHARD and MARGARET 
HODKIN, but the making of their “Oscar” and British Film Academy Award winner, “England May Be Home, 
proved to be anything but that. 


WITHIN a few years several thousand Italians have 
come to the small county town of Bedford, drawn 
thither by the offer of employment in the local 
brickworks. Their “invasion” has caused many 
problems and a good deal of criticism from local 
inhabitants, but their labour is essential to the 
brick industry, and now many families have settled 
here more or less permanently. We made England 
Vay Be Home to publicise the Italian point of view 
of this situation. 

We decided that the facts could be most vividly 
presented by hinging them on a story: a young 
Italian brick worker hears that his father has died, 
so his wife and small son are now alone in Italy. 
He has to choose between going back to them or 
bringing them over to England. He asks his friends’ 
opinions of the advantages and disadvantages of 
living in England, and decides to stay on here. 
He tinds accommodation and sends for his family 
who are given an “Italian” welcome by his friends. 

Reducing our material to reasonable proportions 
was one of our principle difficulties. The script 
was written and rewritten. After script 5 we gave 
up and compromised by preparing more detailed 
shooting scripts as the opportunity arose to film 
each sequence. This opportunity came only once. 
Using actual locations had disadvantages. We 
rarely had the chance to see them beforehand, 
so camera angles had to be worked out on the spot 
in the limited time at our disposal 

Lighting was always a problem. Have you tried 
lighting a brick kiln? The murk is just too realistic. 
Available light was used as often as possible, and 
sometimes when it seemed impossible. Struggling 
through jiving couples in a dance hall, we had to 
be content with replacing existing light bulbs by 
photofloods; but the atmosphere was so_ thick 
with smoke that they made very little difference. 

Then we had genuine Italian actors—with genu- 
ine Italian temperaments. In the middle of one 
outdoor shooting session, our hero suddenly 
broke off his acting to embrace violently an attrac- 
tive English girl who was passing by. We were 
quite shattered, but learned later that she was his 
fiancée. (Anglo-Italian relations do not need 
improving in this respect!) Then our actors did 
not speak any English. On one occasion we care- 
fully arranged a card game which was to continue 
while the hero entered and tried vainly to attract 
the attention of one of the players. Loud assurances 
that everyone knew what to do. Take | shows them 
all leaping up the moment the hero enters the room. 
Renewed explanations before Take 2. 

Then the sound track had to be worked out. 
You cannot fine edit the picture until you know 
exactly how long the commentary is, and you cannot 
finish the commentary planning until you know 
how long the edited picture is. Impasse! In the 
end, the cutting print was timed, shot by shot, 

(Continued on page 682) 


Frame enlargements from “England May be Home 
Newly arrived in England, the Italian workers decide to 
sample the British way of life in a pub. Used to wine, 
some of them find beer unpalatable, but after some 
swapping of drinks, each finds something to his taste 
Time gentlemen, please,” however, is a command they 
ust can't understand 
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MAKE YOUR OWN CARTOON SEQUENCE 


with these cut-out figures 







4 


To make the motor move, draw a 
faint guide line on the paper you 
propose using as a_ background 
(it need be only a sketchy back- 
ground—just a few trees and a 
cottage, perhaps) and mark it in 
din. calibrations. Turn both wheels 
at each calibration until the motor 
disappears out of frame. If they 
jerk a little, so much the better. 
Bounce the little man with ‘The 
End’’ card as indicated by the 
dotted line at about tin. calibrations, 
and expose two frames on each 
position. To animate the figures 
carrying the “That's Yer Lot” 
banner, use the legs repreduced in 
last month's issue. 


DRAWINGS BY BOB (WATCH THE BIRDIE) GODFREY 
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© One-tenth second, using a frame counting 
projector and a digital computor. Next the com- 


ientary was recorded in separate sections, cut up 
(sometimes into separate words), stuck together 
igain, and timed to a_ half-second with a stop 
itcl The music was recorded by the hour 


hree hours all Italian music sounds the 
er four hours you don’t care), listened to 
iin and again and cut into about ten sections, 
so tumed to a half-second 
Then armed with the three tapes of commentary 
sund effects and music, and a fourth tape to record 
1 friend’s home and set up four 
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recorders and a huge stop watch. The 

ite sound track had been divided into 12 

ons (the longest about five minutes and the 
ortest two) \i the appropriate moments, 


is faded into another, or brought 


oO OV inother. After six hours” unremitting 
ork e ended up with one tape containing an 
ram of the other three in what we prayed 


le right proportions 


Marrying Sound and Picture 
S.o.f. came back from the labs and actually 
t he picture, only minor alterations being 
essal Minor alterations” entailed laying 
i straight line from one side of the 
o the far side of the living-room, locking the 
he kitchen (he loves editing, too) and laying 
t cutting print beside it 
rames six times, take an average 
ft results and insert or take out desired number 


n the editor rechecks it hand over 


spapers in 


oO e s.o.f. with the 


nt 3 1} 
You co all thc 





ill he is satisfied. Then the largest drawers 
he bedroom chest are emptied and put under 
yrojector, the cat locked in the kitchen (he 
rojectors) and the sound and picture are 
rough simultaneously, one coming from, 


oO goin nto, a drawer 


I must explain that we 
both cabin trunks are 


or used drawers because 
1d full of film 
that sound and _ picture 
es had to be cut to match the 
ng prints. Said quickly, this Herculean task 

We only just had time to get 

ide and entered for the Ten Best 
* * * 


were satistied 


CHe¢ le Negatly 


sounds quite easy 


liked making a documentary film, though 

1 because it was easier than other sorts of film 

Some advocates of the amateur documentary seem 
UU 


would refer them to our 
otes above: but having a worthwhile, interesting 
t difficulties and hard work 
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iys thought that producing a docu- 
rather dull, but we enjoyed 
England May Be Home 
friends, both English and 


ner on the subject as we learnt 
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MAKING A DOCUMENTARY 


(Continued from page 679) 


Recording sound effects, music and com- 

mentary produced on three recorders on 

to the final tape on a fourth recorder 
(Richard Hodkin or right.) 


more about it at every shooting session 
It was quite exciting going off to an 
unknown location and adapting our 
plans according to what we found 
there. Dry facts, collected at interviews 
and typed into scripts, suddenly sprang 
into life 

We had planned two shots of the 
Italians’ Sunday night dance, but we 
could not resist expanding it into a 
whole sequence (now one of our favourites). We 
had planned shots of the works’ hostel canteen, 
but when we got there we found the hostel kitchen 
so miraculously clean that we had to include a 
shot of it, too. 

But though we met difficulties in the making 
of the film, we found the familiar major problems 
which beset amateur film makers quite easy to 
deal with: script—we had a good subject and reason- 
bly good story line; actors—as many as we wanted; 
we only had to ask; sound track—an ex- 
B.B.C. speaker and a choice of competent musicians 
with a seemingly endless repertoire. 


sets 


Exuberant Extras 

We really enjoyed working with Italians. The 
leading actors were chosen from a group suggested 
by the Italian Vice-Consul in Bedford, who was our 
guide and mentor throughout the production, 
putting us in touch with people and finding locations 
for us. For supporting cast we relied on the lure 
of the camera wherever it was set up, and were 
rarely disappointed. The Italians were all very 
keen to get in front of the camera and once there, 
contrary to our fears, most of them were completely 
natural. Occasionally an extra would be over 
exuberant, but we took care of that by giving him 
an important piece of action to perform just beyond 
the camera’s field of view. This subterfuge failed on 
one momentous occasion, however; in the middle 
of a dramatic scene an extra suddenly danced 
into the picture, and gave the hero a hefty kick 
in the pants Great disappointment when we 
insisted on a retake without his assistance. 

The Italians’ spontaneity and expressiveness 
helped to get round the language barrier. Indeed, 
they were probably the better for being under- 
directed and left to do what occurred to them. 
They were all for realism. In the card game scene 
mentioned, the script says ““Agostino must lose.” 
The cameraman is perched precariously on a chair 
on a table. He waits. Several hands are played. 
Renewed explanations and instructions tll we 
are made to understand that they do not intend 
to fiddle the cards and that we must wait until 
Agostino really is losing before we press the camera 
button. We did not mind really. They, in their 
turn, were pretty long-suffering (an admirable 
quality in actors in amateur films). 


No Worry Over Sets 
It was rather fun confidently planning sequences 
in “brick works,” “hostel canteen,” “offices of 
Vice-Consulate,” and not having to worry about 
sets. We were very fortunate in having the un- 
stinted co-operation of the owners of these 
properties. The manager of the brick factory 
lent us a foreman to lead us all round the works, 
the hostel warden showed us all over the hostel 
(Continued on page 704) 
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A Reflex Gadget for 


YEARS ago one could obtain in America a gadget 
which I am sure would be extremely welcome 
today, namely,a lens extension tube incorporating 
a reflex viewer. It was for Bell & Howell camera 
users who wished to shoot at distances around 
3in. from the lens for films on insect life. The 
gadget was simple enough: a tube containing 
a prism or partially-silvered mirror, so arranged 
that it reflected the image being formed by the 
lens on toa ground glass screen, about one-eighth 
of the total light normally reaching the gate being 
deflected for this purpose. 

The ground glass screen was exactly the same 
size as the gate and the same optical distance 
from the lens, so the image on it was a true 
reflex image. It was viewed through a small 
magnifying eye-piece, and appeared the right 
way up, being inverted compared with the image 
at the gate, exactly as with the visual focusing 
device fitted to some cameras with lens turrets. 

Now this device was a speciality, but the point 
I want to make is that there is plenty of room 
to incorporate this feature in commonly-used 
telephoto lenses. It would fit between the back 
element and the mount in the case of 1#in. 
tele lenses as used in 8mm. filming, and there 
would be bags of room for it in 2in. and 3in. 
lenses for 16mm. cameras. In fact, it might open 
up a new approach to such lenses, whereby they 
would be supplied either in standard C mount 
or to suit a reflex gadget which would screw 
between them and the camera mount and be 
perhaps lin. long. 

The argument in favour of such a device is 
powerful: it removes the parallax bogey, it 
furnishes visual focusing, and it saves you the 


THE FACE | 


THE CONCLUDING shot of one of the newsreels of 
the coronation of King George V in 1911 showed 
the Royal crown reposing on a velvet cushion, 
the whole set-up brightly lit against. a black 
drape and rotated to enhance the effect by 
causing the jewels to scintillate. The accompany- 
ing frame enlargement is taken from this shot, 
and shows, at bottom right, the slightly anxious 





Fugitive fame for the turntable operator. 


Telephotos D by SOUND TRACK 
sole and expensive alternative of buying a 
reflex camera. It scores over a reflex camera 
because one only really needs the reflex feature for 
big close-ups and titles, and yet must shoot 
through the prism for all shots. The help in 
titling of knowing that shots are exactly focused 
and centred is tremendous, and, of course, 
parallax markings and adjustments could be 
omitted from cameras when the gadget became 
generally accepted. Moreover, it contains 
nothing that prevents its use on all existing 
cameras having interchangeabie lenses. 

It also indicates an approach that may be 
significant: perhaps the manufacturers should 
play down the compromise in camera design 
and offer a choice of additional features in 
the accessories. For example, a_ basically 
simple camera mechanism would make provision 
for the addition of a reflex lens, or for a lens with 
built-in coupled exposure meter, or for a lens 
with built-in automatic self-setting i iris. 

Reverting to the reflex feature built into the 
lens, however, I think lens manufacturers still 
rather tag behind. This may be due to the flood 
of 8mm. cameras satisfying their energies in 
production rather than in design. How has 
design progressed? There is now more choice 
of focal length, aperture scales are better spaced, 
glasses are bloomed, and more wide-angle 
and tele attachments are available; but today 
no lens is made with a totally-closing iris, and 
no lens-maker has a range of front-end attach- 
ments or of filter-slots, and certainly there seems 
to be no sign of the reflex_lens suggested above. 
So will manufacturers please note ? 


N THE FRAME 


face of the man operating the turn-table. 
Except when shown on projectors with very 
poor edge-illumination, or with abnormal 
gate cut-off or corner radius, this must have 
caused some amusement to audiences 47 years 
ago. Today it will strike a chord among 
amateurs, for so many of us have shown a 
stray hand or head in, for example, an animated 
title set-up. 

It illustrates the incontrovertible fact not only 
that you can never be too careful about the 
parallax allowance, but that you can pass a 
shot for quality so long as it is urgent or topical 
or in line with the accepted standards of error 
prevailing at the time. These vary greatly: 
for example, poor lip-synchronisation in big 
numbers from some _ musicals, apparently 
acceptable today, would not have been passed 
O.K. in the early 1930s, probably because 
the difficulties were greater then and so more 
store was set on success in overcoming them. 
This is the process which glorifies technical 
proficiency above art, and though amateurs 
are as free as the wind to follow it, they are 
well advised to be clear about its implications. 
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PAI Junior 
EUMIG (Eumig’ Elektrizitats und 


Metallwaren-Industrie, Wein X, Austria. 
British agents: Johnsons of Hendon Ltd.., 
London, N.W.4.) As with most of the 
European manufacturers, Eumig’s first 
8mm. projector was an 8mm. model of 
a design they had already planned to 
market in 16mm. and 95mm. All 
three versions reached the market at the 
end of 1935, the 8mm. lagging behind 
the others by a few weeks, for in those 
days dealers in Britain would have 
found it much more difficult to sell a 
moderately expensive 8mm. machine 
than a 9Smm. or 16mm. model. 
Today the sale of 8mm. machines is 
about ten times greater than those of 
9-Smm. and 16mm. combined 
Eumig’s first 8mm. projector was a 
version of the P.II (called “P. Two,” 
but always written in Roman numerals). 
It was a machine for the serious 
worker, capable of taking lamps up to 
400 w., which then was regarded as a 
very great wattage indeed. Construc- 
tion is mainly of pressed metal—as was 


the vogue in those days for most 
projectors—though the machine is 
unusually heavily built for this type 


of construction 

Design follows the layout of a con- 
ventional 35mm. cinema _ projector, 
with top and bottom spools on a 
channel section arm unit which screws 
to the front of the projector. The 
sprockets use sprung side-plate type 
retainers, which are threaded simply 
by pulling the film past the side plates 
and on to the sprocket—a design which 
has since been used not only in all 
Eumig’s later machines, but by 
many other manufacturers as well. 


IN THE FOREFRONT 

The P.II has reverse running, still 
pictures, and a pilot lamp. Its per- 
formance put it in the forefront of the 
higher powered projectors of that time, 
though, of course, the 8mm. version 
did not have the light efficiency of the 
16 and 9-5mm. models, as is always the 
case, whatever the make of machine. 
Its high standard of performance and 
construction earned it the name 
“Super,” and it is still often known 
by this name. 

Electrically, these projectors exem- 
plify a dilemma which has still not been 
completely resolved: whether to use 
200-250 v. lamps which are optically 
inefficient, or the 110 v. range which 
are more efficient but which need a 
voltage-dropping resistance (or trans- 
former) when run on 200-250 v. mains. 
Eumig gave the choice of either. The 
basic machine uses a 250 w. lamp of 
mains voltage, the motor being fed 
through its own resistance in the base 
of the machine. For greater screen 
illumination, a 110 v. 400 w. lamp can 
be used, in with an 


conjunction 





A.C.W. Guide to 8mm. 
Eumig Projectors 





A complement to this survey—a full test report on the P.8 Imperial—is on 
page 693. This instalment of the Guide also gives details of the latest 8mm. 
Siemens projector and of an American machine. 


external resistance fitted in place of 
the shorting plug. 

Although Britain saw the last of the 
P.IIl in 1939 when the war began, it 
continued to be made at Eumig’s 
works in Vienna, and was still avail- 
able in Germany right up to about 
1952, when the P.25, the improved 
version of the same machine, went into 
production. But in 1936 it was obvious 
that an elaborate and fairly expensive 
projector would not suit the popular 
market, and shortly after launching 
the P.II, Eumig brought out the 
simpler and lower priced P.III. Quite 
different in design, it has an indirect 
(reflected) optical system, the lamp 
being in the body of the instrument. 
Construction, again, is principally of 
metal pressings, and the machine is 
light and quite compact. Three 
versions, for 8mm., 9-Smm. and 16mm., 
were again made. The sprung side- 
plate sprocket retainers were used on 
this model, also, further increasing 
their popularity. 

A 250 w. lamp of mains voltage was 
standard, the motor being fed through 
a small built-in resistance. Later, a 
110 v. 300 w. lamp was used with an 
“overhead” resistance unit which 
fitted to the top of the projector, and 
was plugged in place of a shorting 
plug. This change was contemplated 
from the start, since the original 
machines were readily convertible to 
the more efficient lamp by adding the 
extra resistance unit 


PRICE CHANGES 


The P.III was first sold at 17 guineas, 
then increased to 18 guineas. In 1938 
the price was dropped to 15 guineas, 
complete with the resistance unit, or 
14 guineas without it. With the start 
of the war, importation of these 
machines stopped, and Eumig ceased 
manufacturing the P.III. The _ first 
Eumig projectors were imported by 
A. O. Roth of Catford, London, and 
distributed by Actina. Later, Neville 
Brown took over the agency. 

After the war, nothing was heard 
about Eumig projectors in Britain for 
some years, though the P.II was still 
being manufactured and was available 
in Germany. Johnsons of Hendon 
then took over the agency, and their 
marketing efficiency and the design of 
the latest projectors have made Eumig 
one of the most popular makes. ; 

No distributor would care to begin 
by selling a design of projector over 
fifteen years old, and only when the 
modernised version of the P.II came 
out, the P.25, did we in Britain once 
again begin to hear the name Eumig. 
The P.25 uses a die-cast lamphouse, but 
in other respects is very like the original 
machine. The finish was changed to 
the now well-known mustard colour, 
glossy on pressed metal parts, and 
wrinkle on the die-castings (because 
wrinkle is better for hiding surface 
blemishes on a casting). The P.25 still 
used an external resistance for 110 v. 
lamps of 500 or 300 w. Without the 
resistance, the machine could be used 
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on mains voltage lamps up to 250 w. 
size—the highest wattage then avail- 
able, though this was not the manu- 
facturer’s recommended practice. Had 
500 w. lamps then been available in the 
200-250 v. range, Eumig probably 
would not have bothered with the 
external resistance. 

But they weren’t then available, 
though they were introduced shortly 
afterwards by Siemens in Britain. 
Eumig knew perfectly well that an 
external resistance was an_ untidy 
situation, so within a year of starting 
the P.25, they had modified it to the 
P.26, with built-in resistance (in the 
top of the lamphouse) for 110 v. 500 w. 
lamp, and with a separate switch for 
the motor, enabling it to be switched 
on for rewinding without having the 
lamp on as well. The P.26 continued 
to be a popular and sturdy machine in 
the higher price bracket, until it was 
finally discontinued about a year ago. 
The P.26 was made only in 8 and 16mm. 
versions, 9°Smm. having been dropped 
with the P.25. 


HIGHLY DEVELOPED 
DESIGN 


Projectors in the £60 class can never 
be really popular models, and after 
the war, Eumig began what was to be 
their most highly developed design, 
most compact and in many ways most 
efficient machine: the little P.8. For 
the first time, they were making a new 
projector in one gauge only: 8mm. As 
every cine enthusiast—and certainly 
every dealer—now knows, this was a 
sound decision on Eumig’s part! They 
still had the more expensive P.26 
available for 16mm. (though even that 
has now been discontinued), but the 
average user has—we now know— 
been admirably catered for by the 
P.8 design. 

Based on a 12 v. 100 w. lamp, the 
P.8 is a self-contained machine incor- 
porating a transformer to feed the lamp 
and motor. This transformer is pro- 
vided with several tappings, suiting 
the machine to any mains voltages 
between 110 and 240, a.c. only. The 
use of 12 v. lamps—a_ trend 
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initiated a few years ago in Germany — 
enables the machine to be made com- 
pact, because the lamp is itself quite 
small. It doesn’t give out much heat, 
so less cooling is required on the bulb, 
and less elaborate arrangements need 
to be made for ventilation. 

For 8mm., the efficiency of these 
low voltage lamps, combined with a 
highly efficient optical system as used 
in the P.8, gives a projector an out- 
standingly high light output. Indeed, 
it has been claimed—in our experience 
justifiably—that a P.8 with the latest 
type of 100 w. lamp in correct adjust- 
ment puts at least as much light on the 
screen as any other projector with any 
filament lamp, irrespective of wattage. 
As it is made specifically for 8 mm., the 
P.8 is appreciably smaller than it 
would have been had it to suit other 
gauges as well. Concentration of 
production on one model enabled the 
manufacturers to work more efficiently 
and to sell the machine at a very 
moderate price. 

In the matter of sound for amateur 
movies—only really practical since the 
advent of magnetic recording 
Continental manufacturers have been 
far more progressive than we have in 


P.26 





Britain. Most have preferred separate 
synchronised tape to striped film; 
synchronisers are available to enable 
the projectors to be run in step with 
almost any ordinary tape recorder. 
Eumig were not the first to bring 
out a tape synchroniser. Their Phono- 
mat, a swinging arm unit for 33in. 
per sec. tapes, fits on the back of the 
P.8 in place of the existing back cover. 
The synchronising capstan takes its 
drive from the top sprocket shaft, and 
the swinging arm, which controls the 
motor speed in step with the tape, has 
contacts on it to switch off the lamp 
when the projector motor is stopped. 
The Phonomat replaces several parts 
already on the projector, so it was a 
logical step to redesign both and start 
production of a new model with 
built-in tape synchroniser. in 1957 
the P.8 Imperial appeared. It can be 
used without the synchroniser just as 
readily as with it, is one of the most 
popular machines available today (see 
Test Report in this issue) and is only 
very slightly more expensive than the 
non-synchroniser version. 


P.II Super (1935-1952). Was made in 
Austria. No longer in production. 
Was available in Britain. A.C.W. test 
report, December 1935. Moderately 
high priced projector of stout pressed 
metal construction, with black finish 
Made in three versions, for 8, 9-5 and 


16mm. These notes refer to 8mm. 
model. Two 16-tooth sprockets with 
sprung side-plate retainers. Double 
claw. Fixed optical centre framing. 
Bookform gate which removes com- 
pletely for cleaning. Meyer Kinon 
f/1-6 projection lens. Spool capacity: 
400ft. Spring-belt driven take-up. 
Power rewind by belt change. Reverse 
by simple switching. Still pictures with 
gauze safety shutter. Three-bladed 
shutter. Inching by turning main drive 
pulley on non-operating side. 
Electrical Details: Normally supplied 
with 250 w. pre-focus lamp of voltage 
to suit mains, but 500 w. could be used. 
110 v. 400 w. lamps require additional 
plug-in resistance external to machine. 
Series wound motor, 110 v., fed 
through resistance for 110-250 v. 
Machine suits a.c./d.c. mains, 110- 
250 v. without additional equipment, 
provided lamp is of mains voltage. 
Fan-cooled lamp. Two _— switches: 
motor plus lamp (together), and 
forwards/reverse. Additional switch 
at rear cuts in extra resistance to lamp 
circuit to minimise surge when switch- 
ing on. Pilot lamp switches on when 
projector turned off. Lamp can be 
switched off when rewinding by 
pulling out the shorting plug in the 
lamp circuit. Post-war models (not 
available in Britain) use 300 w. lamp 
as standard. 

Price (1936): £29. 


P.IIT Junior (1936-1940). Was made 
iu Austria. No longer in production. 
Was available in Britain. A.C.W. test 
report, December 1936. Medium 
priced projector with indirect (re- 
flected) optical system, constructed 
mainly from metal pressings, finished 
black wrinkle. Two sprockets with 
sprung side-plate type retainers. Semi- 
optical framing (by moving lens unit). 
Parallel opening gate. Hugo Meyer 
f/1-6 projection lens, normally of 
25mm. focus on 8mm. version of this 
projector. Spool capacity 400ft. 
Spring-belt driven take-up. Hand 
rewind by small geared rewind on top 
spool arm. No reverse. Still picture 
device not fitted to 8mm. version, but 
was on 16 and 9-5mm. models. Two- 
bladed barrel type shutter geared up 
to act “s three-bladed shutter. No 
safety shutter. Inching knob near rear 
of projector, located between sprockets. 
Weight: 83 Ib. 

Electrical Details: Basic model has 
110 v. motor (series wound) and a 
built-in resistance enabling it to be 
used on supplies of up to about 250 v. 
Highest tapping on motor resistance 
is 220 v. but speed control resistance 
has sufficient range for higher voltages. 
Suits a.c./d.c. mains. 250 w. lamp must 
be of same voltage as supply. Lamp 
circuit fitted with shorting plug, which 
was removed and replaced by plug 
from a resistance unit which fitted on 
top of machine, to enable 110 v. 300 w. 
lamps to be used. Later models of the 
P.Ill were sold complete with this 
resistance unit, and use 110 v. 300 w. 
lamp. 100 v. and 115 v. 300 w. lamps 
sometimes used. The additional 
resistance units were made to suit a 
specific mains voltage. Fan-cooled 
lamp. One switch, controlling motor 
and lamp. 

Price (1936): £17 17s. (250 w.), later 
reduced to £14 14s. Later version 
fitted with added-on resistance and 
110 v. 300 w. lamp: £15 15s. 


P.25 (1953-1954). Made in Austria. 
No longer in production; superseded 


685 





by the only slightly different P.26. 
Was available in Britain. A.C.W. 
test report, February 1954. The post- 
war higher priced projector developed 
from the pre-war P.II. Available in 
three versions, for 8, 9-5 and 16mm. 
These notes refer to 8mm. model. 
Mainly stout pressed metal construc- 
tion, but lamphouse die-cast. Finish: 
raustard colour wrinkle; same colour 
glossy on pressed metal base, etc. 
Two 16-tooth sprockets, with sprung 
side-plate retainers. Double claw. 
Fixed optical centre framing. Book- 
form gate (with edge guiding) which 
removes completely after sliding lens 
unit forwards. Eumig Eupro f/1-6 
projection lens of 25mm. focus, in 
32mm. dia. barrel. Spool capacity: 
400ft. Spring-belt driven take-up. 
Power rewind by belt change. Reverse 
running by simple switching. Still 
pictures with gauze heat filter. Shutter 
consists of two blades geared 1} to 1, 
giving three obscurations per frame. 
Relatively slow pull-down. Inching 
knob on non-operating side of body. 
Weight: 14 Ib. 

Electrical Details: Projector accepts 
pre-focus based lamps up to 500 w. 
Instructions specify 110 v. 500 w. lamp 
by using external resistance supplied. 
Series wound motor, 110 v. fed through 
resistance in base, tapped 110-240 v. 
Machine suits a.c./d.c. mains 110-250 v. 
provided either mains voltage lamp 
used, or resistance with 110 v. lamp of 
appropriate wattage. Fan cools lamp 
and gate. Switches for lamp plus motor 
(together), and forwards/reverse. Extra 
switch at back of base brings extra 
resistance (internal) into lamp circuit 
to reduce surge when switching on. 
This can also be used to reduce lamp 
brilliance if required. Fan cools 
motor resistance in base, lamp and 
lamp starting resistance at top of 
lamphouse. Pilot lamp 240 v. 15w. 
SES. goes on when projector switched 
off. — for table lamp similarly 
switched 

Price (1954): £59 10s.; resistance, lamp 
and case extra. 


P.26 (1954-1957). Made in Austria. 
No longer in production. Was avail- 
able in Britain. Same machine as the 
P.25, but modified electrically to take 
110 v. 500 w. lamp through resistance 
fitted in (interchangeable) top of 
lamphouse. Suits a.c./d.c. mains, 
110-240 v. Separate switch added to 
enable motor to be run without lamp 
on (e.g., when rewinding). Radio 
interference suppression fitted to later 


models 
Price (1957): £59 10s. 








P.8 (1954). Made in Austria. Cur- 
rently in production. Available in 
Britain. A.C.W. test report, March 
1955. Popular priced machine notable 
for high light efficiency from 12 v. 
100 w. lamp. Die-cast construction 
with light grey wrinkle finish. Two 
12-tooth sprockets, with sprung side- 
plate type retainers. Double claw, 
both claws pulling down film of normal 
pitch. Claw position: one and two 
frames below bottom of gate. Fixed 
optical centre framing, by moving 
entire intermittent mechanism, in- 
cluding layshaft. Gate opens with 
parallel motion forwards (10mm.); 
plates do not remove for cleaning, but 
can be cleaned in situ. Eumig Eupro 
f/1-6 projection lens of 25mm. focus. 
(Later models: Eupronar f/1-4 of 
20mm. or 25mm. focus to choice.) 
Lens barrel dia.: 24mm. Maximum 
spool capacity: 400ft. Spring-belt 
driven take-up. Small geared hand- 
rewind (24:1) on feed spool arm. 
No reverse, stills or safety shutter. 
Single bladed 90 deg. cut-off shutter 
doing three revs. per frame (= 30 degree 
pull-down—unusually fast—and_ the 
usual three obscurations per frame). 
No inching knob. Weight: 12 Ib. 

Electrical Details: 12 v. 100 w. lamp 
with small bayonet SCC base. Machine 
suits a.c. mains only. Tappings on 
internal transformer: 110, 125, 160, 
220, 240 v. Series wound motor. Fan- 
cooled lamp. One switch controls 
both motor and lamp. Socket for room 
light which goes on when projector is 
switched off. One extra lamp adjust- 
ment on late models. Suppressed. 


Price (current): £32. 
P.8 Imperial (1957). Made in Austria. 
Currently in production. Available 


in Britain. Similar to the P.8 but with 
the original plain rear cover replaced 
by one containing a “swinging arm’ 

type synchroniser for 3} i.p.s. tape. 
Specification similar to P.8 except that 
power rewind fitted instead of original 
hand rewind, and lamp switched off 
when gate is opened. One extra lamp 
adjustment. Fully suppressed for radio 
and TV interference. 

Price (current): £37 10s. 


SIEMENS (Siemens and Halske A.G., 
Berlin, Germany. British agents: W. F. 
Dormer Ltd., Florence Street, London, 
N.W.4.) Addition to Directory in 
January 1948 issue. The pre-war 
Siemens H8 projector was developed 
from the then current 16mm. model, 
and the new 800 follows the same 
general layout as the post-war 16mm 
Model 2000. Though details differ, 
the likeness between the 8mm. and 
16mm. machines is striking. 

Like the 16mm., the 800 uses stand- 
ard 110 v. pre-focus lamps, 500 w. 
being usual. On our 200-250 v. mains, 
the surplus voltage is dropped in a 
plug-in resistance located in a com- 
partment behind the lamp; different 


resistances are available to suit the 
various mains voltages. An elaborate 
semi-rotary switch controls motor, 


lamp, reverse running and rewinding. 
The spool arms fold in for storage, the 
spool arm forming a carrying 
handle. The take-up arm folds into a 
slot at the rear of the machine, and 
raises up to one of three positions for 
small and large spools and free spindle 
for rewinding. This projector accepts 
spools up to 1,600ft. capacity (approx. 
two hours running time at silent 
speed!). The spool arms are driven by 
stainless steel light chains, and one- 
way clutches engage one spool arm or 


feed 





the other according to whether the 
machine is switched for projection 
(forwards) or rewinding (backwards). 
The 800 has an a.c. induction motor 
(substantially constant speed) and two 
speeds of projection—18 and 24 f.p.s. 
—with selection by a clutch work- 
ing on two miniature V-belt pulleys 
of different ratio. 

An unusual feature is the double 
claw. The principal claw is conven- 
tional in that it begins its stroke one 
frame below the gate, but the second 
claw—which is only active if the 
principal claw meets a broken per- 





Siemens 800 
foration—is located two frames above 
the gate, well away from any damaged 
section of the film. The lens carrier 
accepts an unusually large barrel size 
for 8mm. work, namely, 36mm. (nearly 
lin.) diameter, which should accom- 
modate any future developments in 
large aperture lenses of longer focus. 
Solidly built (though not unduly 
heavy) it is engineered with typical 
German thoroughness. A_ carrying 
case is supplied. 

In the model imported to countries 
using 110 (approx.) volts, the lamp 
resistance is replaced with a shorting 
plug, and a 110 v. motor is fitted, but 


the 220 v. motor is standard for 
Britain. 
800 (1958). Currently in production 


in Germany. Available in Britain. 
Well-made machine of precision die- 
cast construction, with light green 
glossy finish. Two 24-tooth sprockets, 
with shaped guide plate retainers which 
hinge open for threading. Double 
claw _ intermittent; principal claw 
begins pull-down one frame below the 
gate. Semi-optical framing, by moving 
lens plus aperture plate (which is in 
back of gate) together by screw adjust- 
ment on lens carrier. Gate opens for- 
ward by moving lens carrier with 
approx. parallel motion. Complete 
lens carrier hinges out to enable both 
gate plates to be cleaned and inspected 
fully. Astro Kino IV projection lens 
f/1-5 of 22mm. focus, in 36mm. dia. 
barrel. Other foci are available in this 
unusually large diameter mount. Spool 
capacity: up to 1,600ft. 

Take-up driven via friction clutch 


and stainless steel light chain, totally 
enclosed. Power rewind by simple 
switching of machine to_ reverse. 


Reverse projection by switching. No 
still pictures or safety shutter. Choice 
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of two- or three-bladed shutter (both 
supplied) which can be interchanged 
readily. Two-bladed shutter used 
when more light output is required, 
with slight increase in level of flicker. 
Pull-down moderately fast (50 deg.). 
Inching knob. Two fixed speeds of 
projection, 18 and 24 f.p.s. with clutch 
selection. Weight: 164 Ib. 
Electrical Details: Machine accepts 
110 v. standard pre-focus lamps of 
250 to 750 w., provided internal plug-in 
resistance is’ changed to suit lamp 
wattage. 110 v. 500 w. lamp is norm- 
ally used, biplane filament, pre-focus. 
Machine suits a.c. mains only. In- 
duction motor (capacitor type) norm- 
ally 220 v. 50 cycle. Lamp resistance 
built-in behind lamp compartment, 
cooled by the lamp blower. Pilot lamp 
220/230 v. 15 w. SES cap, short bulb, 
with separate switch. 
Price (current): £69 18s. 
BRUMBERGER (Brumberger Sales 
Corp, 34 Thirty-Fourth Street, Brooklyn 
32, N.Y., U.S.A.) The recently intro- 
duced Brumberger 1503 is the lowest 
priced projector on the American 
market—it sells at just under $40. It 
is the first 8mm. projector to be pro- 
duced by this firm, though they are 
well known for long established photo 
lines such as slide projectors. Despite 
its low price, it has a sprocket feed and 
a 300 w. lamp. Construction is very 
simple, the mechanism being built on 
a pane!. The lamp is located behind the 
panel with an indirect optical system. 
using a small mirror to reflect the 
beam on to the back of the gate. 
1503 (1958). Currently in production 
in America. Not available in Britain. 
Low priced machine built mainly from 
sheet metal pressings, with two-tone 
glossy enamel finish. Indirect (re- 
flected) optical system. One 16-tooth 
sprocket which film meets twice, 
before and after gate. Fixed guide 
post retainers. Bookform gate, front 
half of which removes for cleaning. 
Non-optical framing. Brumberger 
f/1-6 projection lens of jin. focus. 
Spool capacity: 200ft. Spring-belt 
driven take-up. Power rewind by belt 
change. No reverse, stills or safety 
shutter. Inching knob. 
Electrical Details: Suits 
mains voltages of 105-120 v., 


American 
a.c. only. 





Brumberger 1503 


300 w. lamp for mains voltage in this 
range; SCC _ bayonet cap. A.c. 
induction motor 110 v. (approx.), 





60 cycle. Fan-cooled lamp. Single 
switch with three positions, off, motor 
and motor plus lamp. 

Price (current in America): $39.95. 


The 95mm. Reel 


Buying a Second-hand Gamera 


FOLLOWING comments on the Pathe Luxe 
camera in this column, a number of readers 
have written asking questions about the purchase 
of second-hand cameras. Whether such cameras 
are worth buying, compared with brand new 
ones, obviously depends largely on their con- 
dition and whether they can operate satisfactorily 
under modern conditions. For example, spool- 
loading 9-5mm. cameras cannot be regarded 
as good bargains unless they are exceptionally 
cheap, because spools of 9-Smm. film are not 
easily obtainable nowadays. Similarly, hand- 
cranked or motorised Pathe Baby cameras 
are no bargains, unless you're looking for 
museum pieces, as Baby chargers are almost 
non-existent. 

But a camera like the Luxe, which takes 
either P or H chargers, can be worth considering, 
providing condition and price are right. A figure 
of around £10 to £12 is reasonable for a Luxe 
i1 good condition. However, it must be remem- 
bered that such cameras are at least 20 years 
old and consequently have a limited useful life. 
The old hand will often tell you that pre-war 
cameras were “built like battleships,’ but this 
was not always so. To take a case in point, 
otherwise excellent Dekko cameras have a 
bakelite case, which it is very easy to fracture. 
Metal cases can be obtained from certain repair 
firms, but this brings the price almost up to that 
of a new camera. 

Sooner or later, a camera will need repairs 
and adjustment. A camera over 20 years old, 
particularly if the original manufacturers are 
no longer in business, is bound to be much more 
costly to repair than a more recent model. Spare 
parts become increasingly scarce and may have 
to be specially manufactured. So, unless the 
price of a pre-war camera is considerably lower 
than its approximate equivalent in new cameras, 
it may actually be more costly in the long run. One 
must also consider its resale value if one dees 
not plan to keep it for good. 

Yet, despite all this, it is still possible to find 
bargains. But don’t expect to pick them up 
in junk shops. Try the big, well-known firms 
first, particularly those who guarantee their 
second-hand apparatus. Some actually go so 
far as to dismantle all the second-hand cameras 
they buy, including the lens, and after cleaning 
and adjusting the works, run a test film through, 
which you can examine before you buy. 


LOADING A CHARGER 
I've been looking through a sheet of multilingual 
instructions rather like those one used to find 
packed with patent medicines, but this was in an 
ancient tin of Gevaert 9-Smm. film—very old, but 
stili processes quite nicely, thank you! It gives 
most precise instructions for the apparently 
simple task of loading a charger, and shows how 


By CENTRE SPROCKET 


easily one can go astray by getting the film end 
crooked in the take-up core, so preventing easy 
turning and inviting jamming. And even if it is 
not crooked, it can overlap on one side and cause 
hard running, or even jamming when film has 
accumulated. You can readily test with your 
finger if this core is freely turning, and it should 
be possible to move it around easily with a pencil. 
What do you do, by the way, when you get 
jamming in the magazine? Before you start 
slapping it on your knee, it might be desirable to 
turn the core with a pencil to see if the film is 
loose in the take-up chamber, for if it is not 


Loading a 9-Smm. 

charger: in the 
dark, the roll of 
film 1 (which is 
wound — emulsion 
side out) is placed 
in the upper 
chamber. The end 
of the film is 
brought round 
through the 
light-trap slot 2. 
The end of the film 
is then placed 4 


squarely around 
take-up core 3, r 
and clipped to it 
with the metal clip " 


4. Be sure the film 

lies parallel with the sides 
of the core; if it is crooked 
it may cause a camera 
jam. The film with the 
core attached is brought 
through slot 5, and the 
core placed over drive 

spigot 6. 








being taken up easily, how can the magazine run 
properly? Refit the magazine and, with the gate 
open, start the claw running, and then close it. If 
it still refuses to work, you’d better put in another 
magazine (always carry more than one): and if 
this, too, jams, you may well assume that the gate 
position needs checking, which is more or less a 
precision job, though some handy folk manage it. 


HOW MUCH AT ONE WINDING? 

THE SIMPLEST explanation is often the correct 
one. If your projector doesn’t work when you 
press the switch, don’t jump to the conclusion 
that something has inevitably gone wrong with 
the works. It wouldn’t be the first time that all 
that had happened was that the plug wasn’t 
in the power socket! I was reminded of this 
maxim when a reader asked me why his new 
camera often stopped in the middle of a shot. 
The most likely answer was that he forgot to 
wind it after each shot and it just ran down. 

The majority of 9-5mm. cameras run for only 
10ft. on one full winding, so it is always advisable 
to give the key a few turns after every shot to 
ensure that up to 10ft. is always available for 
the following shot. But although 10ft. is generally 
regarded as the maximum, I have successfully 
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exposed a full 30ft. charger at one winding. 
Taken with a Dekko, it showed a plane doing 
a series of complicated acrobatics. Probably 
I was lucky in my particular camera, for I have 
never heard of such a length being exposed at 
one go by a spring-driven 9-5mm. model, and 
doubt whether many Dekkos would be capable 
of running for so long. 

Of course, the occasions when one would need 


FILMS FOR CLUB 


THE LATEST amateur release by Contemporary Films 
is Ken Russell’s Peep Show, shot before Amelia 
and the Angel but only recently completed. Philip 
(Doppelganger) Jenkinson, now working with 
Contemporary, was so enthusiastic about the 
incomplete film that he helped to edit the material 
and arrange recording sessions. We hope to review 
the production next month. 

Other new Contemporary shorts include Ten 
Bridges, a film on the bridges of the Thames 
directed by Michael Luke and produced by Inca, 
the company responsible for Simon; and New 
Rhythm, a colour documentary by James Northcott 
on a tiny Ghana village. The latest feature from 
Contemporary is Frenzy, the outstanding Swedish 
drama directed by Alf Sjoberg and written by 
Ingmar Bergman before he himself became a 
director. Future releases promised include Berg- 
man’s own Wild Strawberries, not yet seen on 
35mm., the haunting Japanese production, The 
Burmese Harp, and the American Albert Schweitzer. 

United Artists have made a number of out- 
standing American features available on 16mm. 
recently. Marty and The Bachelor Party, both 
from TV scripts by Paddy Chayefsky; Alexander 
Mackendrick’s Sweet Smell of Success; Stanley 
Kubrick’s celebrated The Killing, Charles 
Laughton’s The Night of the Hunter and Lumet’s 
Twelve Angry Men are included. The distributors 
promise an interesting batch of future releases, 
most notably Kubrick’s superlative 
Glory, and Billy Wilder’s delightful Witness for 
the Prosecution, to be released in March and 
April respectively. Now—one suspects—is the 
time to book. 


No Language Problem 

Too many clubs are frightened off the films 
available from the Institut Francais by the fact 
that almost all the commentaries are in French. 
But a number of productions are available for which 
no knowledge of French is necessary to enjoy the 
photographic skill or the treatment of the subject 
matter. The Adventures of a Bluebottle, for instance, 
features breath-taking microphotography. This 
production won first prize in the Documentary 
Class at the 1956 Venice Festival. Pantomimes, 
available from the same source, has only a music 
accompaniment. It is a record of the celebrated 
French mime, Marcel Marceau, in some of his 
best and most closely observed acts. In Un Jardin 
Public, also without a commentary, he plays every 
one of 40 or 50 roles. L’ Univers d’Utrillo, a docu- 
mentary showing the artist among the scenes 
which inspired his greatest work, is available with 
English or French commentary. 

The British Iron and Steel Federation offer Earth 
is a Battlefield, an original cartoon by the W. H. 
Larkin Studio on the contribution steel has made to 
world food supplies. The film is available on free 
loan. 
Another instance of a film being available on 
16mm. before its West End premiere is to be found 
in Cross Channel’s releases. Path of Sin, an East- 


Paths of 


to expose a complete charger on a single scene 
are once-in-a-lifetime affairs. Indeed, I find 
it difficult to think of any contingency when it 
would be really desirable. Can you? We are 
always urged to keep our shots short—excellent 
advice!—but there are no infallible rules for 
film making, and it could be both amusing and 
instructive to figure out valid exceptions to 
this one. 


AND HOME SHOWS 


mancolor production starring Simone Signores 
and Charles Vanel, and directed by the great Luit 
Bunuel, has yet to reach London cinemas. The same 
company offer a Fernandel comedy, Public Enem) 
No. 1, which teams the comedian opposite Zsa 
Zsa Gabor, the widely praised thriller, The She 
Wolves, with Francois Perier and Micheline Presle, 
the 1956 Berlin Festival prizewinner, Escape from 
Damnation, directed by Alfonso Corona, and the 
Mexican feature The Hidden Woman, directed by 
R. Gavaldon and starring Maria Felix and Pedro 
Amendariz. Cross Channel, like United Artists, 
adjust hiring rates according to the size of the 
membership of the club hiring the films. 

Petroleum Films Bureau have The New Explorers 
available on free loan, James Hill’s 45-minute 
colour production on the search for oil. The film 
won great praise when it was presented at the 
Edinburgh Festival in 1955. 

Famous Comedy Team 

Lucky Jim, the Boulting Brothers’ adaptation 
of Kingsley Amis’s famous comic novel, is among 
the new releases from G.B. The film stars Ian 
Carmichael as the unlucky hero and Terry Thomas 
as the major thorn in his side. Robbery Under 
Arms, the outdoor period adventure drama starring 
Peter Finch, as the famous Captain Starlight, 
is also included in the library’s latest films. Another 
recent title from the same source is the delightful 
comedy at the expense of the legal profession, 
Brothers-in-Law, again starring lan Carmichael. 

If you enjoy the Will Hay comedies—particularly 
The Black Sheep of Whitehall, The Ghost of St. 
Michael’s, The Goose Steps Out and My Learned 
Friend—Contemporary would like to hear from you. 
The rights in these four films have lapsed, and 
Contemporary are prepared to make them available 
again if there is enough support. Will your group 
book two or more of these films within the next 
two years? If so, write to Contemporary now to 
ensure that they will be available. 

Another source of free loan films—the Irish 
Tourist Office. Three colour productions, /reland 
Invites You, Ireland in Spring and The Glamour of 
Galway, are available, together with the mono- 
chrome /rish Gossamer. Other titles are given in 
a free list. 

Three new films from Sound-Services, also on 
free loan, are Glass, which traces the story of modern 
glass manufacture, Men of the Ships, on aspects of 
life and work at sea, and People and Plastics, which 
shows the many roles that polyethylene plays today 
in industry, farming and the home. f 

Fourteen Eastman Colour films, each running 
17 minutes, have been released by Lutheran Film 
Service under the collective title, The Old Testament 
Scriptures. 

Three new releases from the British Red Cross 
Society are announced. Hour to Spare, Humanity 
in Action and Operation Mercy show different 
aspects of the Society’s work, ranging from a picture 
library of prints to brighten hospital wards to the 
restoration of a derelict hospital in South Korea. 

(Continued on page 706) 
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Odd Shots 


By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


As I have pointed out before, 
it seems to me that with 8mm. 
there is greater danger of edge 
fogging than with any other gauge, principally 
because of the small diameter of the 25ft. spools 
and the smaller working space within the camera, 
which necessitates the film being pulled sideways 
at a more acute angle to the spool cheeks, with 
consequent greater tendency to loosen the outer 
windings of the coil of film. Last month I 
mentioned how the charger system of the Nizo 
Exposomat goes a long way towards obviating 
fogging, and now I'd like to draw attention to an 
aspect of its design which other manufacturers 
would do well to consider. 

The whole of the upper side and half the back 
of the camera swing away in a single piece, 
leaving a clear working area right down to the 
platform which is level with the bottom cheeks 
of the feed and take-up spool. This gives almost 
complete freedom of manipulation, tension can 
be kept on the coil of film all the time and it 
does not have to be twisted when loading. I 
think this system provides a greater measure 
of safety than when the spools have to be dropped 
down into the well of the instrument. 


More About 
Edge Fogging 


Selective A grave shortcoming of nearly all 
Focus camera pictures is that they show 

the subject as it would be seen 
by a one-eyed man, without the apparent 
depth and solidity given by binocular vision or, 
photographically, by the somewhat elaborate 
methods of stereoscopic photography which, 
by providing a separate record of the subject 
for each eye, enables the experience of normal 
two-eyed viewing to be reproduced. 

In the ordinary one-lens photograph, recourse 
is had to a number of techniques to recover 
(in so far as it is possible to do so) this impression 
of depth and solidity. The lighting expert 

“models” the subject with cross lighting and 
backlighting, and uses alternations of dark 
and light between the planes of the subject. 
Out of doors a similar dark, light, dark tech- 
nique is used for landscapes, buildings, etc. 
And there is another, quite simple, technique 
available to any cameraman who has a focusing 
lens. 

It is well known that a lens will not bring 
everything before it at every distance to equally 
sharp focus on the film. Even the so-called 
“fixed focus’’ lens, while it will give a reasonably 
workmanlike sharpness to all objects from a 
few feet away to those infinitely distant, gives a 
woolly, unsharp rendering of anything less than 
a few feet from the camera. That is undesirable, 
and supplementary lenses are used to correct 
the fault. But this same fault can be turned to 
good account. 

By focusing on a point somewhat closer than 
the infinity setting on the lens, the foreground 


object can be brought into sharp focus; and this, 
combined with the relatively hard contrast 
due to the short distance between itself and 
the camera, will make it stand out strongly 
against the more distant background which has 
been softened down by being put slightly out 
of focus. The effect can often be obtained 
by focusing on a point slightly farther away 
than the principal object, so that the latter is 
rendered sharply without undue degradation 
of the definition of the rest of the picture. 

A very short focus lens of fairly large aperture, 
or a longer focus lens at a small aperture, will 
not give so great a degree of selection. You can 
make it possible to open the aperture of a lens 
to the point where selective focusing becomes 
practicable if you use neutral density filters 
which, without in any way modifying the quality 
or colour of the image, increase the exposure 
required. 


Ina “IT have always found,’ says 
Few Words Michael Redgrave in his book, 
Mask or Face (Heinemann), “that 
if I can tell people what my new picture is about 
in one or two sentences: ‘It’s about a ventrilo- 
quist who is obsessed by the idea that his dummy 
controls him’; ‘It’s about an elderly, embittered 
schoolmaster whose defences break down 
because someone is kind to him’; ‘It’s about an 
unsuccessful barrister who is given an almost 
impossible case, which nobody else will touch, 
and who wins it,’ etc., their swift reaction of 
interest is a fair indication, if not a final one, of 
the film’s appeal.’”’ These are words worth 
pondering by the amateur script writer. 


Look Round The other evening I drove from 
the Corner! Twickenham to Windsor, looking 

for a suitable setting for a scene 
for a film I am making. At Staines I came to 
a turning I had passed unheeding many times 
before. at first barely wide enough to take 
the car, it quickly opened out to reveal a small, 
attractive stream running alongside a pleasant 
park—the sort of scene that would have solved 
many problems for me in the past had I troubled 
to turn aside from the highway. Once again 
I had been reminded of the importance of always 
looking round the corner—for locations, for 
ideas, for stories. 


Cameras Though sympathetic, I was amused 
on Call by the experience of Astral C.C. 

whose careful planning for a day’s 
shooting was nullified by a camera that ran 
amok. This kind of thing has happened a time 
or two on my professional productions, but 
there is less excuse for the amateur. Because 
camera hire is part of the budget cost of a 
sponsored film, a production unit will nearly 
always work with a single camera, knowing, 
however, that it has regular attention from the 
servicing department. But most clubs can have 
a number of cameras on call, so it is only 
common sense to guard against disaster by 
keeping one or more on tap, ready to go into 
service should the need arise. 
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THE WEST END looks like the cinema’s graveyard 
these days, with corpses and blood smeared 
across almost every hoarding. A _ systematic 
corruption of public taste has persuaded cinema- 
goers to queue for hours to see incidents usually 
associated with the surgery or slaughter-house. 
Under such circumstances, a production as 
ambitious and courageous as The Defiant Ones 
is so welcome that it is apt to be reviewed not by 
the high standards it sets itself but by comparison 
with the routine rubbish which it so dwarfs. 

Director Stanley Kramer has attempted to 
present a modern parable of interdependence. 
The two men involved are prisoners escaping 
from a chain gang, one white and one a negro. 
At a time when the shock of the thuggishness at 
Notting Hill is still fresh—thuggishness which 
the current cult of violence can have done little 
to subdue—the importance of the theme is 
obvious. 

Kramer uses alternating sequences of action 
and talk to advance his story. The action se- 
quences are almost all successful, largely as a 
result of the realistic treatment. Eighty per cent. 
of the film was shot on location exteriors in cold, 
wind and rain. Sam _ Leavitt’s camerawork 
accentuates the bleakness of the prisoners’ 
flight. Kramer decided to stress the low key 
photography still further by toning down in 
printing. The result, particularly in the sequences 
featuring the pursuers, is triumphantly stark. 

But in the lengthy duologues between Sidney 
Poitier and Tony Curtis—both at their best—the 
film is less effective. The over-literary lines are 
too stylised to flow comfortably among the 
realism of the rest of the film. Admittedly the 
chain which ties the two men together is often 
used as a symbol, but this is a purely visual device 
which can be accepted either in its natural part 
in the story or with its subtle undertones. 

One interesting example of the way in which 
this is brought off occurs after the men have 
finally managed to hack the chain off. Again they 
are pursued, and again they take to their heels. 
But a tracking shot shows them running side by 


AT YOUR CINEMA 


Warning to 
Amateurs 


Don’t mix styles! 


By DEREK HILL 


Preparing to shoot a scene, featuring 

Robert Ryan (Ty Ty Walden), Jack 

Lord and Vic Morrow, for “‘God’s 

Little Acre,” directed by Anthony 
Mann, 


side, their arms jerking and flailing as if they were 
still chained together. And at the end, when the 
injured Curtis runs alongside a train and Poitier 
tries to pull him aboard, it is an invisible chain 
that attaches one to the other and finally pulls 
Poitier from safety and all hope of escape. 

Perhaps the most disappointing aspect of the 
film is that the ever-changing relationship 
between the men depends more on cinematic 
convention than on psychological realities. We 
never quite believe that their early hatred i 
eventually so overcome that each is prepared to 
save the other. 

The real reason for the honourable failure of 
The Defiant Ones offers amateurs a sobering 
lesson. Styles can seldom, if ever, be satisfac- 
torily mixed in the same film. Kramer should 
have insisted on the same realism in the screen- 
play (Nathan E. Douglas and Harold Jacob 
Smith) that he got from Sam Leavitt’s camera- 
work and almost every player. (The film includes 





A behind-the-scenes glimpse of Kenneth More and director 


Henry Cornelius during a between-the-scenes interval at 
Shepperton Studios, where “Next to No Time!” was being 
shot. 
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Tony Curtis and Sidney Poitier in two dramatic scenes from 


a beautifully rounded performance by Theodore 
Bikel as the pursuing Sheriff.) 

God’s Little Acre, directed by Anthony Mann, 
demonstrates the importance of establishing 
mood and atmosphere at the outset of a film. 
After a phonily folksy title song, the camera 
moves in on Ty Ty Walden’s Georgia farm, 
pitted by immense holes he has dug over the past 
fifteen years in an endless search for gold. This, 
of course, we learn later in the dialogue; but the 
opening travelling shot, disclosing shovelfuls of 
earth being flung above the concealing line of one 
hole bigger than the rest, sets the film off at an 
admirable pace. 

Adapted from Erskine Caldwell’s celebrated 
novel, the film exposes the lives of Ty Ty’s lusty 
family. The conclusion, reversing the despairing 
end of Caldwell’s book, is a sad sell-out, but 
much of the film has a satisfyingly earthy feel 
about it. The best performance comes from a 
delicious newcomer, Fay Spain, neglected by the 
Press for the more publicised Tina Louise, who 
gives the impression of being little more than a 
voluptuous prop. (At her Press reception Miss 
Louise told me earnestly, “I’m very happy to be 
in London and I wanna see your Tate Museum 
and your Tottenham Court.’’) 

God’s Little Acre is a patchy film, but it has 
some fine moments. Best of all is an attempt at 
divining for gold by an albino, beautifully played 
by Michael Landon. He points the forked twig 
at, almost into, the camera lens, so that it is right 
out of focus. Suddenly he begins to quiver. The 
stick seems to drag him forward. In a marvellous 
series of tracking shots he lets it tug him out of a 
barn, across fields, over fences, up and down Ty 
Ty’s holes. Ty Ty and his family leap joyfully 
around him as he goes. Racy square dance 
rhythms fill the sound track. The horizon cuts 
low across the screen, and the whole sequence 
becomes a series of magnificently animated 
friezes. 

One of the most curious presentations of the 
month has been the belated introduction of The 
Crimson Curtain, directed by Alexandre Astruc 
in 1952. It arrives with the Prix Femina, the Prix 
Louis Delluc and the Homage Special du Jury of 
the 1953 Cannes Festival. This forty-five minute 
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c “The Defiant One.”” Even when the chain which links the runaways 
together is broken, its presence is still felt. 


adaptation of Barbey d’Aurevilly’s novel uses 
what is virtually a silent film technique, with a 
first person commentary expressing the thoughts 
and feelings of the hero. This successfully 
establishes an isolated world; but somehow the 
world is more literary than cinematic. 

Anouk Aimee, as the ex-convent girl who 
makes sudden, startling advances to the hero, 
gives an exquisite performance, and Jean-Claude 
Pascal is almost as satisfactory. The camerawork, 
editing and general style echo the last days of the 
silent cinema, with impressive angle shots, and a 
careful use of close-ups. But though one admires, 
One never quite succumbs. The whole thing is 
too cold. The calculation is always evident. And 
when it is over the first reaction is not so much 
“How good!”’ as “How clever!”’ 

It is sad that the late Henry Cornelius, director 
of Genevieve and Passport to Pimlico, should 
leave such an unfunny comedy as Next to No 
Time as his last film. This whimsy-whamsy about 
a planning engineer with insufficient self-con- 
fidence relies heavily on shots of people laughing 
uproariously at the most feeble patter and 
situations. This is a blunder which amateurs 
frequently slip into. Make sure that any character 
giving vent to a belly laugh has some justification 
for doing so! The embarrassing idea of fun 
apparently enjoyed by ship’s passengers in Next 
to No Time made me vow never to travel on the 
Queen Elizabeth. 

Derek Hill is the instructor at the classes in cinematography 
now being held every Tuesday evening at the Holloway 
Institute, Montem School, Hornsey Road, London, N.7. All 
gauges are catered for, and demonstrations, practical work 


and visits will be featured during the sessions. Enrolment can 
be made at the school. 


A Matter of History 


In our September issue we dropped a brick which bruised 
a good many folk in Surrey. We said that work on the 
Kingston & District C.C. film, “‘Historical Humours,”’ had 
been abandoned. It hasn’t. We were confusing the film 
with another production, featuring a historical personage, 
which didn’t come to anything. ‘Historical Humours” was 
completed, and when we add that it was the club’s first 
16mm. colour film and the only 16mm. film produced by 
them in several years, you will understand the enormity of 
our aberration! We’re very sorry. 












G.B.-Bell & 
Howell 627 
16mm. Camera 


AT last! A new, British-made spool-loading 16mm. 
camera, offering a modern version of the features 
which made the Ensign Kinecams so well-liked: 
standard 100ft. spools, variable speeds, twin turret 
taking standard lenses. Modern refinements include 
automatic threading, long-running spring motor, 
positive type viewfinder. 

In appearance the 627 is a modern-styled version 
of the classic Ensign/Victor/Bell & Howell shape. 
The finish is fine black wrinkle enamel, with grained 
leathercloth side panels and satin-chrome-plated dial 
bezels, panels, winding handle, and front plate. A 
black leather sling-strap is secured low down the 
front and back—a convenient placing. There is a 
machined flat base pad a little over lin. by 2in. with 
standard } Whit tripod bush. The three main die- 
cast components are: body, lid, and front plate. 
The viewfinder body, also a die-casting, is screwed 
to the lid, and the positive finder objectives are 
carried on the turret. 

The body side of the camera carries the crank- 
type winding handle, which swings back when not 
in use and is secured in a curved recess at the back of 
the camera by the natural springiness of the soft 
rubber handle. Below it, windows in a flat instru- 
ment panel show, in metres and feet, the film 
footage remaining to be used; and, in four steps, the 
extent to which the spring is wound up. The footage 
indication is by a lever resting on the supply spool 
film; this lever can be retracted for loading, but 
replacing the camera lid causes its re-engagement. 
The exceptionally long-running spring—one winding 
runs 32ft. of film (= 80 seconds at 16 f.p.s.)—makes 
the indicator very useful. Speed setting is by serrated 
ring, infinitely variable from 8 to 48 f.p.s., with 
timed calibrations at 8, 16, 24, 32 and 48 f.p.s. 
Sunomatic Settings 

The camera-front, the top of which indicates the 
film plane, carries a three-position starting latch: 
up for single frames, down for normal filming, 
right down for locked continuous running. The 
turret is Z-shaped, operated by a centre post which 
is lifted against retaining spring pressure, and 
carrying two mounts for standard C-type 16mm. 
lenses and two mounts for G.B.-Bell & Howell screw- 
in positive type viewfinder objectives. Below the 
turret is a socket for standard cable release, for 
single-frame filming. 

The lens supplied as standard is a 20mm. f/1-9 
Super Comat Sunomatic. “Sunomatic” indicates 
that, in addition to the usual aperture settings, it 
can be pre-set to emulsion speed number and to 
frames-per-second, after which it can be set against 
six weather conditions ranging from full sun to very 
dull, these being pictorially indicated in colour on 
the camera front panel. The emulsion speed 
numbers are in ASA arithmetical, which are trans- 
lated in a table in the instruction manual. Wisely, 
the ASA 10 setting at 16 f.p.s. gives f/8 in full 
sunlight. 


A.C.W. TEST REPORTS 


The lens, in satin anodised aluminium finish with 
black and red figuring, is deeply hooded and has a 
screw-in filter retainer. Next comes the focusing 
ring, 18in. to infinity with a click stop at the hyper- 
focal distance—about 36ft., taking the circle of 
confusion at 0.00075”. Next comes a ring carrying 
an index pointer traversing the weather condition 
pictures, and engraved with ASA numbers, 10 to 
125. This ring can be switched to set ASA number 
against shooting speed, the range 8 to 48 f.p.s. being 
engraved on the next, aperture numbers ring which 
ranges from f/1-9 to f/16. The index mark for these 
is on the camera front and is inconveniently far 
away. 

Finally, there is a loose screwed securing ring: 
the Sunomatic feature demands a precise rotational 
location of the lens, and this is achieved by engaging 
a socket on the lens with a pin in the mounting, 
after which the ring is screwed firmly over the 
mounting flange on the turret. This same flange 
also accepts standard type C lenses. 

Nylon Idler Rollers 

The lid carries the viewfinder body, with its eye- 
piece adjustable to suit individual eyesight, and two 
captive conical serrated nuts, unscrewing which 
permits the lid to be lifted off. The internal finish 
is matt black around the deep light-trapped joint, 
which comes about 3 of an inch above the bright 
inner plate, facilitating access for loading. The lid- 
securing nuts engage threads on the spool spindles. 

The film path is conventional, with one eight- 
tooth sprocket having two pivoted cradles, each 
carrying two nylon idler rollers. The gate channel 
is relieved throughout, the emulsion side of the film 
touching slides along the sprocket hole zones only. 
The pressure-plate has six longitudinal relief grooves, 
is of effective length 1}in., and carries its own single 
plunger spring, central with the gate aperture and 
bearing on a black plastic bracket which also 
straddles the front part of the sprocket. This 
permits of easy removal of the pressure-plate and 
access to the gate aperture. The mechanism will 
run single or double perforation film. 





Showing film path, loop formers above and below gate and 

film end shear. Sprocket cradles are swung open as for 

cleaning. Viewfinder objective is shown ready to line up with 
viewfinder body when camera lid is replaced. 
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Above and below the gate channel are loop- 
formers for-the automatic threading device. After 
the film end has been cut between small shear blades 
mounted in the lower front corner, it is fed into the 
gap between the sprocket and the upper cradle, and 
then the mechanism transports it through the gate 
and back between sprocket and lower cradle, with 
two correct-sized loops, ready for securing to the 
take-up spool in the ordinary way. The two loop- 
formers are mounted on pivots actuated by vertical 
posts, causing the formers to retract from the film 
path as the camera lid is replaced. 

Film transport is by a single claw, riding on the 
film during the return stroke, not sprung but caused 
to engage with the film sprocket holes by the thrust 
from its driving pin. The shutter is of the simple disc 
type, with opening considerably less than the desir- 
able 180 deg., and giving an exposure time per frame 
of 1/40 of a second at 16 f.p.s. This short exposure 
time is perhaps dictated by the claw mechanism 
design. 

Robust Appearance 

There is a satisfyingly robust and positive air 
about this camera which aids operation, and the well- 
illustrated instruction booklet is concisely written. 
The only error that caught our eye was on page 21, 
where focus is stated to extend to within 36ft. at the 
click stop hyperfocal setting; this should read 18ft. 
There is also an implied inaccuracy in the parallax 
instructions, since it is not pointed out that the 
parallax error is the same at all filming distances, 
namely, a horizontal displacement of 1 Zin. 

Operating details inviting slight criticism are of 
a very minor nature: the lid has a slightly discon- 
certing movement even with the nuts fully tightened, 
though this does not materially affect the accuracy 
of the positive-type finder. The starter latch is 
uncomfortable to use for single-frame working, but 
use of a cable release gets over this. The lens 
aperture setting mark is too far away and is struck 
a glancing blow when the turret is rotated, though 
this can be avoided by carefully following the 
instructions and holding the turret well clear until 
it is at its new position. When the Sunomatic lens 
iris settings are used, as opposed to the pictorial 
settings, the Sunomatic indicator fouls the lens 
turret post, and this had loosened the indicator on 
the model sent for test. 

The placing of the lid/body joint enhances accessi- 
bility for loading, and the automatic threading 
device works admirably and rapidly. The footage 
indicator arm is a help in preventing any tendency 
of the supply spool film to unwind during the brief 
operations of shearing the end, threading, and attach- 
ing to the take-up spool. It is possible to screw on 
the camera lid with the sprocket cradles improperly 
secured, but a gap along the join at the front indicates 
this error. The camera requires no maintenance 
other than cleaning. 

Results 

Results were excellent except for two things: there 
was breathing at the start of some shots, the subject 
appearing to drift towards and away from the 
camera, generally caused by the gate spring being 
too weak to flatten the slight set curvature of the 
top loop. Also, there was no frame line, but instead 
a slight overlap of adjacent images, and this was not 
centrally placed to bisect the sprocket holes. 
Both these faults are minor ones of detail, the 
former a setting error and the latter a dimensional 
error, but they need swift eradication, together with 
the others mentioned above. 

The Sunomatic feature gave excellent exposure 
guidance, and the general performance of the lens 
was very good, with accurate focus at the marked 
distances and sharp cover to the edges at f/1-9. 


self-thread- 

ing film system 

pis used in the 
Model 627. 





Back-lit shots were free from degradation. The 
viewfinder accuracy was also good. The mechanism 
got away well, with correctly exposed first frames. 
The 1/40 of a second per frame exposure at 16 f.p.s. 
is a pity, placing the camera nearer the B than the 
A Weston setting. It also means taking still more 
care in panning, since only three-quarters the pan- 
ning speed possible with a 180 deg. shutter camera 
is permissible with this camera. Film steadiness 
was first-class, superimposed titles exhibiting no 
trace of vertical or side float. The high quality was 
maintained at all speeds and in a lengthy single- 
frame shot. 

Apart from the details mentioned above, we can 
confidently recommend this camera as a welcome 
addition to the 16mm. range and an instrument 
capable of doing professional-class work. 

Price: with f/1-920mm. Sunomaticlens. £89 12s. 6d. 


Eumig P.8 Imperial Projector 

IN our review of the Eumig P.8 projector (March 
1955), we remarked on the neat design, easy hand- 
ling and remarkably high screen brilliance. The 
Imperial is essentially the same projector as the 
P.8, but with the addition of a built-in tape syn- 
chroniser, and a power rewind has been added 
in place of the hand rewind on the P8. 

Since the issue of A.C.W. containing the P.8, 
test report has long been out of print and the 
demand for the reprint of the review is so insistent 
that only a few copies remain, we recapitulate 
details of the projector, even though in most 
cases they are unchanged on the Imperial. The 
machine is unusually compact, the spool arms being 
folded inside the body for storage and transport. 
To prepare for projection, the knurled screw at 
the top is slackened, the back cover hinged down 
and the spool arms hinged out. The spring belts 
on each arm are neatly trapped by guides, and stay 
in position during the folding and unfolding of the 
arms. When the rear cover is closed again, slots 
in the cover hold the spool arms firmly erect. 
When it has been closed, the mains lead can be 
plugged in. It cannot be left in place when the 
back cover is opened. 

The operating side and threading path of the 
Imperial are similar to those on the P.8: easily 
threaded sprockets with sprung side cheeks to 
retain the film, and a gate which opens forwards 
by a 180 deg. movement anti-clockwise of the lever 
just under the lens. From the lower sprocket, 
the film passes round a guide post, below two 
rollers under the lamphouse, and on to the take-up 
spool. 
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Right: threaded 
for synchronised 
running with a 
tape recorder. 
As before, the instruction book shows the film 
on the spools celluloid side out, and feeding from 
and to the spools anti-clockwise. This is, of course, 
exactly opposite to what has become usual practice. 
However, the book says—correctly—that it is 
immaterial whether the film unwinds from the feed 
spool clockwise or anti-clockwise. 
No mention is made of the 
Imperial, with its power-driven rewind, 


Eumig P.8 Imperial 


projector. 





fact that on the 
the spring 


belt to the top spool must have its 90 deg. twist 
the correct way to make it rewind the film the 
right way round—a simple enough requirement 


when you see it, but a point that should be made 
for the benefit of the beginner. Incidentally, the 
design is such that film feeding off a large spool 
with the customary clockwise rotation has rather 
a poor angle of approach to the top sprocket, 
but the retainer plates are cunningly designed 
so that the film touches on the extreme edges only, 
so cannot be scratched. 

The take-up normally runs _ anti-clockwise 
(i.e., celluloid side out with reversal film), again 
the opposite to customary practice. The projector 
will run perfectly well if the belt is crossed, though 
then the belt does not lie so neatly. The film 
winds up the normal way round, however, for those 
who prefer this, though when being rewound 
from this direction it must be held away from the 
top of the projector. 

Direction of Winding 

Direction of winding is a matter about which 
some users have strong feelings, while others 
could not care less. For our part, we feel it advan- 
tageous always to have the feed spool feeding the 
standard way round (clockwise) since new ‘films 
are wound that way. On this machine the feed 
spool can be either way round; the take-up spring 
belt could be reversed to meet customary practice, 
if required, though it runs more happily if left 
the way the manufacturer intended it—uncrossed. 

The gate is very easily threaded, and has sprung 
edge guides which eliminate sideways weave of 
the film. Steadiness is good. The gate plates are 





not removable for inspection and cleaning, but 
they open just wide enough (about 7/16in.) to 
be ined in situ and fully examined if a light 
sh in the right direction. There is no inching 


knob, but as the double claw is sprung, it is able 
to find the perforations immediately the machine 
is Started 

he outstanding feature of the projector is its 
excellent light output, achieved by a combination 
of a compact source low voltage 100 watt lamp, 


excellently designed optics, and a very fast pull- 





small 


down indeed, with consequently cover-up 
blade angle on the shutter. 

As on most modern 8mm. projectors, framing 
is achieved without moving the outline of the 
picture on the screen, the film being moved up or 
down in the gate by the claw. On many pro- 
jectors this is done by adjusting the back pivot 
of the claw up and down, but the P.8 and Imperial 
use a slightly different method: moving the entire 
intermittent mechanism plus the layshaft. The 
casting carrying these is pivoted at the rear, and the 
framing knob near the front turns an eccentric 
boss which lifts or lowers the whole mechanism 
and, of course, the claw with it, so moving the film 
up or down in the gate. 

The machine tested was fitted with one of the 
recently introduced German Osram “flattened 
filament” 12 volt 100 watt lamps (see Progress 
Report on the New Lamps, Sept.). A similar lamp 
is available from Philips for replacements. This 
new type has a filament which gives an unusually 
compact and even source of light, and happily 
the optics of the projector are able to use it to 
excellent effect, the relatively wide f/number 
(f/1-4) being employed to the best possible advan- 
tage, while screen illumination is more even than 
with some other shapes of lamp filament. 

An extra lamp adjustment has been added since 
the original P.8: a to-and-fro swing of the lamp, 
via a lever in the side of the lamphouse. This 
adjustment enables it to be set to the optimum 
position for maximum illumination and evenness. 
On the machine tested, the lamp was set fully 
forwards, the position which corresponded both 
to maximum illumination and evenness, free from 
filament pattern. 


Synchroniser on 
back cover of 
projector. Guide 
lines indicate the 
threading path. 
Swinging roller 
at lower left con- 
trols projector 
speed to keep it 
in step with the 
tape. Synchron- 
ising capstan 
roller is at top 
of unit. 
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The light output was measured in our usual 
way, on a 3ft. wide screen, with the projector at 
ts rated voltage (240) on measured 240 volt supply. 

ght output averaged 14 foot candles, evenness 
being good, except for slight fall off on one edge 
due to the lamp being a shade off centre. This is 

eally outstanding, and demonstrates that a 100 
watt lamp of suitable type can put as much light 
on the screen as the average 8mm. user is likely 
to require—a performance that higher wattage 
machines will have a job to beat! The measured 
screen illumination corresponds to the Standard 
screen brightness of ten foot lamberts on a 3ft. _ 
white matt screen of average reflectivity, or 6ft. 
glass beaded screen if the viewing angle is reeiidied. 
Over-volting of the lamp by running the machine 
set at 220 volt increases the light about one-third, 
but shortens its life by about half. 


Power Rewind 

The power rewind—new to the Imperial version 
of the P.8—is particularly neat. Opening the gate 
fully, engages the solid nylon clutch with the gear 
drive from the layshaft, so driving the spring belt to 
the topspool. At the same time, a lever coupled with 
the gate movement switches off the projector lamp 
when the gate is open. This ensures that the lamp 
is switched off during rewinding, even though the 
projector is fitted with only one ordinary switch 
(controlling both lamp and motor). When the gate 
is closed, the rewind is automatically disengaged, 
providing a natural protection against starting 
the threaded projector with the rewind still engaged. 

The motor, controlled by the sliding resistance 
in the base below the lamphouse, has a wide speed 
range. Maximum speed on the model tested was 
just under 24 f.p.s. on switching on, and rather 
more when warmed up. The speeds are somewhat 
less when the synchroniser is being used as well, 
due to the extra mechanical load of the tape. 
Normal speed is, of course, 16 f.p.s., but 24 f.p.s. 
is useful for projecting library prints made from 
sound films. 

The Eumig is, we believe, the first projector to 
have a built-in tape synchroniser. (The Phonomat 
synchroniser which is basically similar but fits on 
top of the machine, has for some time been available 
for the original P.8.) The synchroniser in the 
Imperial fits neatly into the side of the back cover, 
and for obvious economy reasons does not have 
the revolution counter fitted in the Phonomat. 
It is a nice example of the well-proven loop syn- 
chroniser, in which a ‘swinging arm in the tape 
loop controls a resistance wired in the projector 
motor circuit. 

Tape Threading 

The tape from the recorder capstan is threaded 
through the synchroniser, which includes a syn- 
chronising capstan or tape-metering roller of 
specific size, driven from the top sprocket shaft 
of the projector. The tape is fed to the syn- 
chronising roller via the swinging arm, at the con- 
stant speed at which the recorder works (3? i.p.s. 
only; this unit is not suitable for 7} i.p.s. tape). The 
swinging arm round which the tape passes controls 
the projector motor speed to keep the film in step 
with the tape. From the synchronising capstan, 
the tape is led back to the take-up spool on the 
recorder. 


Positioning the synchroniser unit on the side of 


the projector means, of course, that the tape must 
be led from the recorder—positioned behind the 
projector—up through the synchroniser, and back 
to the recorder to be wound up. Despite the 
rather long path away from the recorder, the scheme 
works perfectly well. As tape recorders normally 
run with the tape plane vertical, and the sy nchroniser 


runs with it horizontal, the projector is fitted with 
a guide through which the tape runs on its passage 
to and from the synchroniser. 

The synchroniser being fitted directiy on the side 
of the projector, there are no flexible shafts to 
couple up, nor are there any extra attachments 
to buy or carry. Since it is directly linked to the 
sprocket shaft of the projector via a neatly sprung 
coupling, the synchronising capstan runs very 
sweetly, and is left to run whether or not the syn- 
chroniser is being used. When not in use, however, 
the rubber pressure roller is kept lifted away from 
the capstan to prevent it developing “‘flats.” 

Threading for sound-on-tape is perfectly simple. 
After a brief run to warm up both recorder and 
projector, the projector is threaded normally, with 
the film start mark in the chosen starting position. 
The tape recorder is threaded to the capstan drive 





Above: interior 
of P.& Imperial 
showing drive to 
top spool for 
rewinding. Right: 
spool arms fold 
in neatly for 
sforage. 





rollers, then the ead is led to the projector, through 
the guide, and following the printed threading path, 
through the synchroniser, back through the Pan Hy 
and on to the take-up spool on the recorder. 
Tape start marks are, of course, made on the tape. 
The tape is threaded in the sy nchroniser with the 
swinging arm in the “tight up” position (smallest 
possible loop). In this position, the projector 
motor is actually switched off, and extra contacts 
in the synchroniser keep the lamp switched off as 
well—without, of course, the use of extra relays. 
The projector speed control is put to fully fast 
(because the resistance in the synchroniser must 
be given the full range of motor speed through 
which to control the projector to keep it in step 
with the tape). The projector switch is then put 
to the “on” position, but the machine does not 
start yet, being held off by the synchroniser arm. 
Lastly, the tape recorder is started, so feeding 
tape to the synchroniser. The arm swings over, 
starts the projector and switches on the lamp. 
Within a few moments, the projector motor speed 
has been stabilised by the swinging arm, the position 
of which is determined by the amount of tape being 
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fed up to it. The projector thus controls its speed 
to keep the swinging arm at a constant position, 
and the whole thing works with remarkable accuracy. 

The Imperial is designed to link 16 f.p.s.film with 
3} i.p.s. tape. The way it works is quite simple: 
the 12 frame sprocket on the projector will do one 
and a third revolutions per second when the pro- 
jector is running at 16 f.p.s. The tape synchronising 
capstan, coupled to the sprocket, is of such a 
diameter (0-896in.) that its circumference will 
carry through 3 in. of tape for every one and a third 
revolutions of the capstan. If the recorder happens 
to run the tape at a slightly wrong speed—many 
recorders run it a little faster than the nominal 
this will not affect the synchronising, but will 
merely cause the projector to run at a slightly 
different speed. 

The synchronising capstan is made of a black 
plastic material with an accurately finished working 
diameter. The associated rubber pressure roller 
has a ground finish and a good angle of wrap of 
the tape, ensuring that it will not slip on the 
capstan in normal use. 

Unfailing Efficiency 

On test the synchroniser worked with the un- 
failing efficiency we now expect of this type of 
controller. Commentary plus music was added 
to a short film, and re-played several times with 
almost split second timing at every re-play. We 
do not recommend ordinary tape for lip-sync. 
because it is liable to stretch and slip very slightly 
and sometimes upsets syne. towards the end of 
a long run, but the type of synchroniser in the 
Imperial has shown itself to be fully and almost 
uncannily efficient for all the sound work the average 
amateur is likely to attempt: commentaries, back- 
ground music and sound effects. Once running, 
exact sync. can be adjusted by moving the recorder 
slightly closer to, or further from, the projector, 
according to the direction of sync. correction 
required. The astute user can adjust sync., if 
necessary, so that later sound which needs to be 
accurately synchronised comes at exactly the right 
moment. 

The socket for room light on the projector is 
the Continental two-pin fitting, and uses the plug 
supplied with the machine. The room light goes 
off when the projector switch is put on, and vice 
versa. When the synchroniser is used, of course, 
the room light goes out from the switch before the 
starting of recorder and film. 

The Imperial is finished in the same light grey 
fine matt wrinkle used on the earlier P.8, the general 
standard of finish being very high indeed for a 
medium-priced projector. This is a projector 
we unhesitatingly recommend, quite apart from 
the obvious attraction of the built-in tape syn- 
chroniser. 

Price: £37 10s. Rexine covered plywood case, 
£3 10s. extra. (Submitted by Johnsons of Hendon 
Ltd.) 

Boots’ Screens 
TWo sizes of well made, very moderately priced 
roller screens are available at branches of Boots the 
Chemists, the 32 24in. size for cine use, and the 
40 » 40in. for colour slides. The first, submitted for 
test, uses a strong white vinyl plastic material 
0-015in. (1/64in.) thick, mounted on top and bottom 
rollers made of steel tube. Simple though highly 
efficient stretchers, of springy steel rod, fit into holes 
in the top and bottom rollers, and hold them sprung 
apart so that the material is well stretched. The 
stretcher rods are provided with legs so that the 
screen can be stood on a flat surface if desired. It 
stands almost vertically—with just a slight lean 
backwards—without any tendency to fall over, and 


Re : This rear view 
’ of the Boots’ 
cine screen shows 
how the springy 
steel wire stret- 
chers hold the 
top and bottom 
rollers apart, 
thus keeping the 
white vinyl screen 
material well 
stretched. Rub- 
ber tipped feet 
supportthescreen 
or it may be 
é hung by the chain 
| on the top roller. 

















can be suspended by a chain on the top roller, 
though due to the presence of the stretchers at the 
back, it has to be hung about 3in. out from a wall. 
The rollers are firm yet light, and the stretchers work 
efficiently and with practically no trace of oil-can 
effect—a familiar defect with some springy stretchers. 
Rubber feet prevent scratching, and there are rubber 
ends to the tubular rollers. 

The black border is commendably matt, so does 
not tend to shine at all, and the edges are straight 
and corner radii carefully executed. Picture size is 
312 23}in. (A 20mm. projection lens with 8mm. 
fills this size at a distance of about 12ft.). The 
material is clamped into the slit down the seam of 
the tubes, which have been tightened on to it to grip 
it all along its width. 

The intensely white vinyl—the Italian manu- 
facturers call it “‘Bianco Neve” (White Snow)—has 
very light lenticular embossing all over the working 
surface. The gentleness of the embossing avoids any 
more than the merest suspicion of specular reflec- 
tion, so the reflectivity is even from all angles 
(except for slight fall-off at the extreme sides where 
the audience would not be seated, anyway). A 
smooth substantially matt white screen surface such 
as this ensures that all in the audience see the picture 
equally bright; moreover, because of the virtual lack 
of specular reflection, any creases there may be will 
not show up as brighter or darker patches. The 
natural elasticity of the material, however, is such 
that creases can be smoothed out remarkably well if 
the screen is suspended. 

Reflectivity 

Testing the surface with a photometer, we found 
the reflectivity to be just slightly greater than the 
best white matt paper available, over all the range 
of angles from which an audience would view the 
picture. Comparing paper and screen with a pro- 
jected picture, the screen gave the impression of 
additional brightness due to its very white surface, 
without any trace of yellowness. Examined from 
various angles through a magnifying glass, the 
specular reflection from the lenticulations of the 
surface was neither very strong nor excessively 
directional, so confirming the mainly non-directional 
characteristics. There is very little light loss by 
transmission through the material—no doubt 
because of the heavy pigmenting. 

The screen is supplied in a stout cardboard 2}in. 
dia. storage tube 38in. long. The stretchers store in 
a plastic bag in the tube, and the screen is kept rolled 
up by rubber bands at each end. Recommended. 

Prices: 32 * 24in., 39s. 6d.; 40in. square, 49s. 6d. 


QUICK OFF THE MARK 

WITHIN four days of the opening of Photokina, Dixons had 
mailed several thousand copies of a four-page bulletin to 
their customers giving details of it. Although largely con- 
cerned with still equipment, it listed a number of new cine 
items and forecast the arrival here of the new Agfa 8mm. 
and 16mm. colour film early next year. The Dixon Bulletin 
is issued free from 128-136 High Street, Edgware, Middx. 
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Gramdeck 

THE GRAMDECK, which has already been mentioned 
in these pages, is now in full production, and a 

mple of the final production model, together 
with the transistor preamplifier, has been submitted 
for test. There are a number of minor improve- 
ments in the latest design, and some provision 
has been made for fast forward and backward 
winding. 

As the name suggests, it is a tape transport mech- 
anism which can be driven from an ordinary 
gramophone turntable. Attempts have been made 
before with similar equipment, but it has always 
proved difficult to make a drive connection to the 
turntable that does not introduce wow. In the 
Gramdeck, this problem has been overcome by 


making the turntable support the whole body of 


the unit, a single pin fixed to the turntable mounting 
board being used to prevent the Gramdeck from 
rotating. Even though a turntable may be badly 
out of true, and the Gramdeck undulate quite 
alarmingly, no audible wow is introduced, and 
recording and playback are most satisfactory. 

The main plate is a solid, but comparatively 
light, die casting. In the centre of it a 1-848in. 
diameter capstan runs smoothly in ball-bearings, 
and on the underneath of this is attached a Sin. 
diameter steel plate which rests on the turntable 
of the gramophone, and supports the weight of the 
Gramdeck. Just above the plate a pulley groove 
has been cut for a plastic belt-drive to the take-up 
reel. The take-up reel spindle runs in a self- 
lubricating bearing pressed into the die casting. 
Actually, two bearings are provided, the one 
nearer the capstan being for Sin. tape reels, the 
more remote one for 7in. reels. This facility has 
been provided to allow the Gramdeck to be fitted 
into radiograms in which there is not sufficient 
cabinet space to accommodate the larger reels. 


Smooth Take-up 

Take-up friction is provided by a felt washer on 
which the take-up reel rests. No pin for turning 
the reel is fitted, the weight of the reel providing 
the take-up motivation, which, of course, increases 
as the reel fills with tape. The result is a simple, 
but extremely smooth and silent, take-up action. 
The tape feed reel rotates about a fixed spindle 
on a felt washer, which similarly gives smooth 
hold-back friction. This spindle also has two 
positions for small and large reels. 

From the feed reel, the tape is passed round 
either of two grooved pillars, the one nearest the 
edge being plain and the inside one incorporating 
a C-shaped permanent magnet for erasing. 
swivelling finger covers the gap between the pillars, 
so that the tape is less likely to be accidentally 
erased during playback by incorrect threading. 
The tape then passes over the half track record/play 
head, a spring-loaded felt pressure pad being used 






Gramdeck tape 
record/play unit. 














Transistor pre-amp. unit for 


ramdeck. 
to ensure intimate contact between tape and head 
under all tape conditions. The tape is then laid 
into a shallow groove in the capstan and held in 
place by the spring-loaded pinch roller. This 
roller can be locked in the open position by means 
of a catch, which has a small push-button release. 

The Gramdeck is prevented from rotating by 
an adjustable rod protruding from the top of a small 
conical pillar and engaging in a small slot in the 
baseplate. The pillar can be screwed or stuck 
to the turntable mounting board. A 4ft. small 
diameter flexible coaxial cable brings out the 
Record Radio-Record Mic.,” and two coaxial 
plug. 

Tonal Balance 

The record/play head is a high impedance one, 
and the output is of the order of 1 millivolt from a 
normally recorded tape. This output requires the 
usual bass boost to obtain proper tonal balance. 
While some amplifiers may have a suitable high 
gain tone corrected input, the majority have not, 
so the manufacturers of the Gramdeck have 
provided a preamplifier which can also be used 
for recording from microphone, pick-up or radio. 

The Preamplifier Control Unit consists of a two 
transistor battery operated preamplifier and a 
transistor recording bias oscillator, ao Mere os 
in a metal box 6} 4 34in. The 7} < 4Rin. 
panel carries the main control knob for * "Play- Off- 
Record Radio-Record Mic.,” and two coaxial 
sockets for recording head and microphone. Two 
leads come out at the back of the case, one for 
radio or pick-up input and the other for pre- 
amplifier output to a loudspeaker amplifier or to 
another tape recorder for playback or re-recording. 
A toggle switch on the panel disconnects the pre- 
amp. output during recording so that howl back 
between mic. and final loudspeaker can be avoided. 
The control unit comes with its battery already 
fitted internally. The drain is quite low and the 
battery—an Eveready PP9 (or equivalent) costing 
3s. 9d.—should last at the very least six months, 
but flash-lamp batteries totalling 9 volts could be 
used in an emergency, provided the correct 
polarity is observed. 

The Gramdeck and its preamplifier, plus a 
turntable and a standard radio set with external 
loudspeaker and pick-up sockets, constitute a 
complete recording and play back outfit for radio 
programmes. For speech recording, etc., a micro- 
phone is required. The best type is one of the 
moving coil variety having an impedance of 
about 500 ohms. Alternatively, existing low 
impedance or high impedance units can be 
used with 1/5 step-up or 5/1 step-down trans- 
formers respectively. Crystal microphones 
may also be used, provided they are fitted 








with a 100,000 ohm series resistance inside the 
coaxial plug, but are likely to be somewhat 
less sensitive than the moving coil type. Our 
tests were carried out with a Lustraphone LD/61 
500 ohm moving coil microphone. 

The makers state that at a tape speed of 7}in./sec., 
corresponding to a turntable speed of 78 r.p.m., 
the Gramdeck equipment will give a level response 
from tapes recorded to the C.C.I.R. characteristic 
at the same speed. This includes tapes recorded on 
the equipment itself and all professional and pre- 
recorded 74in./sec. tapes produced in the U.K. and 
Europe. We found that this claim was met over a 
frequency range of 40 to 10,000 cycles/sec. within +4 
15 per cent., which is good indeed for this class of 
equipment, and better than many so-called hi-fi 
recorders. These figures, do not, of course, include 
any microphone, the frequency characteristic of 
which must be superimposed on them. The lower 
turntable speeds of 45, 334 and 163 r.p.m. give tape 
speeds of 4}, 3-2 and 1-6in./sec., and these may 
be used where a longer recording time rather than 
high quality is desired. 


Detailed Instructions 

The extremely comprehensive 8-page instruction 
booklet gives detailed instructions for setting up, 
adjusting and operating the equipment, together 
with a complete technical specification, accessories 
and spares list, maintenance information as well as 
recording/playback circuits for the home constructor 
who might prefer to build his own valve preamplifier 
control unit. Some suitable microphones are also 
recommended. 

Following the instructions we were able to record 
and play back music and speech most satisfactorily. 
There was a little difficulty at first in getting the 
music recording volume correct, for there is no 
volume indicator, but as is pointed out in the 
booklet, once the level is known (by comparing 
the playback volume with that from another 
tape known to be recorded correctly), the recording 
volume level can be set by ear pretty accurately, 
using the radio set loudspeaker for monitoring. 
On microphone, setting the level was easier, as 
the pre-amp. gain was fixed to give an optimum 
level for speech about 6in. from the microphone. 
Speaking as close as 2in. did not introduce dis- 
tortion, though breath noises were more evident, 
while recording of speech and effects many feet 
away was also satisfactory. This successful result 
was due to the very low background noise pro- 
duced in spite of the fact that permanent magnet 
erase is used. Distant speech or effects at low level 
can usually be brought up during re-recording 
without objectional noise increase. 


Possibilities for the Amateur 

Apart from the sync. uses already described in 
A.C.W., the Gramdeck has many possibilities 
for the amateur. It is a most convenient “second” 
deck for music backgrounds, special effects (using 
a variable speed turntable), re-recording previously 
edited music and for effects, etc. With a clockwork 






© Locating pillar, manual rewind handle 
and rewind weight for Gramdeck. 





turntable it can be used to make outdoor recordings, 
which can be played back on the spot to give a 
comfortable listening level in high impedance 
type headphones connected to the output cable 
of the Control Unit. It is a robust, carefully 
designed instrument and we consider it excellent 
value for money. Accessories now available 
are a rewind handle and a disc weight for increasing 
take-up tension for fast forward wind (or rewind 
by ‘ey er - a Weight: 1 lb. 6 oz.; Control 


Unit, 2 Ib. 
Price: Goneteih £7 10s., Control Unit, 
£5 12s. 6d. (Stevenage Tools & Switches Ltd., 


Walkern Road, Stevenhage, Herts., and in South 
Coast area from A. Tutchings, 14 Rook Hill Road, 
Friarscliff, Christchurch, Hants.) 


Lustrette eae > 
Dynamic . gh 


Microphone LD/61 

A COMPACT and elegant 
looking moving coil 
microphone in a cream 
coloured lightweight 
moulded plastic 
housing, the Lustrette 
is fitted with nine feet 
of twin screened cable, 
and is available in 
low, line (500 ohm) or 
high impedance. The 
frequency range is from 70 to 12,000 didi’ sec. The 
response is not completely flat over this range, 
but rises in a very broad, smooth peak between 
500 and 5,000 cycles/sec. This has the effect of 
making speech and music bright without seeming 
“peaky.”’ It is, therefore, very suitable for cine 
work where intelligibility and brightness are 
often to be preferred to high fidelity. 

The unit is fitted with three soft rubber feet so 
that it can be stood on a table, but its size (24 x 2}in. 
dia.) and shape are also very suitable for hand use. 
The shape is also convenient for the fitting of silk 
windshields when necessary for recording outdoors. 
Weight is 6 oz. 

Price: £3 7s. 6d. (Lustraphone Ltd., St. George’s 
Works, Regents Park Road, London N.W.1.) 


pe 





Amateur Cinematographer’s Diary 
AFTER many years the A.C.W. Diary returns, in 
response to.a large number of requests. The new 
edition, the Amateur Cinematographer’s Diary for 
1959, is published by Fountain Press at 5s. 6d., post 
free. The cine data section opens with the famous 
A.C.W. exposure charts, brought fully up-to-date for 
use with the latest film stocks. You first find from a 
list of film speeds to which of three groups your film 
belongs, select from the subject category at the top of 
the chart the scene you want to shoot, and then read 
off the recommended exposure for the appropriate 
light condition. 

Other features include film speed comparisons, 
uses of the various taking speeds, lens angles, using 
exposure meters, filters, artificial light exposure 
tables, indoor lighting, colour filming, titling data 
(distances, sizes of card, exposure, etc.) and useful 
formulae. There js also a section in which the 
user can record his own filming activities in 
ruled columns for Shot No., Subject, Condi- 
tions, etc. The Diary is stoutly bound in 
maroon leather cloth. Size of page: approx. 
2?in. x 4}in. 
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HAVING suffered from a disturbing lack of original 
screenplays for many years, American producers, 
faced with the worst product shortage in Holly- 
wood’s history, are falling back on the stories of 
successful silent films to attract audiences back to 
the cinema. Ben Hur, which starred Ramon 
Novarro and Francis X. Bushman, is now being 
re-made in Rome with Charlton Heston and Jack 
Hawkins. The Four Horsemen of the Apocalypse is 
soon to go into production with Marlon Brando in 
Rudolph Valentino’s part. Blood and Sand, another 
Valentino film, is to be filmed again by Henry 
Ephron. 

And now it’s the turn of The Cabinet of Dr. 
Caligari. Hammer Films, British specialists in the 
horror genre, intend to produce it at Bray Studios. 
Originally made by Robert Wiene in 1919, Caligari, 
though not the first, is the most famous of the 
expressionist films, and the only one ever released on 
9-Smm. in England. Hammer say that their version 
will be treated expressionistically, * ‘in keeping with 
the story’s horrific nature.’ 


This Month’s Collector’s Item 
WHATEVER the justification for Robert Payne’s 
claim in his book, The Great Charlie, that instead of 
the actor Jackie Coogan “there was a charming 
sleepwalker who obeyed the magic impulses of his 
prompter,”’ his contention loses much of its validity 
with My Boy. For in this film, made by First 
National in 1921 and directed by Victor Heerman 
and Albert Austin, Jackie Coogan gives an even 
better performance than in The Kid. A year or so 
older, he displays a superb self-confidence and a 
wonderful sense of timing. He carries the entire 
picture effortlessly. 

My Boy follows a similar story line to The Kid, and 
contains several almost identical sequences. In the 
earlier film, Chaplin played a penniless odd-job 
man who shares his existence with an abandoned 
child. In My Boy his part is taken by Claude 
Dillingwater as a destitute old sea captain, trailed 
across town by a lonely little boy, recently arrived in 
the New World from an immigrant ship. The 
captain tries to send him back to the docks, but 
loses heart when the pathetic little figure follows him 
home, and pleads to be allowed to stay. 

The two soon become inseparable. When the old 
captain becomes ill, Jackie tries desperately to 
obtain medicine and nourishment for him. He 
visits a children’s party and hides some cakes under 
his jacket. But he is chased by the police who have 
been called when the rich hostess’s handbag is 
reported missing. She eventually finds her r bag, and 





Query Corner 


Wanted 

50ft. 8mm. scenes of London or Manchester in exchange 
for 50ft. monochrome shots of Sydney.—James A. Nash, 
412 Pennant Hills Road, Pennant Hill, N.S.W., Australia. 
Mr. Nash warns that no aborigines roam Sydney streets and 
that the only kangaroos he knows of are in the zoo 

Correspondence with 8mm. _users.—5018640 SAC. 
Ward, E., Day Watch, 264 S.U., R.A.F., B.F.P.O. 53, who 
has a Eumig C.3 and P.8 Imperial and will shortly be 
acquiring a B8 

8mm. shots of paso doble (from Spain), rumba, samba, 
etc. (West Indies), native dances (Africa), jive (U.S.A.). 
Shots of ballroom, Scottish country and Highland dancing 
or Scottish scenes offered in exchange.—G. Diamond, 23 
Coventry Drive, Dennistoun, Glasgow, E.1. 

Loan of 8mm. films on angling for local angling club.— 
Joseph Donaghy, 385 Galtymore Road, Drummagh, 
Dublin. 

Instruction book for Ensign Kinecam.—C. Frederick 
Adcock, 6 Cerne Road, Morden, Surrey. 

Correspondence with users of Campro camera/projector. 
—Derek Gaskell, 31 Denshaw Avenue, Denton, Manchester. 

Five enthusiasts outside the U.K. to join an international 
cine circle.—R. J. Shipman, 3 Marina Gardens, Weymouth, 


Collector’s 
Corner 


By KEVIN 4 


BROWNLOW Jackie Coogan: superb self-confi- 

dence, wonderful sense of timing. 
visits Jackie’s home to apologise. When she meets 
the boy properly she realises that he is her step-son 
who had mysteriously vanished from the immigra- 
tion office. She tries to take him to her house, but 
Jackie tearfully refuses to be parted from his captain. 
So a happy compromise is reached, and the old 
captain accompanies Jackie to his palatial new 
home. 

Obtainable on 16mm. in five reels and on 9-5mm. 
in four SB reels (French release), My Boy skilfully 
avoids the treacly sentiment inherent in so many 
similar films made today. It is a well directed, 
thoroughly delightful comedy. And Jackie Coogan 
is quite brilliant. ¥ 

Tragedy of the Twenties 

A SCREENING Of Early Talking Pictures, available for 
hire from Contemporary Films, should be made 
compulsory for those who deny that the onrush of 
talkies in 1928 was anything but catastrophic for 
the cinema as an art. This compilation film is made 
up of three hilariously pedestrian extracts, all of 
which reach very near to the lowest depths of cine- 
matic bathos. The first two extracts, both music 
hall acts, are ludicrous enough, but their absurdity is 
eclipsed by an even more deliciously funny extract— 
a trailer for a British musical of 1929. A dignified 
subtitle informs us that the film is a “feast for the 
eyes, a treat for the ears.”” And the rather clumsy 
tinting effects led the film correspondent of the 
Sunday Pictorial to declare that ‘this is the real thing 
in colour at last!” 

These films may appear comic to us now, but we 
should remember that they, and films like them, 
caused a tragedy in the twenties when they brought 
the rapid artistic progress of the silent film to a 
complete stop. See these extracts, and I think you'll 
agree that even today we haven’t entirely recovered 
from the damage they caused. 








Dorset. Mr. Shipman is Leader of one A.C.W. Circle and a 
member of two others. “The assistance I have received 
through membership of these is immeasurable,”’ he says. 
“The arrival of the ‘box’ is eagerly awaited with its films, 
tapes, literature and members’ contributions, which are as 
interesting and entertaining as A.C.W. itself. The purpose 
of the proposed new group is the same as that of the 4.C.W. 
Cine Circles started in 1951: writing about the film one is 
_making, discussion of problems, equipment, experiences 
and exchange of ideas, all made doubly interesting by getting 
away from one’s own backyard.” But because thousands of 
miles would separate members, membership would need to 
be limited, and it is suggested that no notebook should be 
circulated but that each contributor to it should send copies 
of his contribution by air mail to his five fellow members. 


Offered 

Music for amateur films specially composed by profes- 
sional musician (Royal Philharmonic Society prizeman).— 
A.R.C.M., c/o A.C.W. Our correspondent has in mind both 
the ambitious producer who would like music specially 
composed and perhaps arranged for a small orchestra, and 
the man of more modest requirements wanting tape- 
recorded background music. A nominal fee would be 
required—about £2 2s., plus cost of tape, for short films in 
the second category. 
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NEWSREEL 


Reports for this feature on your club’s work or on the film on which 


you are personally engaged are welcome. 


The Double Eight C.G. report that 
its membership list is now full, 
following the arrival of a newcomer 
armed with a Bolex H.16 and a com- 
pleted animated film which he plans to 
enter in the forthcoming Ten Best 
competition. The club’s 16mm. pro- 
duction, which is being shot on nega- 


tive, is continuing, and members 
are feeling very satisfied with the 
results of evening exteriors shot in 


Piccadilly. A full programme has 
been drawn up for the winter season. 


(L. V. Goff, 17 Benbow Court, Syca- 
more Gardens, Hammersmith, Lon- 
don, W.6.) 

l6mm. and 95mm. _ productions 


shot during the summer were screened 
at Bournemouth and New Forest 
C.C.’s first meeting of the season. 
Subjects included a Kodachrome 
record of Bournemouth Road Safety 
Week. a special constable’s parade 
at Dorchester, holidays in Cornwall 
and Brittany, and a Barcelona bull- 
fight. Swans, which won the beginner's 
prize last year, has since been blown 
up from 8mm. to 16mm. Plans for 
the season listed in the club’s year- 
book include presentations of the Ten 


Best and Gold Star winners, demon- 
strations of equipment, a_ titling 
evening and a club outing. (R. E. 
Daniels, 68 Carbery Avenue, South- 
bourne, Hants.) 

Cheltenham F.U. report that their 


latest Ten Best presentation attracted 
the best attendance to date—so good, 
in fact, that the club is now considering 
screening next year ‘s prizewinners 
twice. Nine of the ten films were 
enthusiastically applauded. The club’s 
current 8mm. Kodachrome document- 
ary on life on a local housing estate, 
Heaters Way, is progressing satis- 
factorily, although one of the cameras 
used on the earliest shots was found to 
be in need of an overhaul. (E. V. Ridge, 
Pembridge House, The Park, Chelten- 
ham.) 


Sequence Construction 


“Your first movie camera is a novelty 


and you usually shoot everything 
in sight,’ writes J. D Allingham in 
Otago C.P.S.’s Cine News Letter. 


‘But after a while the novelty wears off, 
and you reach the stage of wanting 
to make a real film with the minimum 
of wastage. And here planning comes 


to the fore. Your script is the blue- 
print for good films. Once you have 
your story. you sub-divide it into 


a series of sequences, which can be 
made up of one or more shots. Our 
first sequence should indicate where, 
when and what the film is trying to 
introduce, continuing on from this 
point with our stor Establish your 
location at the start of the film (with 
a long shot) then gradually ‘working 
up through a medium shot to a close- 
u 





Pp 

But this could be dangerous advice 
to a beginner, for it could be taken 
to read that his sequences should be 
scripted according to an immovable 
plan. A film-maker should be free 
to do whatever he likes with his 
medium, in the same way as any other 


Address on page 66!. 


artist. If he wants to start a sequence 
dynamically; with a large close-up, 
there should be nothing to stop him. 
And the popular theory that one 
should gradually approach one’s 
subject from long shot, through 
medium shot to close-up is today 
regarded by many as an outdated 


misconception. 
Do you remember that cut in George 
Stevens’ Giant, from an_ extreme 


long shot of a horse and rider on the 
far horizon to a big close-up of the 
spur digging into the animal's side? 
The impact would have been tremend- 


ously reduced had Stevens worked 
his way slowly towards his subject. 
Yet, of course, it must be remembered 


that the familiar technique of gradually 
coming in closer is basic and enor- 
mously assists smooth continuity. 
The point is that it can with advantage 
be varied. Shoot and assemble your 
films in an unvarying way and, in the 
case of the coming-in-close technique, 
they will become dull because predict- 


able, while in the case exemplified by 
the cut in Giant, they will become 
merely chaotic. (D. J. feir, 65 


Playfair Street, Dunedin, S.W.1., N.Z.) 
The Grasshopper Group has estab- 


lished cordial relations across the 
Atlantic in a decidedly impressive 
way. One prospective member has 


phoned from Michigan, not merely 
once but several times. The Group 
began their winter season with a pro- 
gramme of members’ films. At their 
second meeting Gerry  Potterton, 
who appeared in Two’s Company 
and shortly afterwards left to work 


with the National Film Board of 
Canada, introduced a programme of 
films by Norman McLaren, the 


Group’s President. This was the first 
in an illustrated series on styles in 
cartoon films. (Paul H. Scott, Tamesis, 
Russell Road, Shepperton, Middlesex.) 

Grosvenor F.P.C. (“Makers of 
Fine Films” boasts their rubber- 
Stamped title) have completed Lady 
of Coventry, an ambitious colour 
production involving period costumes 
and furnishings. Many of the costumes 
were borrowed from a local dramatic 
club. A_ riding school lent four 
horses, a castle was made available 
for four weekends, and the grounds 
of a manor house were opened to the 
unit. 

Members are particularly pleased 
with the result of a shot in which a 
page blows out rush lights. Turning 
away a reflector at the appropriate 
moment dimmed the scene, and mem- 
bers found the technique “added 
just the right mellowness.”’ The most 
disconcerting moment occurred when 
the leading lady, attempting to rise 
from a kneeling position before her 
screen husband, discovered he was 
standing on her dress. The resuli 
has been carefully preserved on a reel 
of equally anguished scenes. (R. B. 
Brinkworth, | New Villas, Lyncombe 
Vale, Bath.) 





Getting into Print 


“Every month,” says H.E. 
to Cine Chat, Edinburgh C.S.’s maga- 
zine, “I tuy my copy of 4.C.W., and 
the first thing I do is to look hopefully 
in the Newsreel section to see what 
Edinburgh C.S. are doing. Do you 
know that not once in the past 12 
months have I read anything H. E. 
goes on to ask what has happened to 
the club’s publicity. But his club is 
far from alone. Many are so shy about 
letting us know what they are doing 
that we often wonder if they have 
ceased to exist. Others write to tell 
us of whist drives, dances and com- 
mittee changes—anything, in fact, 
except their latest cine activities. 

Potters Bar C.S.’s Newsletter anti- 


in a letter 














cipates the sort of news we can do 
without in an amusing, and largely 
accurate feature about “How Not 


to be Quoted in A.C.U If you want 
to avoid appearing in Newsreel, 
suggests the author, concentrate on 
the battle of the gauges, on wild 
generalisations about sound versus 
vision or colour versus monochrome 
or, most certain of all, simply praise 
club members in the most extravagant 
terms. 


However celebrated your club 
personalities may be locally, you can 
hardly expect other groups who've 
never heard of them to be overwhelmed 
by the news that Mr. Smith has now 
become treasurer in place of Mr. 
Jones. What we do welcome is news 
of productions, experiments in tech- 
nique, fresh ideas—anything, as the 
Finchley article suggests, of general 
interest. After all, A.C.W.’s Newsreel 
isn’t meant to be a substitute for a 
club magazine to keep members in- 
formed of each other’s activities. 
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Edinburgh C.S., by the way, have 
not been inactive despite their long 
absence from this column. Cine 
Chat’s reappearance indicates a wel- 
come revival of energy, and an im- 
pressive list of prizewinning films by 
members is featured. The syllabus 
for the winter session, which began 
with the club’s annual festival of prize- 
winning films, includes evenings 
devoted to each of the three gauges 
and competition nights. The com- 
mittee is hoping that a_ suitable 
script for next year’s club production 
will be submitted during the winter. 
Last year no scripts at all were re- 
ceived—which meant no club film. 
(B. P. Winpenny, 44 Corstorphine 
Bank Drive, Edinburgh, 12.) 

Potters Bar C.S., apart from dis- 
cussing how to get quoted in A.C.W., 
recently held a public show with 
emphasis on comedy and _ colour. 
The first members’ programme of 
the new season was of professional 
shorts, including the ever-popular 
British Transport documentary 


Dodging the Column, Shell's Song 
of the Clouds and B.P.’s_ Tanker 
Story. A tape recorded reply to the 


club’s tape message has been received 
from Fort Worth C.S., Texas, and 
the Movie Makers Club of Oklahoma 
City has also contacted the secretary 
(J. Wood, 27 Allandale Crescent, 
Potters Bar, Middlesex.) 

At the first A.G.M. of Weymouth 
A.C.C. members discussed the possi- 
bility of a club film production. The 
subject is to be thrashed out further, 
but meanwhile every member has 
been circularised to find out in which 
capacity he would be prepared to 
serve on such a film. (R. J. Shipman, 
3 Marina Gardens, Weymouth, Dorset.) 








Perfection 








with the 


6.8. Bell € Howell 


SCREENMASTER 
606H 


Price with variable focus 
‘FILMOVARA’ lens £71.10.0 
Price with standard lens £63.0.0 









= cid 
Easy to Maintain: Reflector, con- 
denser, gate shoe and lenses are 
easily removed without tools for 
cleaning. 





Here is the 8mm. projector which brings 
film shows of professional quality within 
reach of the amateur. 


Features of the G. B.-Bell & Howell 
606H 8mm. 500 watt. Projector 
All gear drive - Power rewind 
Sturdy, Silent gears Vivid flicker-free pictures 
Hard-wearing, 33 minute continuous showing 


é 























silent all-gear P z ; 
a" fe | Grive ensures quiet | Variable speeds - Still picture clutch 
Sh Clear Pictures—FILMO- | operation. Alu- Straight line optical system 
ae ccatiie Souk 5 lens | Minium, die - cast Safe-lock sprockets for simple 
VARA variable focal length lens Riuainetensicen ockK sproc s pi 
fits the picture perfectly to the | rigid alignment of error-proof threading 
recom "ina egeyy Leger | all optical and Independent switches for lamp and motor 
tween 15 mm. an mm. foca mechanical parts. ; cp ae 
length. Forced air-cooling system 
| 


Metered lubrication 





See it at your local photographic dealer or write for full particulars to: 


RANK PRECISION INDUSTRIES LTD., 


CINE & PHOTOGRAPHIC DIVISION 
37-41 MORTIMER STREET - LONDON, W.1 










MUSeum 5431 





DEPT. ACW/11/58 - 
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Where to See the 1957 Ten Best 


4 programme of 8mm. Gold and Four Star Films is available from the 1.A.C. 


Details from the Librarian, 


Belfast. 27th/3ist Oct., 7.45 p.m. 


Belfast Y.M.C.A. C.S. at Y.M.C.A. Minor Hall, Welling- 
from Y.M.C.A. Office, 


Belfast. Tickets 2s. 


Place and 


ton Place, 
Wellington 
Liverpool. 29th, 30th, 31st Oct., 
by Liverpool A.P.S 
Street, Liverpool. 
from Kenneth W 
Derby, Liverpool, 12 
Barnstaple. 30th Oct.., 
Devon C.C 
from Mrs. D. M. 
Devon, 
Hereford. 30th Oct., 
C.S. at Town Hall, 
Ltd., 32 Broad Street, Hereford. 
Glasgow. 6th Nov., 7.45 p.m. 
at St. Andrews, 


7.30 p.m. 
Arthur, 


7.30 p.m. 


West Bromwich. 6th Nov. 
C.S. at Comprehensive Schools, West 
2s. from W. C 

Canterbury. 8th Nov., 
Canterbury A.C.S.F.U. at County 
Tickets 2s. 6d. from P. B. Mills, 
Canterbury 

Chapel-en-le-Frith. 8th Nov., 7.30 
Ferodo C.C 
en-le-Frith 
hurst, 
Stockport 


Cambridge. 12th Nov., 8 p.m. 


leading camera 
bookings, J. Stanley Mairs, 93 Rushfield Avenue, Belfast. 
7.30 p.m. 
. cine group at Radiant House, Bold 
(Near Central Station.) Tickets 2s. 6d. 

Reece, 22 Castlefield Road, West 


at Queen’s Hall, Barnstaple. 
Quarterfield, 
and Travel Agency, Queen's Hall, Barnstaple. 
Presented by Hereford 
Hereford. Tickets 2s. from Wyeval 


Berkeley Hall, Glasgow. 
from T. Dryden, 267 Crew Road, Glasgow, W.1. 
Presented by West Bromwich 


Deakin, 94 Walsall Road, West Bromwich. 
3.30 and 7.30 p.m. 


133 New Dover Road, 
at Ferodo Dining Hall, Ferodo Ltd., Chapel- 
Tickets 2s. (children Is.), 
9 Grange Park Road, Chapel-en-le-Frith, via 


Presented by Granta 


Doncaster. 

shops. Postal 

Doncaster. 
Bournemouth. 


Presented 


Hinton 
Is. 3d.) from D. 
Presented by North 
Tickets 2s. 6d. 

Ashford, N. 


Wealdstone. 
Works P.S. at 
Middx. Tickets 


Witney. 
Centre, Witney. 


Tickets Is. 6d. 
Street, Hull. 
Bromwich. Tickets Rochdale. 
Presented by 
Hotel, Canterbury. 

London. 
at Town Hall, 
p.m. Presented by 


from R. Brocken- 


ampton. 


14th and 15th Nov., 
by Bournemouth and New Forest C.C. at St. Peter’s Hall, 
Road, Bournemouth. Tickets 2s. 


11, Bramalr Road, London, S.W.9. 
Presented by City of F.U. at The Guildhall, 
University Cameras, 1 St. 
13th Nov., 
C.G. at Technical College Hall, St. George Gate, Doncaster. 
Tickets 2s. from 


Cambridge. Tickets 2s. from 

Mary’s Passage, Cambridge. 
7.30 p.m. Presented by Doncaster 
F. K. Burton, 41 Sprotboréugh Road, 
7.30 p.m. Presented 


6d. (children 


E. Brider, Brider & Son, 101 Bellevue 


Road, Southbourne, Hants. 
15th Nov., 
Lecture Hall, 


3 and 7 p.m. Presented by Kodak 
Kodak Hall, Wealdstone, 
6d. from A. C. Holder, K.W.P.S., 


Kodak Ltd., Wealdstone, Middx. 
21st Nov. 
Tickets 2s. at door. 
Presented by Glasgow C.C. Hull. 25th, 26th and 27th Nov., 
Hull & District A.C.S. at Jacksons Ballroom, Paragon 
Tickets 
Prospect Street, Hull. 
25th and 26th Nov., 
by Rochdale and District C.S. at The Champness Hall, 
Drake Street, Rochdale. Tickets 2s. 6d. (children Is. 6d.) 
from D. S. Woolfenden, 14 Manchester Road, Rochdale. 
26th Nov., 
Lambeth. Tickets 2s. 6d. from P. Jenion, 
81 Falconwood Road, Addington, Surrey, and E. Biggs, 
66 Kambala Road, London, S.W.11 

Northampton.—28th Nov., 
ampton F.S. at Carnegie Hall, 
Tickets 2s. 6d. from F. Hardwick, 42 Beverley 
Crescent, Northampton. 


Presented by Witney C.C. at Social 
7.45 p.m. Presented by 
2s. 6d. from Jordans (Photographic), 
7.30 p.m. Presented 


8 p.m. Presented by Streatham C.C. 


7.30 p.m. Presented by North- 
Abington Street, North- 





Among the sets improvised in a 
small photographic studio by members 
of the Queen’s University of Belfast 
Film Society’s F.U. were a continental 
cafe. a hotel bedroom, a_ blasted 
heath—complete with three weird 
sisters—and a suburban dining-room. 
And all were for the same film! The 
explanation is that Pearls & Swine, 
the group’s current production, is a 
satire on cinema advertising films, 
and plugs silent cereals, luminous 
lipstick, and butter that even cows 
can't tell from margarine. An original 
link to all this is that the same couple 
progress through the film, steadily 
getting older. The film, now in its 
final stages, will run about ten minutes. 
It is in colour, and uses live action 
and animation. 


There are probably few other clubs 
that can boast a potential audience of 
1.400. This is because the Unit, 
as its name indicates, works in con- 
junction with a film appreciation 
group—a_ policy which obviously 
brings tremendous advantages to both 
sides. We have frequently advocated 
just such a way of working together, 
but remarkably few cine clubs seem 
to take any interest in the affairs of 
their neighbouring film society—even 


though it is the most likely places 
to track down that most sought 
after specimen, the eager script 


writer 


Bang on the Target 


Members of Bristol C.S. are basking 
in the glow of enthusiastic reviews of 
their Western Gateway. Visual Edu- 
cation reported the comments of 
a teacher’s group who called it “an 
excellent example of a regional film,” 
and added, “if we have another half- 
dozen regional films as good as this, 
very little more wouid be required 
to integrate the history and geography 
teaching of the British Isles.’ Film 
User said that it “could hold its own 


with the work of experienced pro- 
fessional units even in that most 
exacting test, the timing of scenes.” 
The film, which runs for 30 minutes, 
is available only from G.B. Film 
Library. 

8mm. copies of the club’s Ten Best 
winner To Have and To Hold have 
been added to their own library. 
At the next meeting, on 4th November, 
a programme of films by Sutton 
Coldfield C.S. will be introduced, 
and a fortnight later a selection of 
new cine equipment will be demon- 
Strated. 

The club’s attractive programme 
brochure gives details of their full 
season, and of an enlightened junior 
membership aimed at encouraging 
youngsters to join. The subscription 
for anyone under 21 is halved, and no 
age limit for membership is mentioned. 
This is a refreshing contrast from some 
groups which seem almost to resent 
the enthusiasm of teenage cine en- 
thusiasts. (Jean Barratt, 208 Stoke 
Lane, Westbury-on-Trym, Bristol.) 


Competition Judging 

An article reprinted from the 
Adelaide F.C. Viewfinder in Melbourne 
8mm. Movie Club’s Bulletin suggests 
new reasons for the frequent clashes 
between public opinion and judges’ 
awards in so many cine contests. 
The author recalls a friend who 
once asked who would be judging 
the competition he proposed entering, 
and what their qualifications were. 
He explained, “If the public judges 
the contest, I will submit a film that 
is full of vivid colour, containing a 
baby or small child at play and some 
beautiful scenery, flowers or animals, 
especially kittens or puppies. 

‘If amateurs judge the contest, 
I will submit a film that is accurately 
focused, perfectly exposed, full of 
close-ups, rock steady, with a minimum 
of pans, and with a good sprinkling 
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of fades, dissolves and other effects. 
If professionals judge the contest, 
I will submit a film that has good 
continuity, that is strong in sequence 
Structure, has contrast of subject 
matter, introduces its characters, 
locales and situations adequately and 
moves with steady pacing. 

Taking this argument further, the 
author states, “Persons not familiar 
with the art of movie making usually 
see only the subject matter, being able 
to sit through a long, boring film if the 
subject is one of their favourites.” 
This seems to us a rather inaccurate 
estimate of public reaction. True, 
the layman may not appreciate why 
a film is badly made; but he will be 
uncomfortable during its screening. 
Similarly, he might not be able to 
analyse his reasons for enjoying a 
well-made film, but he will be far 
more absorbed by it. As for subject 
matter, the secret is to choose some- 
thing which interests or moves you, 
the film maker, and then to com- 
municate your enthusiasm. 

In any case, why should there be 
any incompatability between the 
three requirements of the different 
teams of judges, even if their outlook 
is as restricted as this argument 
suggests? Attractive subject matter 
can be well focused, the film full of 
close-ups and so on, and still be strong 
in sequence structure and move at 
a reasonable pace. That way you should 
be trebly sure! (Melbourne 8mm. 
Movie Club ——— 42 Kellett 
Grove, North Kew, E.5 

City of Belfast ¥M.C. Ses 
opened their season with an informal 
get-together, followed a fortnight 
later by a presentation of Amelia 
and the Angel, which is proving one 
of the most popular cine club and 
film society bookings for years. The 
programme also included Tomorrow 
is Theirs, a B.O.A.C. sponsored 
short. (J. Stanley Mairs, 93 Rushfield 
Avenue, Ormeau Road, Belfast.) 
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The man with an 8mm. or 16 mm. pro- ‘ 
jector who has built up his own Movie-pak library 
knows indeed the secret of how to win friends and 
entertain people! His home movie shows will 
have something to delight everybody. With a 
library of these superb films, that man will be 
you. And it'll put you right at the top of the 
popularity poll! Ask your dealer for the new 
Movie-pak catalogue (or send us a postcard). 
It lists over 200 films, including Walt Disney 
cartoons in either black-and-white or colour. 


Win friends 
and entertain 





THESE ARE SOME 
OF THE NEW RELEASES 


TTT Te 


- P.4280 Rocket and Roll (Abbott and Costello) 
P.4281 Ghost Canyon Round-up (Hopalong Cassidy) 
P.4283 Screwball (Woody Woodpecker) 

P.4284 Tugboat Mickey (Walt Disney) 
P.4288 Donald's Gold Mine (Walt Disney) 
P.4290 Blenheim Palace (Travelogue) 
P.4278 Voyage of Mayflower Il (Adventure) 





and-white movie for only 25/-. 
Ask your dealer for the new catalogue. 





HAVE YOU HEARD ABOUT MOVIE PAKETTES? Most Movie-paks are available in 
They will help you build up a fine library of professional 
films for a small outlay. You can get an 8 mm. (50 ft.) black- 


16 mm. sound (£8.10.0d.) 16 mm. silent 
(£7.10.0d.) and 8 mm. silent (£4.0.0d.) 
Walt Disney cartoons are in 8mm. 
silent only, in colour (£10.10.0d.) and 
in black-and-white (£3.10.0d.) 








G.B. FILM LIBRARY 


PROPRIETORS: RANK PRECISION INDUSTRIES (B.A.F.) LTD. 
DEPT. ACW/.1/58 1, AINTREE ROAD, PERIVALE, GREENFORD, MIDDLESEX. PERIVALE 7481 
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Amateurs in the Ruislip district 





in front of a screen emitting invisible will 





by now have been presented, 


who would like the chance of seeing infra-red rays. The first reel gives As the picnic took place in a torrential 
and discussing films which cannot be ordinary colour pictures, and the rainstorm but ended in blazing sun- 
seen on commercial circuits will be second opaque _ silhouettes, both light, the exposure results were im- 
welcomed at meetings of the Ruislip without backgrounds. When the patiently awaited. 
Co-operative F.S. wo amateur setting is filmed, the second reel is One member has been shooting a 
films—Coming Shortly and Amelia synchronised with the new stock so record of amateur television work on 
and the Angel—are included in the that blank silhouettes appear on the Kodachrome and monochrome. Cut- 
current season, which features the background negative, and the colour ting from a colour close-up of a 
Indian masterpiece Pather Panchali, shots on the first reel are subsequently tourist information map to a black 
Tati’s glorious comedy Monsieur printed into these.’ and white still of the same board 
Hulot’s Holiday, Keaton’s The General, The results, says the author, include being used as a TV title bridged the 
Clair’s Summer Manoeuvres, Battle- shots of Japanese girls apparently transition. (Kay Hastings, 1095 
ship Potemkin, and Bresson’s A Man dancing on the sea bed with fish Graham Boulevard, Apt. 12, Mount 
Escaped. At the next meeting on 11th swimming around them, Paris models Royal, Montreal.) 
November, Flaherty’s last film, Louisi- showing off dresses in a blast furnace, A cry from a cine wife reported in 
ana Story. will be shown. (Stanley and Chinese actors performing on the Christchurch M.C. Bulletin should 
G. Crawford, 53 Bushey Road, the turbulent surface of the Angara cause some blushing. “I wish my 
Ickenham, Uxbridge, Middlesex.) River. (Michael Granston, 180 Hamp- husband would take something of 
A. W. Bradshaw, 29 Keywood Drive, den Way, London, N.14.) the children dressed and behaving 
Sunbury, Middlesex, hopes to form an Montreal Movie Makers opened the like the normal well-mannered kiddies 
8mm. cine club in the district, and in- season with a dinner and screening that they are, instead of like a pack 


vites local enthusiasts working on 
this gauge to contact him. 


\ ee to The 


they tell us, 


Viewfinder, 


Finchley A.C.S.’s Newsletter, des- 
cribes the new ag “Wandering side of the road 
Shadow” process. “Actors are filmed 


simultaneously on two reels of film 


EYES AND EDITING 

(Continued from page 668) 

This is where the selection becomes conscious. It is 
this effect we try to reproduce in our films when we 


use an establishing shot followed by a close-up of 


one significant detail. 


The film director imitates this natural process of 


image selection and integration, and he synthesises 
a view as seen by his eyes and perceived by his brain. 
He may copy the process very closely and show us 
the details first, in a series of close-ups, before reveal- 
ing the whole scene; or he may show the whole 
scene first. As the field of vision of the camera is 
greater than the effective field of the eye, the brain 
still has to do a certain amount of selection. We 
scan the picture point by point, and when we are 
about to pick out the most interesting detail we are 
presented with the director’s selection. 

The effect is much enhanced if he can induce us 
to anticipate the correct selection. This can be 
assisted by anything which attracts attention to the 
significant detail: the pictorial composition of the 
scene, deliberate lack of depth of field, colour, 
movement, or by continuity from the preceding shot. 


This aspect of continuity is helped if the centre of 


interest occupies the same position on the screen in 
both shots. Part of the director’s skili lies in know- 
ing just how much image selection he must do to 
produce the effect he has in mind. In image selection, 


MAKING A DOCUMENTARY 
(Continued from page 682) 
which was a trifle 
since it was a men’s hostel, 
showing us every room. 

For background music we found a guitarist 
and an accordionist who were most obliging. 
We never understood the Italian titles of any of 
their tunes, but we managed to record 40 seconds 
of Tune A running into 30 seconds of Tune B, 
ending in a climax, or three minutes of Tune C 
played without a break, having selected them from 
previous recordings and playing over snippets 
for identification purposes. Tune E not quite 
suitable? They played over half a dozen more of 
a similar mood till we had just what we wanted. 

We made the titles with Letraset transfer letters. 
We found that with this excellent system, any 
variety of first class lettering could be produced 
by the complete novice. They were photographed 


Margaret, 
insisted on 


embarrassing for 
and he 


by placing the cards on the floor directly under the 
tripod—we were able to rely on the accuracy of the 


of the 1956 Ten Best. 
was much appreciated, 
“despite the cricket scenes in Down to 
Earth and the driving on the wrong 
in several 
The results of the summer competition 
for the best film on the club’s picnic, 
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The programme, of undisciplined animals. For the 
purpose of story films they’ve been 
shot wrecking, smashing, guzzling 
and up to all sorts of mischief.. What 
a record to look back on in_ later 
years!”’ (A. H. Rees, 146 Mays Road, 
Christchurch, N.Z.) 


films.” 


of course, the director’s work overlaps that of the 
editor, who can sometimes bridge a gap by adding 
a detail from his library of stock shots, in much the 
same way as the brain supplies a detail from its 
library of memories. 

Another example of the editing ability of the 
brain is the waking dream. Have you ever had a 
dream which ended with a loud bang which woke 
to find that a door had slammed, or a 


you up, ‘ ’ 
motor cycle had back-fired just outside your 
window? Actually the bang occurs before the 


dream. The brain, attempting to do its duty of 
preventing loss of sleep but unable to block the 
—— of the bang, invents a story to account for 

hoping that the consciousness will be satisfied 
with the explanation and will not be scared into 
waking up. The details of the story are then edited, 
the time-sense being greatly extended, and passed 
on to the consciousness in the reverse order, so that 
the bang, which was “‘shot”’ first, comes at the end 
of the story. The sleeper is thus prepared to hear 
the bang; but this time the deception is unsuccessful 
because the stimulus of the sound is too great to be 
inhibited. 

If we could afford to use our cameras as much as 
we use our eyes, all our films could be masterpieces. 
But it takes a child about three years to learn to use 
its eyes with such efficiency. This is equivalent to 
about eleven million feet of film! 


viewfinder on the Bolex camera for lining-up. 
With the camera running at 8 f.p.s., we managed 
the timing of titles and background, including 


dissolves between titles, by watching the frame 
counter, so that no further editing was necessary. 
The background of grained wood was the back 


rest of one of our dining-room chairs, carefully 
lit to avoid glare. 
Stock: Kodak Plus-X and Ilford HPS; 1,500ft. 


exposed and 900ft. used. To preserve the soft 
negative from damage, cutting prints were used 
for both picture and sound track. We were pretty 
lucky with borderline exposures, cramped camera 
angles and hurried shooting. Of course, some of the 
last minute alterations to the script did help to 
ease the editor’s task. For example, a shot of an 
irresistible small Italian on a tricycle pedalling 
along the street we were filming in, proved a good 
continuity link. We were not so lucky with some 
fades we had done rather hurriedly at a lab. The 
dupe negative turned out all milky, but the fades 
have since been redone satisfactorily at another lab. 











MOVIE-LITE JUNIOR 
Fitted with 2 flexible arms enabling the light source to be directed as desired. Perfectly 
balanced for holding and fitted with the essential lamp saving dim/bright switch—no 


need for the full light on your subject until actual filming commences. £3. 19.6. 
* See below. 


Colour Movies Indoors are so Easy with 


The NE caf aes 
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PORTABLE ~~ _ 
LIGHTING UNITS~\_ 


4@ MOVIE-LITE SENIOR 

Similar to above but fitted with 
4 flexible arms and in addition to 
dim/bright switch there is also 
fitted an on/off switch. Exceptional 
light even with 4 lamps mounted. 
£5.19.6. *See below. 


\ 


a 





REMEMBER—filming in colour 
at home is so easy—it’s almost im- 
possible to go wrong with a 
MOVIE-LITE UNIT. The flexible 
arms can be bent into any desired 
position to achieve the best in 
lighting balance. 
*IMPORTANT—If supplied with 
hole drilled for camera screw and 
camera mounting then purchase 
tax must be charged. Junior, 18/I1, 
Senior £1.3. 11 extra. 

Lamps extra: 500 watt 17/6 each 





| cr I | E 275 watt 10/6 each 

|| 

1B EAST STREET, 
BRIGHTON 


Tel.: 27674, 




















Music To suit ALL SUBJECTS! 


WE HAVE AVAILABLE AN EXTENSIVE LIBRARY OF 
RECORDED MUSIC PLUS THE SERVICE OF OUR LONG 
AND VALUABLE EXPERIENCE IN FILM REQUIREMENTS 


SEND NOW for our CATALOGUE of RECORDINGS SUITABLE for 
AMATEUR PRODUCTIONS 
* * * * * * 





























HIGH FIDELITY RECORDING 


FRANCIS DAY & HUNTER LTD  (snin'srtaicy 





16 SOHO SQ., LONDON, W.1! 
) Phones. . . . GERrard 8275-6 
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8mm., 95mm. and l6mm. UNDER THE 
STARS (Continued from page 674) 

I found a full scale film unit taking location shots 
in a street near my home. Apart from the stars 
and director, I would guess that over 60 tech- 
nicians and a few extras were on call. The final 
scene will show two people walking down the 
street and posting a letter in a property letter 
box. An amateur film maker could have taken 
a similar scene by himself with just a pair of 
amateur actors, but we all know what a differ- 
ence there would have been between the two 
scenes. 

Professional film making is not a charity, so 
unit managers do not put on call more cast and 
crew than are absolutely necessary. On that 
dreary Sunday morning, all the people there had 
jobs to do, assisting to make a shot that, on 
the face of it, was simplicity itself. And so it 
is with a documentary. It is up to the director 
to find his slice of life and then to record an 
impression of it, giving us the idea that both 
he and his camera are completely unobserved 
observers of the scene. 

But, to do this, he must necessarily rearrange 


FILMS FOR CLUB AND HOME SHOWS 


(Continued from page 688) 


The most unexpected release of the month must 
be Chaplin’s The Kid, available from Watsofilms 
and other libraries. Jackie Coogan, at the age of 
five, provides the great Chaplin with perhaps the 
most formidable competition he had ever to meet. 
The 16mm. print is reduced from the 35mm. sound 
version—music but no speech—recently released. 

Latest Ron Harris release is the gay Paramount 
musical Anything Goes, starring Bing Crosby, 
Donald O’Connor, Mitzi Gaynor and the ravishing 
Renee Jeanmaire. It tells the story of the difficulties 
which follow the promises of the leading role in 
a Broadway musical to two different girls by the 
two leading men. Numbers by Cole Porter. 

New CinemaScope cartoons from M-G-M 
include Barbecue Brawl, Blue Cat Blues, Downbeat 


Bear, Tops with Pops (all Tom and Jerry), Cat's 
Meow and Millionaire Droopy. Bah Wilderness, 
a standard screen Barney Bear cartoon, is also 


available. 
Two new releases from the B.F.I. go back nearly 


50 years. Rory O’ More, directed by Sydney Olcott 
in 1911, is the story of an Irish rebel saved from the 
gallows. Jack Clarke and Gene Gauntier star. 


In Stolen Treaty, a Biograph production of 1913, 
Lionel Barrymore appears as a debonair villain! 
Other stars include Harry Carey and Dorothy 
Bernard. 

Beauty and the Bull, an unusual Warner Bros. 
short, follows the career of Bette Ford, the fashion 
model who became a matador in Mexico. New 
features from the library include Stampeded, a 
Western starring Alan Ladd and Virginia Mayo, and 
Storm Riders, with Clint Walker as Cheyenne of the 
IV series. 

The National Federation of Community Associ- 
ations have produced a 15-minute film illustrating 
their work throughout the country—Where People 
Meet. It is now available at 5s. per day. 

An item in Film News, the invaluable bulletin of 
the Federation of Film Societies, announces that 
the original 1925 version of The Wizard of Oz, 
directed by Larry Semon and starring Semon, 
Oliver Hardy and Dorothy Dwan, is now available. 


It was noted at the time for its blend of slapstick, 
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his subjects, locations and inanimate objects 
to add visual interest. When in French Leave 
I saw Derek Hill nicely framing his subject 
between a pair of legs, I thought he had grasped 
this fact and was making first tentative attempts 
to put this basic technique across on the screen. 
Now that I know those legs were there for the 
shooting, he has shaken me just a little. 

Later. This is indeed a black month. Derek 
Hill shakes me and I wreck a film when I should 
have known better. Now, still thumbing through 
the September issue, I find an advertisement 
for my book, “Cine Hints, Tips and Gadgets” 
which unhappily suggests that said book is far 
above everyone’s head. If you can’t get the hang 
of the extract from it, you needn’t think you’re 
dull witted. There seems to have been a mix-up 
over the diagrams, and I defy anyone to sort 
it out! So I merely observe that the book is 
for both beginner and experienced amateur and 
—here comes the commercial—is the ideal 
Christmas present! 

Denys Davis apologises to the correspondent who wrote 


him from Ireland, asking him to give a lecture. The letter has 
been mislaid. Would the correspondent kindly send a copy ? 


trick effects and Ruritanian romance. ‘Details of 
this and other silent classics from Wilfred E. Bed- 
ford, 18 Bell Meadow, Godstone, Surrey,” con- 
cludes the announcement. 

G.B.’s new catalogue celebrates the library’s 
25th anniversary. Over 2,000 titles are listed, and 
details of next year’s releases are given. The cata- 
logue costs 2s. 6d., and an additional catalogue, 
for which no charge is made, gives details of over 
a hundred sponsored films available on free loan. 

The second National Film Society Conference 
is to be held from 26th to 30th November. This 
year’s theme is “The Film in Britain.” Details of 
the various meeting places, speakers, programmes 
and fees can be obtained from the Federation of 
Film Societies. The Federation’s travelling liaison 
officer, Brian Coe, will be in the following areas 
during the next few weeks, and will be glad to 
meet any film society people to talk over difficulties 
or simply to exchange news and views: 29th 
October, West Riding; 30th, Tynemouth; 6th 
November, Portsmouth; 11th, Bedford; 12th, 
Ruislip; 13th, Luton; 14th, Mitcham; 18th, Lough- 
borough; 2nd December, Bradford; 9th, Wigan; 
15th, Salisbury; 17th, Brighton and Hove. Mr. 
Coe can be reached at weekends at 20 Lichfield 
Road, Northwood, Middlesex (telephone North- 
wood 2367). 

KEY: British Film Institute, 164 Shaftesbury Avenue, London, 
W.C.2; British Iron and Steel Federation, Steel House, 
Tothill Street, London, S.W.1; Contemporary Films Ltd., 
14 Soho Square, London, WA; Cross Ci 74 Film Distri- 


butors, Ltd., 100 Wardour Street, London, W.1; Federation 
of Film Societies, 35 Priory Road, Sheffield 7. 
G.B. Film Library, Aintree Road, Perivale, Greenford, 


Middlesex; Ron Harris Cinema Services Ltd., Glenbuck 
Studios, Surbiton, Surrey; Institut Francais, Service du 
Cinema, Queensberry Place, London, S.W.7; Irish Tourist 
Office, 71 Regent Street, London, W., and at 16 Mount 
Street, proving: Lutheran Film Service, 42 Museum 
Street, London, I 

Metro- rer ae Mayer Pictures Ltd., 16mm. Division, 
Metro House, 58 St. James Street, London, S.W.1; National 
Federation of Community Associations, 26 Bedford Square, 
London, W.C.1; Petroleum Films Bureau, 29 New Bond 
Street, London, WA; Sound Services Ltd., 269 Kingston 
Road, London, S.WA9; United Artists Corporation, Ltd., 
16mm. Division, Film House, Wardour Street, London, W.1; 
Warner Bros., Pictures Ltd. 16mm. Division, Warner House, 
135 Wardour Street, London, W.1; Watsofilms Ltd., Film 
House, Charles Street, Coventry, Warwickshire. 





Gamera House Cue Sheet... No. 4 


There’s a Good Deal in 
Movie-making at Camera House 


Almost 100 per cent. of the Movie Apparatus described in 
this journal is produced by highly reputable manufacturers 
whose names alone are sufficient guarantee of quality. 


FROM WHICH IT FOLLOWS THAT THERE IS 
LITTLE DANGER OF A BEGINNER MAKING A 
SERIOUS MISTAKE IN CHOOSING APPARATUS AS 
FAR AS RELIABILITY IS CONCERNED. THERE- 
FORE THE REAL QUESTION IS NOT “WHAT SHALL 
I BUY,” BUT “ WHERE SHALL I BUY.’ 


At Camera House every year hundreds of beginners start 
their first excursion into movie-making and are invited to 
take advantage of our time-tested methods of instruction 
in film-making technique. 


Foremost Film Producers 

This instructional aspect of our trading policy is unique 
in the Midlands because it is based on more than thirty 
years’ experience in practical film making. 

During this period hundreds of films have been pro- 
duced for Advertising, Industry, Family Film records and 
Television. For A.T.V 
film was “‘shot’’ during 1957. 


NOW —A Studio Centre for the 
Midlands 


Readers who have followed our Cue Sheets during the 
last few months will have realised that cine clients at Camera 
House enjoy the advantages of dealing with an organisation 
with a practical film production background. 

We are, therefore, very proud to announce that the 
expansion of our film and photographic activities has 
necessitated the acquisition of a large suburban cinema in 
Birmingham for use as a STUDIO CENTRE for our 
MOTION PICTURE DIVISION. 

Our plans provide for a sound stage for film and television 
productions, an auxiliary stage for animation and cartoons, 
a caption studio, cutting rooms and a separate studio for 
commercial photography. There will also be a preview 
theatre for viewing rushes and completed films and accom- 
modation for script writers and artists. A sixty-seat cinema 
and conference room together with a sound recording and 
dubbing studio will also be provided for the use of com- 
mercial organisations making their own films. 

While our family tree clearly shows that the Motion 
Picture Division operates independently of our retail 
department our policy of offering the resources and experi- 
ence of the production side of our business to our amateur, 
commercial and industrial clients who produce their own 
films, has proved highly successful. Hence we are delighted 
to announce plans for our new Studio Centre. By the latter 
half of 1959 we expect to be ready to invite P. irties of cine 
enthusiasts to take some really informative “‘peeps behind 
the scenes.” 

In the meantime for really sound practical advice on any 
aspect of cinematography contact the CINE INFORMA- 
TION BUREAU at our 45 Corporation Street Branch and 
you will thus be assured of expert guidance. 


CAMERA HOUSE 


Bas She 


| SALES & SERVICE 


DIVISION ban DIVISION 


/. newsreels alone over 13 miles of 





Ferrograph — OK for Sound 


After years of experience with scores of different models 
of tape recorders we can still enthusiastically recommend 
the Ferrograph as a precision made equipment for high 
fidelity recordings. 

To briefly re-cap on its specifications ; it has two tape 
speeds Model 3AN 33in. and 7}in. per second, Model 
3AH 7}in. and 1Sin. per second, twin track; three inde- 
pendent motors; Wearite tape deck with mechanical turns 
counter; recording level meter; single knob control, safe- 
guarded against accidental erasure by mechanical and 
electrical interlock; spool capacity 8}in. diameter; output 
power 2} watts; separate bass and treble tone controls; 
fast forward and rewind; auto stop switch; two input 
sockets, output sockets for 15 ohm loudsp= aker; built-in 
elliptical speaker. Frequency response at 3?in. per second, 
50 to 6,000 c.p.s. and at 74in. per second 40 to 12,000 c.p.s. 

Model 3AN (available from stock) complete with ribbon 





microphone on desk stand with built-in matching unit 
including one 1,200ft. Ferrotape ... £95 15 Od. 
Ferrograph Carrying Case in Waterproof Canvas—Extra 
£3 3 Od. 
IMPORTANT. Zip fastener waterproof canvas carrying 
cases for several popular Tape Recorders, e.g., Grundig, 
Philips, available exclusively from Camera House price 
£3 3 Od. each. 


Second-hand 


Bolex. H.16, Filter Slot, f/1-5 Switar 16mm. 


f/1-8 Switar, 75mm. f/2-8 Yvar, case £205 0 0 
Bolex H.8, f/1-9 Dallmeyer 36mm. f/2-8 in 

holdall AP £95 0 0 
Bolex B.8, f/1-9 Yvar in case .. ra Dae £56 10 0 
36mm. Yvar f/2-8 Tele. F ad “a £20 0 0 
Weston Cine Master II Meter : ae 7 ¢ 6 
Kodascope Eight-500 Projector as new £35 0 0 
Zeiss Moviscop, 300w., as new £45 0 0 


9-Smm. Pathe “H” Motoc: amera, f/2:8 and 
Noris Projector complete . = £19 0 0 
9-5mm. Pathe Webo Camera f/1-9, Cinor £25 0 0 


Cue Sheet issued by Camera House, the ‘Sales and Service 
Division of Birmingham Commercial Films Ltd. 
45 Corporation St., Birmingham 2. - MID 2895 
30 Paradise St., Birmingham I. - MID 0747 
8 Lozells Rd., Birmingham 19 - NOR 8486 
THE FOREMOST FILM AND PHOTOGRAPHIC 
ORGANISATION IN THE MIDLANDS 





Unquestionably ... the finest colour 
cinefilm for cine clubs 
and amateurs... 


| GEVACOLOR the? ns REVERSAL 


















Since it was introduced a few months ago, 
Gevacolor cine film in Double-8 mm. and 16 mm., 
has been received with real enthusiasm. It was 
produced in response to innumerable requests over 
a period of years and is specifically intended to meet 
the general purpose requirements of cine clubs and 
amateurs. It covers the full range of colour tones 
from bright to soft and mellow and gives full value 
to shadow detail. With an exposure figure of 1o ASA 
in daylight the colour is beautifully balanced 

under all normal conditions between 2 hours 

after sunrise and 2 hours before sunset. 


Prices including processing 16 mm., 100 ft. spools - 74/5 
Double-8 mm., 


25 ft. spools - 26/- 


PGEVAERT] GEVACOLOR 
a from your usual dealer 
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—PETFER PICIURE— 
AT LOWER COST? 


| lémm. SOUND | 


GEORGE SANDERS JAMES MASON 
IN IN 


BLACK JACK CHARADE 


CHIPS RAFFERTY IN | CLAUDETTE COLBERT 
RATS OF IN 
| TOBRUK | SLEEP MY LOVE 


Very attractive Home Users’ Scheme—Details on application, with 42-page Coloured 
Catalogue, POST FREE 2/6 


% QUANTITY OF l6mm. SOUND FILMS FOR DISPOSAL AT KEEN PRICES 


Go. 66 STREATHAM HILL, S.W.2.  Tel.: Tulse Hill 3584. 
4 2 H 2 London’s Leading Independent Library 



































PUT SOUND ON YOUR FILMS 
on the 


PERT H-SAJA 


THE TAPE RECORDER WITH THE 
SPECIFICATIONS THAT MATTER 


TWIN SPEAKERS, 7” eliptical for quality reproduction and a 3” | 
tweeter. 


TWO SPEEDS, 73” per sec., and 32” per sec., giving 2 hours con- 
tinuous recording. 


| FREQUENCY RANGE, 50-16,000 cycles at 74” per second. | 


STANDARD DOUBLE TRACK RECORDING for 4 hours 
| playing per 1,200 ft. reel. 


TRICK BUTTON for superimposition, commentary on to music, etc. 
INSTANTANEOUS BRAKING, a boon to those fitting comment- 


Lc cccnscabaisibesbts sla dappictieasclaisansceln lack a 


The general appearance of the SAJA along with the specifications make it 
a joy to own, elegant, yet efficient, and robust. Its many unique features 





5 6 are fully described in our leaflets which will be sent to you with pleasure. 
GNS. including Distributed to the Photographic Trade by: 
‘ 3 NORTH STAFFS. PHOTOGRAPHIC SERVICES, Newcastle, Staffs 
Crystal Stick microphone for the Importers: PERTH RADIOS, LONDON. 
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For perfection in 16mm. projection 


G.B-Bell ¢ Howell 


16mm. SILENT PROJECTOR 
PRICE: with 2” f/1.6 Taylor-Hobson lens £90.0.0. 


(Lightweight carrying case also available) 


No external transformer 
needed. 200/250 volts AC/DC 


750 watt lamp 
Variable speed control 
800 ft. film run 
Automatic rewind 
Reverse action 





KKEKK * 


Site Med leaselc, PNT ilemeihaliiel. | 37 fai MORTIMER ST... LONDON, W.! MUSeum 5432 


KY RANK PRECISION INDUSTRIES LTD. 
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Positive view finders! ...on twin lens swing 
turret! Rapid action, self threading! 


100 ft. spool-loading—single or double 
perforated film. Powerful Negator 
spring motor!...for 32 ft. run 


on one winding! 


At last—a really superb 16mm. 

cine camera which is economical to 
buy and to run. No other 16mm. 

camera has so many fine features, 

such good looks and ease of use— 

and such a reasonable price. It’s 

the first camera to bring the wide ¥ 
scope and superior quality of 16mm. 
filming within the reach of every 

cine man. Remember, too, the versatile 
‘627’ is designed to take the complete 
range of Taylor-Hobson ‘C’ mount lenses. 


G.B.-Be é Howell 


S27. 16mm. spool-loading cine camera 


PRICE £89.12.6. (inc. p.t.) (fitted with 20mm. f1-9 sunomatic lens) 
As above, but complete with 2” f2 lens: £120.16.4 (inc. p.t.) 
or as above, but complete with 2.8” f2.8 lens: £124.11.8 (inc. p.t.) 


See your G.B.-Bell & Howell stockist to-day for full bo op on 627’ 
or write for illustrated leaflets to Dept. ACW 


RANK PRECISION INDUSTRIES LTD. 


CINE & PHOTOGRAPHIC DIVISION 37/41 MORTIMER ST., LONDON, W.! MUSeum 5432 






















The wise owl knows all about high 
top response, for it means simply the 
ability to capture sounds of extremely 
high register, faithfully and accurately. 
Mastertape can both capture and re- 
produce every sound with the utmost 
clarity in a way that must be heard to 
be believed. High top response also 
means that Mastertape can record 
efficiently at lower speeds with maxi- 
mum possible brilliance. 


Attractive, ideal tape storage. 
Stoutly bound book containers 
in red, black and 
gold, with transfer 
numerals, holding 
two 7in. reels of 
tape. Price 7/6d. 
Book rack to hold 
six books—I7/6d. 
Set of six books 
Showroom & Studio: 21 Bloomsbury St., London, W.C.1_ Telephone: MUSeum 1600. and rack 62/6d. 


M.S.S Recording Co. Ltd., Colnbrook, Bucks. 
Tel.: Colnbrook 2431 (8 lines). 





er Toe’ L O N FRI II AA IK 


LET THE LION'ROAR 


All the films scheduled for the great x 
‘“Lion’s Roar’ season at the National 
Film Theatre are ready for l6mm. hire. 





M-G-M PICTURES Ltd., |6mm. Division, 
Dept. A, 58 St. James’s Street, London, S.W.|. 


FROM YOURSCREEN 
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317 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


Goop SHOW, SIR=EVERY TIME! 







8mm. GB 625 8mm. EUMIG P8 | 
, {/1-6 highly correc- : "ee f/1-6 coated | 
\ ted lens, automatic lens for really | 

lubrication, vari- : | brilliant pic- 


} 
tures.  400ft. | 
| 


Ey 

{ capacity arms 

: fold away | 
: when not in | 


use. An extremely 

silent mechanism. 
£32 

Or Deposit of 

£3 15 O and 8 

monthly payments 


able speed, 400ft. 
arms, 500w. light- 
ing. Die-cast carry- 
ing case body. 


£35 


Or Deposit of £4 
and 8 monthly pay- 
ments of £4 I 5. 





of £3 14 2. 
SPECTO THE 
NEWEST 

PROJECTORS 

| SPECTO 8 

| 8mm. 

95mm. f/1-6 coated lens, 500w. light- 

| 16mm. ing, 400ft. capacity, brilliant, 

9-5mm. 100w. ... £39 10 0 flickerless pictures. Self- 

9 ee 500w. ae £48 10 0 contained leather case. 

9-5/l6mm. 100w. £49 5 0 £31 10 0 
9-5/l6mm. 500w. £59 15 0 Or Deposit of £3 15 0 and 8 
8mm. 500w. ... £36 0 0 monthly ‘payments of 
16mm, 500w. ... £52 0 0 £3 12 10. 








THREE FILM LIBRARIES— 
8mm. SILENT - 9°5mm. SILENT - 9°5mm. SOUND 


| To FLESCO LTD. 
517 GARRATT LANE, LONDON, S.W.I8. 


Please send me full details of the 9-5mm. Library g 





Place X i 
Please send me full details of the 8mm. Library LJ square raptiel: 


NAME (Block Letters)........c:ccccssssseesesecceccccenssssseeceseceeneusnsenccesceseaaaauneseessccessonuasseenseees 
PRPS Boos soo kos sas aactakevd canhsgaeeve dunn pth snudcecasperticeseseceaedadaesisossembeu ass evasatonen ba lausosneekracmen 








My Projector is..............ssssccccssescccsssescccccnsscccceescesenecscecsceneece SOONER sons wedcncassowedsces 
| (Library facilities for sprocket-fed projectors only) | 
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SPECTO 8 


HERE IT IS! Entirely British made, the SPECTO 
‘8° combines modern styling, compactness and 
high standard of performance at an exceptionally 
moderate price. Completely self-contained in a 
beautifully styled case and fitted out with a ft. 
lead, 200ft. spool and lamp, the SPECTO ‘8° 


sells at 
£31.10. O 









all round perfection 


¥*& 500 wart mains voltage lamp. 

%* Quiet running, self-lubricating mechanism. 
%& 210-250 volt, a.c./d.c. mains operation, 

* 400/1. spool capacity. 


%* Single control incorporating separate switches for motor, 
lamp and variable speed regulator. 


%* Power rewind. 
%* Guaranteed for one year and backed by the unequalled 
Specto after-sales service. 





8mm. CINE CAMERA 


Simplicity itself to use, the Specto 88 
Colorshot includes also those additional 
features such as variable speeds; the inter- 
changeability of telephoto lenses with the 
normal; fast f/2-5 coated lens; an easy-view 
film footage counter; a powerful easy-wind 
motor, 14ft. run, governed for constant 
speed; and a continuous run and single 
exposure device for trick, cartoon or 
special shots. 

Price, including P.T. .. .. £33 3 3 

Solid leather sling case.. .. £114 3 


VALE ROAD - WINDSOR - BERKSHIRE 


Makers of: 8mm. Cameras; 8mm., 6mm. and dual Projectors; Tape 
Recorders; Sound Reproducers; Stereophonic Sound Reproducers; Amplifiers 
ee ee: and Miniature Motors. 
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Lei S 1 
For only £35.17.0 <i 


you can own a BOLEX 
8mm. — The C.8.S. 


camera for 










For the 
convenience 
of personal shop- 
pers all items on this page 
are also obtainable from 
® our associate company —TURNER’S (Darling- 


Interchangeable single lens = s 
standard spool loading 25ft. double-run ftom) Ltd., 132 Northgate, Darlington. 
films. Intermittent and continuous running 





at 16 frames per second, single exposures. 
Accurate footage counter with audible end- 
of-film signal. Thirty-four-second run on 
one winding. With Som-Berthiot “‘Lytar”’ 
12-5mm. f/2:5 fixed focus lens. 


The Fabulous Bolex 16mm. H.16-M 
Interchangeable single lens camera taking double perforation or 
“B” winding single perforation I6mm. film in 100 or 50ft. daylight 
loading spools. Automatic loading; intermittent and continuous 
running; filming speeds 8-64 f.p.s. variable during filming. 
PRICES: 

With 25mm. f/I-8 Lytar £102.15.5 
26mm. f/I-9 Pizar £115.18.4 








L —_ j 
The Eumig P.8 Imperial 
Combines well-proved features of Eumig P.8 
with built-in sound coupler for adding synchro- 
nised speech and music to 8mm. films when used 
with tape recorder at 32in. per second; power 
rewind automatically switches off lamp; f/I 4 
lens; plug for table lamp automatically extin- 
J Suished when projector switched on. 


Price £37.10.0 





Price Reduction ! 
The Bolex M.8.R. 8mm. i 


For 8mm. films. Fitted with 500w. lamp 
and voltage divider with built-in resis- 
tance enabling it to run off all mains 
supplies from I10v. to 250v. Audible 
device warns operator if projector rate 

falls below safe minimum limit. J 


Price £59.17.6 


Top volue—the 16mm. 6.B. B21 


A top quality 16mm. spool-loading 
cine camera both economical to buy 
and torun. 100ft. spool-loading single 
or double sprocket; matched positive 
viewfinders on twin lens swing turret, 
32ft. run one wind. 








THE 
SPORTSTER 
605A 8mm. 


Embodies speed 
range of 8-32 
frames per second 
and the f/2-5 Trital 











Price with 20mm. f/I-9 ; 

— lens and view- ” £89.12.6 “Rp pong 
ean nit sete Vokes ee 

2in. £/2°8 lens .. £124.11.8 Price £39.8.9 
With 2in. f/I-4 lens ...£139.18.9 Including carrying 
With 4in. f/4 lens .. £128.9.3 ee 


THE G.B.-BELL & HOWELL 625 8mm. 


Beautifully styled. Designed 
| for effortless operation plus 
unparalleled performance. 
Brilliant 500w. illumination. 





One of the most | 
modern 8mms. 


The SPECTO 















8mm. Projector 


Superb modern = styling, 
light and compact. Fitted 
with f/1-6 coated lin. lens; 
500w. lamp; variable speed 
regulator; power rewind; 
400ft. spool arms; semi- 
optical framing; self-con- 
tained case. 


Price £31.10.0 


complete with lamp 


URNERS, CAMERA HOUSE, PINK LANE, 


F/1-6 colour corrected lens. 
Error-proof threading. 
400ft. spool capacity. Plugs 
directly into A.C. mains. 


Price £35.0.0 
Fitted with FILMOVARA 
lens enabling picture 
area to be readily adjusted 
to the size of your room 
without moving the pro- 
jector , 

0 


Price £43.10 
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A.C.S. of BROMLEY 


For all new Cine equipment. Wide selection toaid your choice. Every approval 
and part exchange facility 














a — RECONDITIONED PROJECTORS 
FILM LIBRARY G.B.-Bell & Howell 621, 16mm. Sound projector £125 0 0 
in all sizes Victor Model B, 750 watt, [6mm. Sound projector £85 0 0 
= : B.T.H., Model 1301, 750 watt, 16mm. Sound 
Many tempting equip- projector .. £85 0 0 
ment bargains for callers. G.B. Model L.516, 500 watt, 1mm. Sound pro- 
CREDIT TERMS 209 eed mas 
Zo Paillard Bolex G.816, 8mm. ‘lens, trans. and case £55 0 0 
deposit, and _ balance, Ditmar 9/16mm., 500 watt, with resistance ... £37 10 0 
plus |/- in £ charges, Pathescope 95mm. Son, Sound projector _... £48 10 0 
rand west cee Paillard G.916, 500 watt, 2in. lens and resistance £39 10 0 
wh & Ampro Imperial, 16mm. Silent, trans. and case... £35 0 0 
monthly payments. Arrow, 8mm., 400 watt, me drive, trans. and 
= : case er ae ... £28 10 0 
Gem, 9-5mm. ‘Silent, with case... . to 2 8 


OPEN ALL DAY SATURDAYS 


44, WIDMORE RD. BROMLEY, KENT — RAVENSBOURNE O156 





Mr CLICK 














PERFECT EDITING NOW AT LOWEST COST EVER! 
+ PORTAY 9 8mm. Portable Viewer 


@ Built-in rewind, geared 
on left—reduced geared 
drive on right. 





@ Most compact in a 
streamlined plastic case. 
Size only 6in. x Bin. x 


I lin. 
Built-in operatin 
@ Large recessed screen e switch. P é 
of high brilliancy 2in. x 
22in. showing bright 

steady images. 


@ Notching device fitted. 


@ All parts accessible. 

@ Self-contained with re- 
cesses for all acces- 
sories. (Splicer, cement, 
etc.). 


@ No oiling needed. 
6 @ Takes films up to 400ft. 





Without splicer £13.19. 


AN ENTIRELY NOVEL TYPE OF ANIMATED VIEWER OUTFIT! 
From your Actina Stockist or write for MURAY and MW folders to: 





10 DANE ST., HIGH HOLBORN, LONDON, W.C.I ’Phone: CHAncery 7566-7 
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REMEMBER THE NAME! 


am" 20th CENTURY MOVIES 


You will never Forget the Service! 


Accredited Dealers— 
Bolex—G.B.-Bell & Howell—Ampro—B.T.H.—Grundig 
All the best in 8, 9-5 and 16mm. On the best of terms. 
EXCLUSIVE: 
The sensational 8mm. Cold Light Conversion Kits, 8v. 50w., only £7 10/-. 
Titles for your Home Movies, 8mm., 2/-. |l6mm., 3/-. List, 6d. 





SPECIAL SERVICE TO THE CHURCHES 


for we are the Official Agents for Religious Films. 
—Dawn Trust—Lutheran, etc. 


SERVICE TO THE INDUSTRIALIST 
Everything from The Sound On Film Arriflex Magnetic Camera—to 
Equipment Repairs. Film Production—Editing—Printing—Colour or 


B/W. Sound Tracks—Optical and Magnetic—Commentaries. 
Equipment Designed to Special Specifications. 











The Largest stock of Cine Equipment in Scotland. 
From Scotland’s Largest Cine Dealer. 
FILMS Galore in 8mm., 95mm. and 16mm. Sound and Silent. 


Movie-Paks — Glamour — Walton — Golden Films — Capitol — Pin-Ups. 
A Selection Unequalled—Over 500 8mm. Titles in Stock. 


Why not make a copy of your films for your friends as a Xmas Gift. 
Complete service again for all three sizes. 


REPAIR SERVICE 

Specialised Repair Service for all types of Cine Equipment and Tape 
Recorders. Transformers—Condensers—Resistors, Factory made to 
your specification. 

Buying your equipment from us is an investment. 
You receive a reduction in film hire—‘‘On the spot’ Service facilities. 
Complete all Risks Insurance Cover Available—Private demonstration theatre. 

Mechanics to advise and demonstrate equipment. 


We are Accredited Agents for the famous G.B. Film Library. 
You will use our service eventually. 
Why not take advantage of it right now. 


You not only get a “Good Deal”—You’ll get everything at 


GLASGOW CINE CENTRE 


112 QUEEN MARGARET DRIVE, GLASGOW, N.W. Maryhill 1988 
teh —_ With The Easy tide smianesa 














Don’t Miss 


“A HOLIDAY 





TO JUMP AT” 


A 16mm. 10-MINUTE SOUND FILM 
AVAILABLE TO AMATEUR 
CINE SOCIETIES, WORKS, SOCIAL 
CLUBS, COMMUNITY CENTRES 
and LIKE ORGANISATIONS 


(Commentary by McDonald Hobley) 


FREE ON LOAN 


on application to 


THE PUBLICITY OFFICER 


MUNICIPAL BUILDINGS 
RAMSGATE ———— KENT 
Telephone: THANET 53311 


At Croydon 


Cine Exchange 
NEW hapaanleaneed 


SPECTO £31 10 O 
G.B. BELL & HOWELL 625 . £35 0 0 
EUMIG P.8 oe £32 0 0 
EUMIG IMPERIAL £37 10 0 
BOLEX MB&R .. £59 17 6 
G.B.-BELL & HOWELL 606H : .. £3 00 
KODAK BROWNIE 58 nee owe « oes 9 
SPECTO STANDARD 16 £41 15 0 
KODAK GA.16, 750. USED £45 0 0 





| ONE ONLY 





EUMIG C.16, f/I-9 Lens. New ... £131 9 0 
GRUNDIG TAPE RECORDER TKS £56 0 0 
GRAMDECK with PRE-AMP. £13 5 0 
GNOME SUPER TITLER _... £9 17 6 
HAYNOR DE LUXE Mk. Ill EDITOR £16 10 0 
MOVIELITES, 4 LIGHT, SENIOR... ... £519 6 

PROJECTOR LENSES, USED 
DALLMEYER 2in. 1% Dia. BARREL £217 6 
MEYER KINON 2in. for LIG.  .. £3 15 0 
B. & H. INCRELITE 2in. £3 5 0 
B. & H. INCRELITE 3in. .. ~ wee 
SIEMENS CASSETTES, 16mm. each 10 0 


48 SOUTH END, CROYDON 


CROYDON 0236 




















me Ge 


ADMIRA S8ll 


outstanding in its class 
at £50 8 0 including case 


SPROCKET DRIVE 





W. F. DORMER LIMITED 


Florence St, London, N.W.4 SUNnyhill 022! 











@ Fully animated pictures with 


| Viewer, mn £419 6. 


THE INGENIOUS BELIN 
MOVIE-EDITOR 


&mm. 





this complete editor/rewinder. 
@No mains supply needed— 
operates from batteries with a 
push-button on/off switch. 
@Film runs freely, there is no 
claw mechanism or gate pres- 
sure so no damage can be 
caused to film. 
@ Overall dimensions: 54” » 
x 44", Weight: with Me. Het . 
Viewer | lb.approx. rewinder and baseboard, Ilb. approx 
COMPLETE WITH LEAK-PROOF BATTERIES, LAMP, 
DOUBLE ENDED |:! REWIND ARMS, BASEBOARD 
0 





Rewind arms, only £1 19 6 


AVAILABLE FROM YOUR 
USUAL CINE SPECIALIST. 





TEL.: 27674 












Have (TOMMY STEELERS 73 
You 4 

Booked a 

It? 





Big 
Stars ! 


~ SUICIDE = 


L. 


WB 
Exclusive [ai 57-1) |. ame] B—3~10) 2 


to— 


ATTALION J 











Laurel & Hardy 


World’s 
Greatest 


e 
Comedy 4 
Team . i 


One reel 8mm. 200ft. versions 
THEM THAR HILLS - TIT FOR TAT 
COUNTY HOSPITAL - LIVE GHOST 
BUSY BODIES 2 HELPMATES 

and 30 other titles 


Reduced from £4 to 63/= each 


8mm. 50ft. versions 


Reduced from 25/- to 22/6 each 


25 Different titles 


Descriptive Leaflets 
FROM YOUR DEALER OR DIRECT 


CAPITOL FILM DISTRIBUTORS LTD. 


193 WARDOUR ST., LONDON, W.I. GER. 8196 














FILM HOUSE, 4, OXFORE ST. LEICESTER. 


| 











%*& All Metal ¥& 5 yards of flex 
%e Shaped hand grip 

% Series parallel wiring 

%* 3in. x 2in. platform 

% Kodachrome Exposure—f/4 at 6ft. 
Reflectors extra both models—7/6d. each 


UNIVERSAL 9 x 12 
\ CINE TITLER 














CINE- 
2-LIGHT 
£3.17.6 


*& 36in. rigid 
trac 

%* Full range 

of acces- 

sories 






% Adjustable track stop 
¥% Removable !2in. x 3in. stage 
% Adjustable camera platform 


MALHAM 500 


%& 500 watt Spotlight 
%& Stin. Fresnel lens 
% 44in. Brytal Mirror 
% Single-handed front 
focusing 
% Beam adjustable from 
Ift. to 8ft. at l0dft. 
% Complete 
range of 
accessories 










Complete with 8ft. 

floor stand £10/15/-. 

“STAR CONVERTIBLE 
FLOODLIGHT” 39/9 


% Two section  ¥& Folding Tripod Base 

¥ Extends 3ft. to 7ft.6in. ye 7zin. diam. 

reflector ye Closed 3ft. 3in. ye Weight 
b. 


This unit, with its highly efficient 7tin. 
diam. reflector, is doubly attractive 
because of its convertibility into the 
“Star Boomlight” with its famous 
zero to IIft., 3ft. offset specification. 


“STAR BOOMLIGHT” 56/- 
Write for the 20-page 
illustrated catalogue 


Money refunded if not completely 
satisfied. Order direct from 


MALHAM PHOTOGRAPHIC EQUIPMENT 
41 Inchmery Road, London, 8.E.6 Telephone HIT 573! 
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IVOR F. HOWELL 
397 LEWISHAM HIGH ST. S.E.13 


TELEPHONE LEE GREEN 5817 


SPECIALIST IN CINE 
EQUIPMENT 


FOR 8mm. & I6bmm. MOVIE CAMERAS 
AND PROJECTORS 


COMPREHENSIVE SELECTION OF ALL MAKES. 


* PART EXCHANGES 
* CREDIT FACILITIES 


Also at 


4i LEWIS GROVE, S.E.13 (By Clock Tower) 
TELEPHONE LEE GREEN 3103 













































projector 
lamps 
: 
aoe — 
| o 
|B for Sl Segel 0) wae paver 
BE Pictures. Concentrated fila- 
b righ ter 2 roan “which operate at a 
. . very high temperature ensure 
Le picteres in i Eee canes 
Y/) : throughout a long life. 
. every make ‘ A G.E.C. Product 
- of projector 7 






The General Electric Co. Ltd., 








Magnet House, Kingsway, London. W.C.2 


720 




























Ht bg V 
ersee go qe nat 
Ac e- a- 
WO car “co go? 
ane, afte, 2 
aw se 









NORTH STAFFS. PHOTOGRAPHIC SERVICES, NEWCASTLE, STAFFS. 
LONDON OFFICE AND SHOWROOMS, 36 WARDOUR ST., PICCADILLY, LONDON, W.1. 


ALANSON ow che west 






































SECOND-HAND PROJECTORS ACCESSORIES 
G.B.-Bell & Howell “601” 16mm. Dubilier Television Suppressor kit, postage 3d. 5 6 
Sound, complete ... o .. £125 0 0 Fade Glass, postage I/- ... 5 0 
Pathescope 200B Plus, 9-5 and I6mm., in case £18 10 0 Fade Solution, postage 1/- : = 40 
Pathescope “Gem,” 95mm. ... at .. £1818 0 Queen Trailers, all sizes, 9-5, postage 4d., from 2 0 
Pathescope “Gem,” 16mm. __... vee --- €22 10 0 Cine-Vue Pocket 8mm. Viewer, latest model, 
Specto Dual, 9:5-l6mm., 500 watt ... .. £4710 0 postage |/- ‘ a eas w os Me 
Ex-Brilliant Screen White, postage I/- Ss 
SECOND-HAND CAMERAS Lens Cleaning Fluid, postage 6d. 19 
Kodak B.B. Junior, f/1-9 lens, 16mm. ... sve, foe 1 '@ Film Splicers; Ensign oak He cnn s Me 
Kodak “‘B,” £/3-5, 16mm. ae nee «w ees Ising ne Ae 42 17 6 
Pathescope “H,” 9-5mm., f/2°5 hon .. £1010 0 Siemens (postage 1/3) ... sa fe a oes ae 
G.B.-Bell & Howell Sportster 8mm., f/2'5 ... £32 10 0 G.B. Projector Oil, postage 3d. 10 
Paillard Bolex C.8, f/2-5 focusing, 8mm. .. £3710 0 | 
Gabel & Howe "4" 129. ER cue yy 4 | | COMPREHENSIVE STOCK OF ALL 
Kodak 6mm. “‘B,” £/6°5 lens ... sue .. £1710 0 | NEW CINE EQUIPMENT 
Paillard Bolex L.8, {/2:5, fixed speed... ... £2210 0 | 
83-85 FAIRFAX STREET, BRISTOL | isi: 
= * 26185-6 
ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Tel. : 26030 
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4o/- 


Per Reel 


ALLOWANCE FOR YOUR 50ft. 
8mm. COLOURED FILMS 


For any 8mm. 50ft. COLOURED film listed in this adver- 
tisement we will allow you €2.5.0 in part exchange for 
another NEW coloured film to your selection. The 
allowance of £2.5.0 applies only to the titles listed below, 
if the film is not listed below, the allowance is £1.17.6. 
You may select the new film you require in exchange 
from this advertisement or from Walton, Peak or 
Movie-pak current catalogues. If you have a 50ft. black 
and white version of any of the films listed below, then 
we will allow you 17/6 for it against purchase of a new 
colour film. Example: —presuming that you have a 
coloured copy of 50ft. cartoon “Tugboat Mickey’ and 
would like to have a new copy of “Pantry Pirate’’ listed 
at £3.5.0, send your film along with £1.0.0 and we will 
supply a NEW copy of 50ft. film “Pantry Pirate.” If 
the film you send is black and white, then you enclose 
£2.7.6. 

This is a special offer available to November 30th, 1958 
after which date our usual exchange allowance will apply. 
You may exchange as many films as you wish on a reel 
for reel, length for length basis. 


50fr. COLOURED CARTOONS by WALT DISNEY. 
Price: £3.5.0 each. 


“Tugboat Mickey” “Mickey Mouse in 
Nifty Nineties” 


“Mickey's Parrot” 2 oe 
' y “Pantry Pirate 


“Donald's Gold Mine” 


“First Aiders” 
“Pluto the Army Mascot” “Donald’s Snowfight” 
“Mr. Mouse Takes a Trip” “Old MacDonald Duck” 
“Pluto—A Gentlemen's “Pluto’s Dream House” 
Gentleman” “Pluto Junior” 
“Donald Duck in “Donald's Dog Laundry” 
Early to Bed” “Donald's Beach Picnic” 


“Window Cleaner Donald” “Hockey Champ. Donald” 


The above Disney cartoons are also available in full 
length versions (100-140ft.) at £10.10.0 each. (In colour, 
of course.) For your full length colour version we will 
allow £6.10.0 in part exchange for four new 50ft. coloured 
or one full-length coloured version. 


ORDER COLOUR FILMS FOR 
CHRISTMAS NOW 


FILM LIBRARIES. 8mm., 9:-5mm. silent, 9-5mm. 
sound, 16mm. silent, 16mm. sound. Library catalogue, 
order forms, etc. for 6d. postage. (Please order 
library films for Christmas before December Ist. 
if possible. There will be restricted selection after 
that date.) Up to 25% discount for block bookings. 


FILM EXCHANGES. We offer the best film ex- 
change service in the British Isles. Unrestricted selec- 
tion from distributor's catalogues in exchanges on a 
type for type, size for size, length for length basis. 
If the film you want is listed and in print we guarantee 
to supply it in exchange for your film of the same type 
and length for a nominal exchange fee. See previous 
issues of A.C.W. for full details of exchange service or 
send for leaflet. Free for postage. 


KIRKHAM FILM SERVICE LTD, 


I1l-1IS WINWICK RD., WARRINGTON, Lancs. 
Phone: 30245 Telegrams: ‘“‘Cinesound”’ 


At last 

An English Version 
Of that All 
Embracing French 
Book On Amateur 
Movie Making 


Pierre Monier’s 





oie Technique 
Haking Films 


It tells you about the principles that make a 
movie move. 

It describes how to manipulate the cine camera 
and how to get technically satisfactory results. 
It leads you step by step into the anatomy of 
movie making—from the singles shot to the 
story telling sequence. 

It classifies, compares and explains films, filters 
and exposure meters and other accessory equip- 
ment. 

It devotes a special chapter to colour. 

It deals not only with filming outdoors but also 
indoors. 

It covers the production of titles, the use of 
tricks and of special effects. 

It has chapters on the art of film editing, the 
technique of projection and the novel application 
of sound. 

It has a wealth of tables on faults and their 
remedies and a comprehensive glossary both of 
the technical and colloquial terms used in film 
making. 

Size: 8%” = 54". 304 pp. 176 diagrams. 


PRICE 30/- 


Published by 


FOCAL PRESS LTD 


31 Fitzroy Square, London, W.I 
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THEODORE PYKE LTD. 


USED EQUIPMENT 


&mm. CINE KODAK 20, f/3-5 Lens . 1s 38 
8mm. REVERE ‘50,”’ £/2-8, 2 speeds “ £18 10 0 
8mm. oe 88, f/I- 9 Focusing Lens, vari- 

able speed. £31 00 
8mm. ZEISS MOVIKON 8, rile 9 Focusing 

Len eS 
lena, SPECTO, 500° watt, 800ft. arms ... £37 0 0 


iémm. G.B.-BELL & HOWELL 613, 800ft. 
arms, “Still Picture,’’ Built-in Resistance, 


ase inp a ve ise ... £49 0 0 

l6mm. BELL & HOWELL AUTOLOAD, 

f/1-9 Lens, variable speeds aly if oe RS 
l6mm. CINE-KODAK “B,” 100ft. Spool 

Loading, f/3-5 Lens . £12 0 0 
lémm. G.B.-BELL & HOWELL 622 “SAP- 

PHIRE” SOUND PROJECTOR, with 12in 

Speaker and Transformer . £160 0 0 
ELIZABETHAN 56 TAPE RECORDER com- 

plete with Mic. and 7in. Reel of Tape ... 39 gns. 
NEW EQUIPMENT 
8mm. SPECTO, 500 wat .. £3110 0 
8mm. G.B.-BELL & HOWELL 625. aw ee 4 
8mm. EUMIG IMPERIAL _... ma we 2 
8mm, ZEISS MOVILUX 8B ... ied -. B39 6 
8mm. PAILLARD-BOLEX M8R £59 17 6 
8mm. G.B.-BELL & HOWELL 606H, 500 

watt ... « << ao 8 6 





HIRE PURCHASE PART EXCHANGES 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone: KIN 0723 
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New 
brilliance at 
new prices! 





So simple to put 
away, SO compact 
to store! 

New clarity and 
sparkle for your 
film shows ! 














CINE SCREENS 


FOR VISUAL EDUCATION 
FRONT & REAR PROJECTION 


Makers of the popular— 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 
THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE: LARKSWOOD 1061/2 


—— eee ee 





Here’s something 
new in screens for 
cine enthusiasts : 

new value, new brilliance, and a new low 
price! Now all film makers can see their 
pictures in their full beauty. Here is the 
specification of these fine new screens: 





1 Specially developed material — intensely 
white—highly reflective—lenticular surface 

non-directional so that the audience as 

well as the projectionist see a good picture. 

Washable surface retains whiteness almost 

indefinitely. 

Chain for hanging; rubber-tipped legs for 

standing. 

Strong metal frame, with spring steel 

stretchers to make a flat screen. 

Easy to put away: takes little room. 

Two sizes: 24” x 32” (ideal for 8 mm. in 

average room), and 40” x 40” (ideal for 

35 mm. slides in average room). 

Like so many good things these exciting new 

screens are at Boots— and only at Boots. In stock 

at the larger branches, but available through any. 

Call in at your nearest Boots! 





ow & GW NS 








Boots Gadget Bags will carry all your equip- 
ment conveniently and safely. See them at 
your local branch of Boots—compare the 
quality and value. 

Solid Hide, lined red corduroy, with movable 
partitions, and loops for accessories. Wonder- 
ful value at 50/-. 

Grained Leather Cloth in tan or nigger. 
Hardwearing, and with room for all your 
needs. Remarkable value at 28/6d. 


IP the photographer’s chemists 
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FOR THE BEST AMATEUR CINE TITLE 


ENTRY 
FORMS 
FROM 


> 


HAVE YOU ENTERED YET? 


PRIZES 


PRESGRIP SIGN CO. 55 Eastgate Street, Winchester, Hants. 
or Direct from your Dealer. 


RIP offers 
rA 





















We Specialise in the repair 
of Cine Cameras, Projectors 
and associated equipment 
FANTASTIC DEVICE DEPARTMENT 

Johnson Automatic Slide Projector, shows 2 2 
Slides by itself. Came From Outer Space cost £120. 


We'll take £20. 
Bell & Howell 624 8mm. Camera. 











Only thing fantastic about this is the price, £16! 
L.5146 I6mm. Sound Projector 

Complete. Sound in wind and limb. £52 0 0 
LAMPS 

New Lamps for Old? Well—Nearly! 

L.516 110v., 500w. at 12/6 each or 3 for 32/-. 

Bell & Howell 115v., 1,000 w. 23/- or 3 for 62/-. 
Bell & Howell 115v., 750w 21/- or 3 for 55/-. 
Pre-Focus Cap, |15v., 750w. 21/- or 3 for 55/-. 
—AI! well-known makes. New and Boxed. 

LENSES 

F/2-5, 23mm. T.T.H., “C"’ mount, fixed focus £2 2 0 
Bell & Howell Projector Lens, 35mm, f/l6 £3 5 0 
PROJECTOR SPARES 

Complete Clawbox Assemblies for L.516. Brand New. 
Ideal for making up I6mm. Editing Machine £419 0 


Camshafts for L.516 at £2 O O each. 
Claws for L.516 at £1 5 O each. 
—and many others. Send for List. 


BURGESS LANE & CO., 
Thornton Works, Thornton Ave., Chiswick, W.4 
CHI 5752 











TERRY DENE, 
5 Ww JJ 

















BUTCHER'S FILM DISTRIBUTORS 











One of the many new releases 
listed in our 


NEW 16mm. (soune) CATALOGUE 
(just arrived from the printers!) 


Send 2/6 (stamp)—amount refunded on 
Ist booking to:— 


GOLDEN FILMS LTD. 


60-66 WARDOUR STREET, LONDON, W.1. 
(Tel. GERRARD 5/21) 














BARGAINS 


IN BRIEF 


Charge for advertisements in this section 9d. per word (9/- min.), Box Number 1/6 
xtra. Prepayable. COPY DATE FOR THE DECEMBER ISSUE: 3lst OCTOBER. 


e 
ADDRESS ALL CORRESPONDENCE (INCLUDING 
CINE WORLD, 46-47 CHANCERY LANE, LONDON, W.C.2 


FOR SALE 





Films and Film Libraries 


Murrays of Glasgow, Scotland’s largest Cine Dealers—sell 
8 and 16mm. films. Hire Service for 8 and 16mm. projectors. 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. 

For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in all sizes including an 
extensive selection of 8mm. subjects. Write for catalogue.— 
a Bond Street, London, W.1. (MAYfair 7511.) 
(1358.) 

16mm. Silent Films for Sale-—Comedies, Dramas, Travel. 
S.A.E., Ivey, 2 Dryburgh Road, Putney, S.W.15. (1358.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinehire 
Film Service, Petersfield, Hants. Phone 188. (1358.) 

Top quality sound! picture! service! titles! 16mm. Film Hire 
Library! . . . all available and at economic hire rates, with 
special reduction for block booking. Send 2/6 for Cata- 
logue (amount refunded on first booking)—-Golden Films, 
Office T2, 60 Wardour Street, London, W.1. (1358.) 
8mm. new subjects for sale at economic prices—comedies, 
animal, religious, variety, etc.—Send s.a.e. for list.— 
bray Films, Office T2, 60 Wardour Street, London, W.1. 
(1358.) 

Laurel and Hardy 16mm. Sound Comedies for Sale. New. 
Send now for full list of 36 2 and 3 reel titles —John King 
oma Ltd., Film House, East Street, Brighton. Tel. 25918. 
(1258.) 

Annual Clearance Sale of 16mm. silent and sound films 
from 30/- per reel.—Full list: John King (Films) Ltd., Film 
House, Brighton. (159.) 

Golden Films New 8mm. Releases contain Comedies— 
Animal—Religious and Variety Films. New copies for 
sale, s.a.e. for ns nara Films, Room T, 60 Wardour 
Street, W.1. (1358. 

Recieks “Webaarne - Stkitlis—-Comedies a rich variety of 
16mm. sound films: Write now for Cat. enc. 2/6 in stamps 
(amount refunded on first a to: Golden Films, Room 
T, 60 Wardour Street, London, 

Hundreds of Bargain Seopa Daeg sound, 16mm. silent, 
9-5mm. silent. Enclose 3d. stamped addressed envelope 
mentioning which list required.—Robinsons Cine Service, 
Purdis Croft, Bucklesham Road, Ipswich. (1258.) 

Cine Postal Bargains. Lists 3d.—Cine-Optics (C), 19 
College Road, Harrow. (359.) 

16mm. Sound Films from £1 per reel, for sale. New, free 
list available. Satisfaction guaranteed. Also for hire and 
exchange.—Sarson’s Screen Services, 75 Westfield Road, 
Leicester. Telephone 857164. (1158.) 

Eltham and Sidcup 16mm. Film Library.—Big features, 
ais days. Catalogue, 3d.—73 Castlewood Drive, S.E.9. 
(1158.) 

16mm. Sound Film Hire.—Cheap rates for Double Feature 
and Shorts, complete programmes, etc. List free.— 
Premier Film Services, 477 Manchester Road, West- 
houghton, near Bolton, Lancashire. (1258.) 

Annual Clearance, 300ft. 9-5 and 16mm. films, silent. S.a.e. 
for list (9-5 and 16mm. 45/-).—F. E. Jones, 3 Breeze Hill, 
Walton, Liverpool 9. 

Used 6mm. Sound Film for sale, all in excellent condition. 
Movie-Paks, Buster Keaton, etc., s.a.e. for list. Reasonable 
prices. Box 566. 


**Africa in the Raw’’ 1,600ft. 16mm. sound film in one reel. 
What offers?—Write to: H. Classic, 42 Murray Street, 
Salford, 7, Lancs. 

16mm. Sound Film Hire, cartoons and shorts.—Pardoe, 5 


Taylors Lane, Oldbury, Birmingham. 


BOX NUMBER REPLIES) TO: AMATEUR 


Films for All. 8mm., 9:5mm., 16mm. Sale, hire, exchange. 
Free bargain lists —Film House, Cox Street, Coventry. (459. 
16mm. General Interest Films, 400ft. 17/6d. S.a.e. Wilck, 37 
Hartford Avenue, Kenton, Middlesex. 

16mm. Sound Films for Sale from 5/- each. Free lists.— 
Film House, Cox Street, Coventry. (459.) 

16mm. Sound Films for Sale, Exchange or Hire. S.a.e. lists. 
—Gibbins, Faraday House, Madley, Hereford. (1258.) 
16mm. Sound Projectors. G.B. L.516, £53. B.T.H. 301, £75. 
B. & H. Filmosound-120, £35. Films from 30/--—Stamp for 
list.—Frank Jessop, 4 Oxford Street, Leicester. 





Cameras and Lenses 
Murrays of Glasgow, Scotland’s largest cine dealers—can 
supply any new camera or projector. See the new revolu- 
tionary Bolex B8L Compumatic now. We hire 8mm. cine 
cameras. 

Liverpool cine enthusiasts requiring oe or Film 
Hire should contact Kenneth Orlans, M.P.S., 390 Aigburth 
Road. Phone: Garston 929 day or night. (a 358.) 

Paillard Bolex H.16 Filter-slot, 1-4 Switar, 2.8 Yvar and 
Yvar Telephoto 75mm. Octameter, viewfinder, filters and 
hoods in Mallard case. Absolutely mint condition, having 
taken only 1,000ft., £210 for quick sale. (1158.) Box 515. 
Secondhand Bolex C.8, 1-9 bi latest model as new, £46; 
Kodak Brownie 8, E.R.C., 624B, £19. New Bolex 


cameras stocked. High a Beso allowances.—Paul 
Moffatt, Churchgate, Loughborough. 

H.16 with f/1-4 25mm. Switar; f/2-8 16mm. Yvar; f/2°8 
75mm. Yvar; eye-level focuser, octameter, etc. Mint 
condition, £180.—D. Townsend, Paxford, Holly Road, 
Wilmslow. 

Eumig C.3 8mm, f/1-9 coupled exposure meter. Genuinely 


excellent condition, with case, £42.—Oatley, 86 Albert Road, 
Malvern, Worcs. 
Ensign Autokinecam 16mm., 2-8 Cinor, and case, £28/10/-. 
Magazine Cine Kodak, 16mm., 1-9 lens, case, £29/10/-. 
Debrie D.16, 16mm. sound/silent projector, overhauled, 
£85/10/--—Pioneer Sales, 122 North Street, Romford, 
Essex. 
Bell & Howell 70 DA triple turret camera, lin. f/1-9 and 
17mm. f/2-5 super Comats, Mayfair case, £65; G.B. 621 
compact projector deluxe transformer, £125.—Phone: 
Gerrards Cross 3922. 
Bolex H.16, lin., in. Switar lenses. 2in., 3in. 4in., 6in. 
T.T.H. lenses. Critical focuser gate focuser. Bolex leather 
case. Superb outfit. Little used, £150 complete.—W. P. 
Watson Ltd., Lode Lane, Industrial Estate Solihull, 
Warwickshire. 
Bolex H.16 sound sprockets, frame counter, filter slot, three 
lenses, £95. Box 562. 
16mm. Cine Kodak *‘‘Royal,”’ f/1-9, coated 
Ektar, cost £111/4/-. Mint. £50. ox 561. 
8mm. Movikon, f/1-:9 foc. U.V. filter, zip case, also T/P lens 
with U.V. filter, viewfinder, hood and case, all in mint 
condition. Cost over £100, offers. Box 559. 
Cine-Kodak 8-46, f/1-6 lens, sprocket drive, motor rewind, 
one owner, good condition, complete with case, offers. 

Box 557. 
Cine Kodak Royal, 16mm. f/1-9 Ektar lens and case. Mint 
condition, £89 o.n.o.—Griffin, 82 Mellish Road, Walsall. 
Cine Kodak Model K, 3in. telephoto lens wanted, reasonable. 
—Dr. Gilbert, 26 Woodlands, Newcastle upon Tyne 3. 
Bolex 8mm. L.8, 1:5 Meyer lens, plus wide angle lens. 
Perfect, complete, 35 gns.—Litchfield, 23 Monahan Avenue, 
Purley, Surrey (Uplands 8344). 
Bell & Howell Viceroy; Mytal f/2-5, 2-Scm.; Serital f/1-9, 
1-Sin.; Taytal f/1-75, 6-5mm.; Critical focus, filters, lens- 
h i E80. Box 571. 
Brand new Bolex B.8, two lens turret, f/1-9 lens complete 
with telephoto lens. Also Sportster 8mm. 605Sa f/2-5, neither 
camera used and in original packages, together with 
maker's 12 months guarantee. Accept 20 per cent. off cost. 

Box 562. 


Magazine, 
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CINEMATOGRAPH 
SALES & SERVICE 


PROJECTORS - CINE CAMERAS 
G. ~ — . awe - Fon og i: 
- dak 
FILMSTRIP AND “SLIDE PROJECTORS 
Aldis - Kershaw 
ALL ACCESSORIES 
l6mm. MOBILE FILM UNITS for all occasions. 
l6mm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts. 
8mm. FILM LIBRARY 
(Catalogues on request) 


RANELAGH 
CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 





~<a VERSATILT 


(REG'D.) 
' 
PAN & TILT HEAD 


5 guineas (inc. tax) 






As reviewed in A.C.W. 
No tripod needed. Can be clamped anywhere in seconds. 
A really unique and universal pan and tilt head solidly 
made from aluminium. Suits any cine camera. Carrying 
handle built-in. Adjustable retaining screw. English 
and Continental bushes for use with tripod. Precision 
made and finished in grey enamel and chrome fittings. 


From: a. & H. HIGSON ENGINEERS 


19 Market Street, Westhoughton, Lancs. Tel. 2325 











PRINTED TITLES 


READY FOR FILMING 
Black, white or coloured letters on 8” x6’ 
card (from 2s. 6d. each title) 
SEND FOR DETAILS OF TYPES AVAILABLE 
AND FREE “THE END” TITLE 
(6d. stamp please) 

ALSO HAND-LETTERING SERVICE 
TICKETS, POSTERS, PROGRAMMES PRINTED 
A specialist service: Free quotations 

ROBERT GODFREY 
BCM/IMPRINT . LONDON . 





W.C.1 














MOSELEY CINE CENTRE 


(Morland Braithwaite Ltd.) 


MOSELEY VILLAGE BIRMINGHAM, 13. 
NEW 8mm. PROJECTORS 

Siemens 500 watt including case £69 18 O 
G.B.-Bell & Howell 606, 500 watt ... ~~ ae 
Paillard-Bolex (New type) M8R 20mm. lens £59 17 6 
Eumig Imperial P.8.... £37 10 O 
SECOND-HAND and SHOP. SOILED 

EQUIPMENT 
S/H Bell & Howell Il6mm. Projector 57LS. 

750 watt. Case and resistance £42 10 0 
S/H Specto 16mm. 500 Projector and case £45 0 0 
S/S Zeiss-lkon 8mm. Projector .. £4910 0 
S/S Grundig TKS Tape Recorder £37 10 O 
S/S Paillard-Bolex M8R 500 watt Projector £57 0 0 


Telephone: SOUth 2211. 





MID-CHES 








FILM LIBRARY 


95mm., I6mm. SILENT 
Catalogue |/- 
l6mm. SOUND Catalogue |/6d 
Charges refunded on first order. 
XMAS BOOKINGS NOW BEING MADE 
Send for List. 


lé6mm. Mobile film units available in Mid- 
Cheshire/Manchester area. 


40 High Street, NORTHWICH, Cheshire. 
Grams. and Phone: Northwich 2506 


8mm., 





saiamiiieablitiaeamnteasicialincnaiall 
The Merseyside Cine Centre———, 
CAMERAS, PROJECTORS, 


LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact 
EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES=rre 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 








Telephone Waterloo 2205/6 








r-FilM HIRE 


8mm. G.B. MOVIE PAKS 
SILENT 95mm. PATHE 
SOUND AND SILENT 16mm. 


Send 6d. for Catalogue 
* 
LAUREL CINE EXCHANGE 
624 BATH ROAD e CRANFORD e MIDDLESEX i 





—~ 
NR 
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REVOLUTIONARY SCREENTEX 


This new screen fabric is comprised of a plastic base 
with nylonic coating, giving a matt white finish. It 
gives true colour rendering, it gives exceptional brilliance 
without dazzle and, finally, gives complete picture view- 
ing without distortion at all angles. This is the resis 


Size Price 
30in. « 40in. 12/6d. 
3ft. x 4ft. 23/0d. 
4ft. x 4ft. /Od. 
Sfe. x 4ft. 37/6d. 
6ft. x 4ft. 45/0d. 


Intermediate sizes cut to specncaion : 2 per sq. ft. 
POSTAGE AND PACKING 2/6d. EXTRA. 
Delivery: 7-10 days. 

Write, ‘Phone or Call at: TERRACE sTuDIOs, 
2 The Parade, en 1. Tel.: CENetral 5610) 














Cameras and Lenses—continued 


Auricon Cine Voice, ‘“‘S’’ Galvanometer, Syncro motor, 
noise reduction amplifier, fitted for magnetic. Box 560. 
Genuine professional cinema projection lenses, exchanged 
during the recent wide screen boom. Ideal any amateur 
purpose, most focal lengths from 3in. to 64in. in fin. steps. 
Famous makers, Ross, Kershaw, Dallmeyer, etc. Price: 
42mm. barrel dia., £2/10/-, 52 82mm. barrel dia., 
£3/10/-. Post 1/6. Cash refunded without quibble if not 
entirely satisfied —R. Sankey, Picturedrome, Atherstone, 
Warwicks. Tel.: Atherstone 3210-3202. 





Projectors 


Murrays of Glasgow, Scotland’s largest cine dealers, are 
appointed sales and service agents for Ampro and G.B.-Bell 
& Howell Soundfilm projectors and most 8 and 16mm. 
— machines. B. & H. **640” optical/magnetic now in 
stock. 

Cold Light—for only £7/10/-. A “Do It Yourself” kit. 
Transformer 220-250 volt. Cold light lamp and holder, 
ready to connect up to your 8mm. projector. More light at 
less cost, more light with less heat. Orders in strict rotation. 
Send £7/10/- today, or request C.O.D. Available exclusively 
from:—Glasgow Cine Centre, 112 Queen Margaret Drive, 
Glasgow, N.W. (Telephone: MARyhill 1988.) (1058.) 
Transformers.—Any type or size up to 25 Kw, built to your 
specification, 10-14 days delivery. All electrical components, 
valves, etc., ex-stock. Main agents Ampro, B.T.H., G.B.- 
Bell & Howell, Grundig. Scotland’s only exclusively cine 
specialists—Glasgow Cine Centre, 112 Queen Margaret 


a Glasgow, N.W. (Telephone: MARyhill 1988.) 
(1058.) 
Bolex M8R, latest stroboscope model, guaranteed, mint, 


£55. Specto 500, 16mm. demonstration model, guaranteed, 
£39. Bolex G.916, 9-5/16, 500 watt, carrying case, £39. 
Specto 9-5/16, 100 watt, £25.—Eastover Stores, Photo- 
graphic Chemists, Bridgwater, Somerset. (1058.) 

Bargains in Projectors.—Bell & Howell 16mm. sound, £100. 
Victor model 40, £65. Paillard-Bolex G.916 Dual with case, 
500 watt, £37/10/-. Good machines to clear.—Osmond, 
Lake House, Petersfield. (1359.) 

Six Second-hand 8mm. Projectors from £17 to £40. More 
8mm. projectors wanted, cash or exchange for new Eumig, 


Zeiss, Bolex, et¢. A few cheap 9-5 projectors taken in 
exchange. Own credit terms.—Paul Moffatt, Churchgate, 
Loughborough. 


G.B. model **K.16’’ sound/silent, little used, superb condi- 
tion, quite exceptional, £35. Box 564. 
Pathe ‘*Son’’ professionally fitted extra amplifier, screen, 
£39. 9-Smm. sound films good condition, £1. Reel.— 
R. E. George, London Road, Moreton-in-the-Marsh, Glos. 
16mm. Victor sound projector, complete. Mint condition, 
£100.—Grey, 17 Lillington Close, Leamington. 

G.B. 601 compact, additional 12in. speaker, canvas covers. 
Projector had little use, beautiful condition, £110.— 

Kilburn, Ilkley, Yorks. 


Brand New 8mm. Cometson, magnetic sound/silent. Cost 
£135. Top quality projector. Offers over £90. Box 558. 
Zeiss Ikon 16mm. sound projector. Maltese Cross, 1,000 
watt light. Compact. Three Zeiss Alinar lenses. New 
condition. Best offer. (GUL. 5132.) 

Bolex 8mm. Film Projector M8R. Mint condition, spare 
lamp, stroboscope, offers. Box 570. 
16mm. **601°’ Bell & Howell portable sound equipment, 
completely rebuilt at cost of £60. As new, any trial. Price: 


nearest £120.—Apply Walsall Conduits Ltd., Excelsior 
Works, West Bromwich, Staffs. 

Ampro Stylist, 750 watt Lamp, complete with speaker and 
transformer, as new, £75. Victor Greyline, 750 watt lamp, 
transformer and speaker, £60. G.B.-Bell & Howell Model 
621. Complete with speaker and transformer. Good 
condition, £135. Bell & Howell 601. Complete. Very 
good condition, £110. Bell & Howell 630 Magnetic and 
Optical Projector. As new. £185.—Apply: Sheffield 
Photo Co. Lid., 6 Norfolk Row (Fargate), Sheffield 1. 
Telephone: Sheffield 22079. 

Bell & Howell 16mm. sound and silent projector, in working 
order. Slight attention needed. Separate speaker and 
transformer, £40.—Apply: Warden, Kingswood Classifying 
School, Kingswood, Bristol. 

Bolex G.8/16, 500 watt lamp, 3 lenses, storage case, perfect 
condition, £63; Haynorette 8mm. animated viewer as new, 
£8. Box 568. 


Bell & Howell 621. Complete, very good condition, 
guarantee, £150 o.n.o.—G. S. P., 16 De Montfert Road, 
S.W.16. TUL. 3584 (Evenings only). 

New Eumig Imperial for £13/15/- plus your Eumig P.8 or 
B. & H. 625 in mint condition.—Frank Jessop, Film House, 
4 Oxford Street, Leicester. 

What is the difference between all the ex-Air Ministry L.516 
projectors on offer? All ours are stripped and rebuilt, 
using new parts where necessary to the exacting standard 
of the professional cinema, by qualified cinema engineers. 
Complete with all accessories, fully guaranteed for six 
months, £60. Your projector or other equipment in ex- 
change. Suggest your own credit terms, no interest charges 
under six months settlement.—R. Sankey, Picturedrome, 
Atherstone, Warwicks. (Tel.: Atherstone 3210/3202.) (1358) 
Paillard Bolex G.3 multi-range projectors complete with 
sprockets and guides and Kern Paillard lenses £90.— 
Robert Garner, 22 Mersey Street, Warrington. Prone 
32426. 





ORDER FORM FOR CLASSIFIED 
ADVERTISEMENTS 


Please insert this advertisement under heading 
| do/do not require a Box Number. 


Se ccssinisaseavoiine insertions. £ s. d. enclosed 
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inl6mn 
SOUND 
FILMS 


ONLY THE BEST 


NEW TITLES INCLUDE: 
The Fast and the Furious. | killed 
Geronimo. Wedding of Lili Marlene. Down 
among the Z Men. Also many Laurel and 
Hardy, and East-Side Kids Comedies, in our 
Great Library of Films. Full Programmes from 
£1. Send for our Catalogue—2/- (16mm.) and 
6d. (9-5). Also 8mm. Library. MOBILE 








CINEMA SERVICE. Films bought, sold and 
exchanged. Projectors—all makes supplied, 
bought, exchanged, repaired. 















137 VICARAGE RD -LANGLEY - OLDBURY 
Near BIRMINGHAM - PHONE : BROADWELL 1214 


Introducing the GRAMDEC K ate Recorder 
That works from your Record player or Radiogram ! 
Reviewed in this issue. 

Gramdeck turntable adaptor with instruction book 
giving details of suitable valve pre-amplifier and oscillator 

unit: £7 10 

Gramdeck Transistor Control Unit for recording from 
microphone or radio, and reproducing via the pick-up 
terminals of radio set or gramophone amplifier and 
loud speaker: £5 12 " 

Lustrette LD/6I line impedance microphone: £3 7 6. 
600ft. reel of Scotch Boy tape with sample recording for 
setting up purposes: £1 I 0. 

Scotch Boy C.C.I.R. Calibration Tape for aligning and 
onan the frequency response of any tape recorder: 
£ 9 6. 








A. TUTCHINGS, M.B.K.S., M.B.S.R.A. 
Electronic Engineer & Consultant, 
14 Rook Hill Road, Friars Cliff, 
Christchurch, Hants. 











VAUXHALL FILM HIRE LTD 
36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.! 


@ 
FOR THE HIRE AND SALE OF 
1Omem. Films 
SILENT AND SOUND 


SEND FOR CATALOGUES 2/- EACH 
WRITE, CALL OR PHONE VIC 5743 








CINE-VUE 8mm. EDITOR-VIEWER 
*% Excellent Animation 
% No Projector or Screen Required 
%& Takes 50ft. Reels of 8mm. Film 
%* Film Notcher for Editing Purposes 
NOW ONLY 37/6 CASH 
or send 1/6 p. and p. for 7 Days oi Trial 
FREE LEAFLET SENT ON REQUEST 
LORELL PHOTOGRAPHIC SERVICES 
36 Jodrell St., New Mills, Nr. Stockport, Cheshire 











Recorders and Recordings 


Murrays of Glasgow, Scotland’s largest cine dealers, special 
ise in magnetic sound on film or tape. Grundig, Philips and 
Phonotrix tape recorders in stock. All portable, fully 
transistorised, “Stuzzi’’ ex stock. 

You get best service direct from an established Recording 
Studio. Tape recorders (including Ferrograph), micro- 
phones, tape, accessories; thoroughly tested in our own 
Studio for years. Tape/Dise service to professional 
standards. “Eroica” Recording Studios (1949), Peel 
Street, Eccles, Manchester. (Eccles 1624.) Director: 
Thurlow Smith, A.R.M.C.M. (1358.) 

Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate, 
have the largest selection Ferrograph, Philips, Grundig, 
Wyndsor, etc., for cash or hire purchase, and we will take 
your unwanted equipment in part exchange, including cine 
and still items, binoculars, Hi-Fi equipment, record players, 
etc. Phone: Guildford 4040. (1358.) 

E.M.I. Portable Battery Operated recorder L.2B and acces- 
sories, unused, £80 o.n.o. Box 565. 
Peterson 8mm. Recorder, complete tape attachment etc., 
hardly used, £30.—11 St. Helen’s Close, Southsea. 
Wyndsor Tape _ unused, £45 o.n.o.—Phone: 
Leigh- on-Sea 72715 





Complete Outfits 


Sportster Duo £/2-5, filters, hood; Weston III Invercone; 
Holdall, tripod; Kodak 8-45, Seiman’s splicer, rewinds, 
£68.—Woodhead, 6 Catsey Lane, Bushey, Herts. 

L.516 also 16mm. Geiss Movikon **K’’ 2:7 Tessar acces- 
sories, £60.-—Hope, 31 Leighville Drive, Herne Bay. 

16mm. Siemens f/1:5 four speeds, £25; 300 watt 16mm. 
Kodascope, £20, together £40.—6 Park Street, Bath. 





Accessories 


Murrays of Glasgow, Scotland’s largest cine dealers, can 
supply by return every important cine accessory. 

Projector Lamps for GeBeScope L.516, 16mm., 110 volts, 
$00 watts. War surplus, fully guaranteed, tropicalised 
boxing in intact cases of 70 lamps each, can be shipped to 
any country. £35 per case 70 lamps quantity. 15 cases can 
sell all lot, £350. Freight insurance, buyer’s care. Contact— 
Cine Travel Company, P.O. Box 1883, Accra, Ghana. 


(1058.) 
Brilliant grained silver screen fabric. Washable. crease- 
resisting, ideal for wide angle and cine pictures; 6ft. x 6ft., 


£3/10/-; 8ft. 6ft., £4/10/-: LOft. 6ft., £5/10/-; 12ft. 
6ft., £6/10/-. Carriage 5/--—Realm Filmscreens, 58 
Victoria Road, N.4. (158.) 

Quality scrcen material, e.g. 36in. 48in., 21/-. Samples— 
J.E.A., 25 The Lowe, Chigwell, Essex.—3d. s.a.e. 
Kodaflector Floodlight Outfit, £3/10/-; 2.400 watt flood 
lamp, £3; Bolex gate focuser, £4/10/--—Kilburn, Ilkley, 
Yorks. 

Kodak 16mm. Cine Magazines, loaded SOft. fast pan_nega- 
tive reversible film, outdated, but guaranteed perfect in 
makers original packing, fits most magazine loading cameras 
including Cine Kodaks and B. & H. Autoload, only 10/- 
each, post |/-. Two or more post free.—R. Sankey, Picture- 
drome, Atherstone, Warwicks. 





Miscellaneous 


Murrays of Glasgow, Scotland’s largest cine dealers, main- 

tain their own mobile projection unit. 

Medici 9-5mm., Personal Titles, “Censor Certificates,”’ 

announcements, effects, from 74d. Stamp essential. (1158.) 
Box 596. 





THE TODD TANK 


IS THE EQUIPMENT FOR’ PROCESSING 
CINE FILM 


Models for 33ft. - 200ft. capacity. Brochure on request 3d. 
Special Reversal Processing service for 
Ex-Govt. Neg. Film — Leaflet on request. 


MICROFILMS LTD. **-“"OGNoce "™ 
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| Miscellaneous—continued 
SCREEN FABRIC } Mya! dies tree set, Printed ready for filming. Froin 2/6.— 


M./Imprint, London, W.C 
MAKE YOUR OWN SCREEN Duplicating, Typing, Printing. Verbatim shorthand writers, 


High grade fabric as used by commercial cine screen translators.—Mabel Eyles & Partners, 395 Hornsey Road, 

manufacturers. N.19. (ARC 1765/MOU 1701.) 

SEND 3d. STAMP for samples and instructions for Cine Instrument Maker with own workshop seeks work 

making your own “Roll up” Projection Screen. making precision components for cine equipment, sound 

SAW YERS LIMITED, 115 ST. SEPULCHRE GATE, equipment, experimental work. Box 569. 
DONCASTER. 8mm. Colour Titles. You can now use all your colour for 








filming, leave the titling to us. Send 23d. stamp for interest- 
ing folder, details service economy plan.—Johnson & Sons, 
100 Main Street, Bingley, Yorkshire. 
8 B/ W PAN | Hand Drawn Title Cards. Made to suit your own film in 
mm, pleasing colours—ready for filming. Prices from 8/6d 
REVERSAL FILM 


Details 2$d. stamp to Johnson & Sons 100 Main Street, 
25ft. Double Run 50 Weston 


me opel Yorkshire. 
Hand Painted Title Cards. Your specification. Write 
Spooled and Process Paid “Guaranteed” 14/ artist, “Ingledene,”’ Gig Lane, Moore, near Warrington. 
JAYNENE LABORATORIES 
WESTONIA - WESTON FAVELL - NORTHAMPTON 





(15S8.) 








Processing 


8/9-5/16mm. Film Processing. Details s.a.e. (Postal Service 
only.)—Howell, 23 Holtwhite Avenue, Enfield, Middx. 
Microfilms Ltd., St. Andrews Street, Dundee. See page 728. 
8/16mm. Processing. Details (s.a.e. please) from: Jayene 
Laboratories, Westonia, Weston Favell, Northampton. 








| Let us edit your films 


| 8mm. EDITING SERVICE| 


| from 5/- per 5Oft. || | Books and Magazines 





| . American Publications. Figure Studies by Fritz Henle 
| 12 Cambridge Square, London, W.2 35/3; Kodak Color Handbook 39/3; Year's subscription 
| AMB 4057 | Home Movies 35/-; American Cinematographer 35/-, 


| Pe Popular Photography 35/-; U.S. Camera 39/-; Specimens 
- - 4/-each. Free catalogue.—Willen Ltd. (Dept. 18), 9 Drapers 


Gardens, London, E.C.2 
Keep in step with ‘Drumsync’ the tape-driven 
strobe wheel || BRUN LENS 
|| Complete Kit 32/6d. post free * s.a.e. for details HOOD AND 
H.S. ENGINEERING x cnion: Harrow, Middx. EFFECTS BOX 

























enables the 
user to put 





9.5mm. SILENT FILM HIRE a eee 
Friday to Monday ... a . 300ft. 1/6 and other 
» 200ft. 1 /- Poy Sage wa 
WRITE FOR FREE CATALOGUE recdeen ane 
A. C. H. ROBINSON = nee — 
’ rn an 
11 Haldane Road, East Ham, London, E.6 idenin cind) camarasii-Made-in light alloy castings, 
Phone: GRA 5429 finished in stove enamel and chrome. .... £410 0 











BRUN MASTER CINE TITLER 


3 m m = q | f L E § A new piece of apparatus by Brun, a cine titler that 


has many new features, that cannot be found in any 

1-8 words 4/-, additional words 4d. each other titler. 

Tinting 6d. per title extra. Delivery 5-10 days. A title frame that ex- 
Choice of style. pands from 4in. to 12in. 

Send for illustrated price list for further details A thirty-six inch title 


BCM/MOVIE TITLES bench. A foolproof and 
MOVIE TITLES "CONbon, w.c.l 





effective card holder. An 
adjustable camera carri- 
age. Lamp. reflectors 
that are fully adjustable 
for many 
special 
effects. Holds 
our Effects 








GEVACOLOR CINE FILM 
EXPRESS DELIVERY SERVICE—POST FREE. FRESH 
SUPPLIES OF GEVACOLOR AND GEVAPAN ALWAYS 


AVAILABLE. MONTHLY ACCOUNT IF REQUIRED OR BRUN box. Holds 
TERMS. GEVACOLOR 8mm. 25ft. Double-Run 26/0d.— EDUCATIONAL our Effects 
16mm. 100ft. 74/5d. With each order we include a Post FILMS LTD Drum. 8, 9-5 
Paid Order Card for your convenience when re-ordering 15 Pinetoich Sevact and [6mm. 
—on monthly account you can order at any time and pay later. BURNLEY . Siee a P 


LORELL PHOTOGRAPHIC SERVICES (Dep. CWl) 
36 Jodrell St., New Mills, nr. STOCKPORT, Ches. | 
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Books and Magazines—continued 


Handbook of Amateur Cinematography. Edited by R. H. 
Bomback. Containing the first eight titles of the famous 
Cinefacts Series. Provides a comprehensive survey of all 
the essential aspects of amateur film work from filming to 
screening, each step leading logically to the next and the 
whole providing a complete guide which will enable the 
reader to start making successful films right away. 396 
pages, fully illustrated. 27/6 (post 1/-). 
Special Effects in Cinematography by H. A. V. Bulleid. 
A handsomely produced guide to practically every 
special effect which it is possible for the amateur to produce. 
256 pages. 144 illustrations. 22/6 (post 8d.)—Fountain 
Press, 46-47 Chancery Lane, London, W.C.2. 
Photographic Books—Cine for sale secondhand. List, 
enciose stamp.—Holleyman (C), 59 Carlisle Road, Hove, 


Now you can 


Bind a 
Complete 
Year’s 
Issues of 
A.C.W. 





Sussex 
Wanted e 
MURRAYS OF GLASGOW, SCOTLAND’S LARGEST Heavily built binders 


CINE DEALERS, WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS. 
WRITE, CALL OR PHONE FOR BETTER 2 Meg 
AND GUARANTEED SATISFACTION.—C. MURR 


to take 12 copies 
only 12s, Od, post free 





Se NN LANDS Lado PHONE from AMATEUR CINE WORLD 
cI AL 4888. SCOTLAND'S 4 INE 
DEALERS: sith 46-47 Chancery Lane, London, W.C.2 





Modern Cine Cameras, projectors and miniature cameras 
purchased for cash.—Caplans Ltd., 75 Charing Cross Road, 
W.C.2. (Nr. Leicester Square Tube Station.) (1058.) ee ee, 
We W ant to Buy 8mm. cameras and projectors.—Burgess, HENLEY HOUSE HOTEL 

Lane & Co., Thornton Works, Thornton Avenue, Chiswick. 

W.4. CHL 5752. (1358.) BARKSTON GARDENS, EARLS COURT, S.W.5 
L.516, or similar, in working order. State lowest price. 

Box 55: 





Ideally situated in quiet square. First 

class accommodation and breakfast 

Wanted: cine camera and equipment, Bolex, just starting.— 25/- & 27/6. Within easy reach of 

Stevenson, Butcher, Sandgate, Folkestone. West End, 2 minutes underground & 

8mm. Cameras and Projectors wanted for cash.—Harringay exhibitions. 

Photographic Supplies, 423 Green Lanes, N.4. (MOUnt- A.A. London List. Tel. Fremantle 3770 
) 


view 5241/2 















Every month in 
this space we tell 
you about new 
Bolex equipment 
or remind you of 
existing acces- 
sories to further 
the scope and 
enjoyment of 
vour Bolex film- 
ing 


8mm. 
CINE TITLER 


This new Bolex Titler, for 
straightforward or trick titles, 
incorporates an exclusive 
device which gives perfectly 
centred titles every time. £10 


— anger (shown on left): 2 reflectors with Edison socket, 20in. 
. Pa : ‘ platform with field frame and flex, | male plug and | shunting plug; 
buys the basic equipment. centring card; 1 supporting 1 40in. mains cord; 4 metal feet for 
Later, for a further £19 you stand with camera holder; 1 platform; 2 revoiving change-over 


can add the comprehensive centre finder with 4-volt lamp, boards; | crank driven drum covered 
set of accessorie: S it at flex and spring clips. £10, black velvet: 1 crank driven flap- 
set Of accessories. see It al Accessories: 1 lighting system; | over board covered black velvet; 1 
your dealers now. clamp; 2 lampsupporting arms; crank driven animation board. £19, 




















Published for the proprietors ‘ Photographic Bulletin Ltd., 46-47 Cues 3 Lane, London, W.C.2. Tel: 

Holborn 6201-3. Printed in England by The Garden City Press Ltd., Letchworth, Herts. Agents for Australia 
and New Zealand: Gordon & Gotch Ltd. Agents for. South Africa: Central News Agency Ltd. (London 
Agents: Gordon & Gotch Ltd.) Reg ed for tra on to Canada & Newfoundland by magazine post. 








FINCHLEY 
WEMBLEY 


A.M.DAVIS « vues... 


WE CAN SUPPLY ANY NEW GOODS ADVERTISED 
JOURNAL FOR CASH OR CREDIT 


IN THIS 








Photography is not only our business but our hobby. That is why we carry such a compre 
hensive stock of cameras, meters, films, projectors, slide mounts, storage boxes—in fact 
everything you will ever need. We don’t stop there! We also have an enormous range 
of cine apparatus. Cameras, projectors, editors, screens, splicers, etc 


Post your enquiry to 857 High Road, Finchley, London, 


N.12 for EXPRESS return of terms on the equipment 


which you require, or call at any of the three branches of 


A. M. DAVIS 
FINCHLEY ... 


WEMBLEY ... 
WOOD GREEN 


at 
857 High Road, Finchley, N.12. 
HIL 3319. 
3 Wembley Hil! Road, The Triangle 
WEM 1792 


8 Turnpike Parade, Turnpike Lane 
Station, N.15. BOW 4373. 


OUR DEFERRED TERMS ARE SECOND TO NONE 


ALL EQUIPMENT MAY BE PURCHASED FOR 1/8th 
DEPOSIT WITH THE BALANCE, PLUS Is. in the £, 
SPREAD OVER 8 MONTHLY PAYMENTS. ALL EQUIP- 


MENT CARRIES FULLY COMPREHENSIVE INSURANCE 
COVER FOR 12 MONTHS WITH THE NORWICH 
UNION INSURANCE COMPANY AND YOU CAN BE 
ASSURED OF FIRST-CLASS AFTER-SALES SERVICE 
YOU MAY PAY A BIGGER DEPOSIT IF YOU WISH 


We make postal shopping so easy and so safe that over the past years we have set a new level of mail order 
business. Many thousands of photographers from all over the world enjoy our unequalled service without 
travelling farther than the nearest postbox. You buy with confidence when you buy from A. M. DAVIS 
because we want to add your name to the ranks of our customers who wouldn't dream of going anywhere 
else. All you have to do to test the strength of our claim is to use this issue of AMATEUR CINE WORLD 
like a catalogue. Decide what you want, fill in the form below, post it to us! From then on you are a happy 
man—or woman. We personally guarantee it. 


ORDER FORM 


| wish to purchase the goods listed below 





Description of Goods 


























TOTAL 
LESS DEPOSIT HEREWITH 
BALANCE.. 
PLUS Is. IN THE £ CREDIT SERVICE CHARGE i 


TOTAL BALANCE. 














| will pay the Total Balance by 8 Monthly Payments Signed 
NAME 
ADDRESS 
Age Married/Single 


Householder: yes/no How long resided there 


By whom employed and for how long 
NOT FOR REFERENCE 


N.B.—If you are not a householder or if you are a member of H.M. Forces or are under 21 years of age, will you 


please furnish the name and address of a householder who will be willing to act as guarantor. 





OLEX & 
M-8-R 


Efficient light trap—no distracting 
overspill shining on the ceiling. 


Swing open lamp house with 

shock absorbing lamp holder ie a 

fitted to door for easy access ‘ e. / / 400 ft. capacity arm. Rapid 
power rewind. 400 ft. in 15 
secs. Alternative hand rewind. 
Arm folds over to form carry- 
ing handle. 


Highly polished quick loading 
guides for care of your 
personal film. Just snap film 
into position. Quick release 
action. 


Highly efficient optical system 
with Hi-Fi f1*3 lens makes 
fullest use of the 500 watt high 
intensity lamp, giving brilliant 
clear evenly illuminated pic- 
tures. Pin-sharp results even 
right up to the edges. 


Polished stainless steel gate 
and pressure pad for maximum 
care of your irreplaceable 
films. Easy access swing open 
gate for maximum cleaning 
and loading with minimum 
ease. 


LOOP FORMER DEVICE. Ex- 
clusive standard equipment 
designed for protecting your 
films. Automatically reforms 
loop if lost due to torn perfora- 
tion, etc. You can project torn 
films with absolute safety. 


EXCLUSIVE. Due to the loop 
former you can clean your gate 
during projection, thus remov- 
ing those annoying small spots, 
hairs, etc., which always 
accumulate during projection 
-ggecy — —no need to stop the show. 
icuaiip- Gren ner. Smooth action speed contro: 
ation P with minimum speed for care 
of your films. Audible warning 
of too low speed. 





Centralised main switch with instant 
press-button stop. Lamp cannot be 
switched on until motor running. Individual raising teet enables the 
Table lamp or house light socket connected to poy dE A gama — 
mains through projector and controlled automatic- , 
ally by projector lamp switch. Projector lamp off— 
table lamp on vice verse. Weight only 11; Ibs. Only 3 lubrication points. 


NOW ONLY £59.17.6 “8s 


Complete with 20mm. f/|°3 Hi-Fi lens and 500 watt lamp 





(**) GINEX LTD., Bolex House, Burleigh Gardens, Southgate, London, N.14. Phone: Fox Lane 1041. 








